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NARRATIVE STRUCTURE ANALYSIS OF F. SCOTT FITZGERALD’S THE GREAT GATSBY MOVIE
FADHILAH IRAWAN
NPM. 216114014
ABSTRACT
This thesis analyzes the narrative structure of Baz Luhrmann’s 2013 adaptation of The Great Gatsby using A.J. Greimas’ actantial model. The study aims to explore how the roles of actants influence the story’s progression and themes, and how the narrative structure shapes character relationships within the film. Employing a qualitative descriptive method, the research identifies and categorizes the six actants—Subject, Object, Sender, Receiver, Helper, and Opponent—within the movie’s plot. The analysis reveals that Jay Gatsby functions as the Subject in pursuit of Daisy Buchanan, the Object, with the supporting characters embodying various actantial roles that shape the film’s development. The study also applies Greimas’ canonical narrative schema to examine the narrative progression through stages of Manipulation, Competence, Performance, and Sanction. Findings show that the movie’s narrative structure not only follows a classical storytelling model but also reflects deeper socio-cultural themes such as the illusion of the American Dream, class struggle, and identity. Through this approach, the research highlights how structuralist narrative theory enhances the understanding of character dynamics and thematic complexity in cinematic adaptations of literary works.
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CHAPTER I
[bookmark: _Toc192655886][bookmark: _Toc199612268]INTRODUCTION


[bookmark: _Toc199612269]1.1 Background Of Research

Literary work refers to written or oral compositions that convey ideas, emotions, stories, or concepts through language. Endraswara (2011: 78) states that literary work is an expression of human life that cannot be separated from its roots people. Literary work is a portrait of life that contains it about reflections of real life that give rise to social characteristics in human. According to Klarer (2004:1), literature is referred to as the entirety of written expression, but with the limitation that not every written form can be classify as literature in the more exact sense of the word. 
These works encompass a wide range of forms and genres, including novels, poems, short stories, movies, essays, and more. In addition, literary works function as more than mere artistic creations; they act as mirrors reflecting the complexities of human existence, cultural roots, and societal attributes. These compositions encapsulate the essence of life, offering insights, reflections, and interpretations that resonate with individuals and societies, thereby contributing to a deeper understanding of the human experience and the world we inhabit. Overall, literary works as expressed by scholars like Endraswara and Klarer, are intricate reflections of human life, portraying emotions, stories, and concepts through language. They serve as vital mirrors reflecting societal attributes and cultural roots, transcending mere artistic creations. These compositions encompass various forms and genres, such as novels, poems, movies, and essays, offering profound insights into the complexities of human existence. Ultimately, literary works contribute significantly to our understanding of the human experience and the intricate tapestry of the world we live in.
As the work of literature has function to entertain, it can also be a movie. Harmer (2001: 282-283) states that there are many reasons why movie can be used in language learning. Through movies, humans can learn positive things that will be useful for their future lives. Humans certainly have different goals when watching movies, for example, such as studying foreign languages, understanding foreign cultures, getting information and perspective, and most importantly someone watching a movie for refreshing when they are free. According to Hornby (2005: 573) Movie is a story or event which is recorded by the camera as a set of moving images and shown on television on a theatre in a motion picture violence, extended fighting, physical feats, and frantic chases. Movies are similar to novels or short stories where both present a story to entertain people. Unlike novels or short stories, movies combine story, visual, characters and other elements, namely music and visual effect. It can be concluded that movies took command of more to the senses to create special feelings, atmospheres, or emotions. Achieving the objective of the movie, a good story is needed to be the base of the movie. 
Characters serve as the driving force through which the narrative unfolds in films. They are the vessels that carry the story forward, allowing viewers to form emotional connections and invest in the plot's development. Through well-developed characters, audiences can relate to the struggles, triumphs, and transformations portrayed on screen, making the viewing experience more meaningful and impactful. These character arcs are intimately woven into the narrative structure, as each character's journey helps shape and define the story's key turning points. The narrative structure in films can be observed through various elements, including plot progression, scene sequencing, dialogue, and visual storytelling techniques. It manifests in how scenes are arranged, how information is revealed to viewers, and how conflict and resolution are presented throughout the story. This structure can be analyzed through key story components such as the exposition, rising action, climax, falling action, and resolution. Additionally, narrative structure appears in stylistic choices like flashbacks, parallel storylines, or non-linear storytelling, which all contribute to how the story engages and resonates with its audience. Based on this understanding, a further study of narrative structure in movies becomes relevant to analyze in order to understand how a story is structured and conveyed to the audience. Therefore, the study of narrative structure plays an essential role in understanding how a movie delivers meaning and creates an experience for its viewers.
The study of narrative structure is called narratology. A.J. Greimas' narratology theory (1966) builds upon Vladimir Propp's structuralism theory, as noted by Selden. According to Suwondo (2011), Vladimir Propp was the pioneer in developing structural theory through his research on fairy tales, which he detailed in his book Morphology of the Folk Tale (originally in Russian). This work was later translated into Morphology of Folk Stories by Noriah Taslim in 1987. In his analysis, Propp explored the structural elements of stories, proposing that their organization is similar to syntactic structures, consisting of basic constructions like subjects and predicates. Algirdas Julien Greimas, a French structuralist, expanded upon Vladimir Propp's narrative theory. Building on Propp's ideas, Greimas developed his own narrative structuralism theory. He introduced the concept of the actant, which he defined as the smallest narrative unit in literary texts (Rokhmansyah, 2014). Zaimar in (Suwondo, 2011) stated that, apart from introducing the actant scheme as a structuralist epistemological concept, Greimas also proposed a story model structured around a plot. This model is composed of various actions referred to as functions and is known as the functional model. According to Greimas, this model operates in a fixed pattern, as stories typically progress from an initial situation to a final situation. The functional model is designed to outline the subject's responsibility in completing tasks assigned by the sender, as identified within the actant framework. Greimas introduced three binary oppositions, comprising six functions collectively known as actants. Actants represent abstract roles that can be carried out by individuals or various actors. 
According to Greimas in (Susanto, 2012), the six actant roles are defined as follows: The sender is the individual or entity that desires the object. The subject is the person or tool used by the sender to obtain the object. The object represents the person or thing desired by the sender through the subject. The helper is an individual or entity that assists the subject in accomplishing their task to achieve the object. The opponent is the one who hinders the subject's efforts to reach the object. Lastly, the recipient is the individual or entity that benefits from the subject's work in obtaining the object; in some cases, the recipient may also be the sender. In this thesis, the application of narrative theory by A.J Greimas will be studied in The Great Gatsby Movie. Understanding the elements of narrative is crucial for comprehensive literary analysis, as these elements work in concert to create meaningful and engaging stories that resonate with readers and viewers alike. The plot serves as the foundational structure, organizing events into a coherent sequence that typically follows a pattern of exposition, rising action, climax, falling action, and resolution, while characters bring the story to life through their actions, development, and relationships, whether they are major or minor players in the narrative. The setting provides the temporal, spatial, and contextual framework within which the story unfolds, encompassing both physical environments and broader social, cultural, and historical contexts, while themes emerge as the central ideas or messages that the narrative explores. Point of view determines how the story is presented to the audience, affecting their interpretation and engagement with the material, and conflict, whether external or internal, drives the narrative forward by creating tension and motivation for character actions and plot development. 
The study of narrative structure through theories developed by scholars like Propp and Greimas has revolutionized our understanding of how stories are constructed and function across different media and cultures, with Greimas' actantial model providing a sophisticated framework for analyzing character relationships and narrative roles. By examining stories through these theoretical lenses, we can identify universal patterns in storytelling that transcend cultural and temporal boundaries, and the application of these frameworks to contemporary works, such as The Great Gatsby Movie, demonstrates their enduring relevance in modern narrative analysis. This theoretical approach not only enhances our appreciation of storytelling craft but also reveals how successful narratives achieve their impact while adhering to fundamental structural principles, allowing us to gain deeper insight into the ways stories continue to captivate and resonate with audiences across generations and cultures. In conclusion, the study of narrative structure through theories developed by scholars like Propp and Greimas has fundamentally transformed our understanding of storytelling mechanisms across different media and cultures. Their theoretical frameworks, particularly Greimas' actantial model, provide valuable tools for analyzing character relationships and narrative roles in both classical and contemporary works. The application of these theories to The Great Gatsby Movie demonstrates not only their continued relevance but also reveals how modern adaptations maintain fundamental narrative structures while incorporating contemporary storytelling techniques. This research contributes to the broader field of narrative analysis by examining how traditional theoretical frameworks can illuminate our understanding of modern cinematic storytelling, offering insights into the ways stories continue to evolve while maintaining their power to engage and resonate with audiences across different generations and cultural contexts.
A prime example of this narrative evolution across media can be found in "The Great Gatsby," by F. Scott Fitzgerald, a classic published in 1925. "The Great Gatsby” has grown to become one of the most significant objects of cinematic adaptation in movie history. It poses peculiar challenges to translate the intricate narrative structure of the story on screen, as told through the eyes of the narrator Nick Carraway, about the mysterious millionaire Jay Gatsby and his obsessive passion for Daisy Buchanan. The 2013 adaptation, directed by Baz Luhrmann, brings a fresh and visually dynamic take on the classic novel, featuring Leonardo DiCaprio as the enigmatic Jay Gatsby, Carey Mulligan as the captivating Daisy Buchanan, and Tobey Maguire as the observant narrator Nick Carraway. The supporting cast includes Joel Edgerton as Tom Buchanan, Elizabeth Debicki as Jordan Baker, and Isla Fisher as Myrtle Wilson. Luhrmann's distinctive directorial style, known for its extravagant visuals and contemporary musical elements, brings the Roaring Twenties to life with a modern twist. The film employs cutting-edge 3D technology and a soundtrack that blends period jazz with contemporary hip-hop and pop music, produced by Jay-Z. This bold artistic choice creates a bridge between the past and present, making the story accessible to modern audiences while maintaining the novel's themes of the American Dream, excess, love, and betrayal. The film's visual interpretation emphasizes the grandeur and decadence of Gatsby's world through elaborate party scenes, stunning costume design by Catherine Martin, and spectacular set pieces that bring 1920s New York to vibrant life. The adaptation stays true to the source material's core narrative while adding distinctive stylistic elements that reflect both the excess of the Jazz Age and contemporary sensibilities. The critical reception of this adaptation has particularly focused on its innovative visual approach, DiCaprio's compelling portrayal of Gatsby, and how the modern elements either enhance or detract from Fitzgerald's original story. The film successfully captures the themes of wealth, materialism, and class privilege while presenting them in a way that resonates with contemporary audiences, demonstrating how classic literary narratives can be transformed into visual storytelling while retaining their thematic depth and cultural significance.
	The choice of the thesis topic "Narrative Structure Analysis of F. Scott Fitzgerald's The Great Gatsby Movie" is based on a number of valid reasons and aims. Theoretically, the given research is relevant because Greimas's actantial model is applicable to the character interactions and opposing forces that take place in The Great Gatsby in a very specific way, which corresponds to the six actantial roles proposed by Greimas. The selection of Baz Luhrmann's 2013 adaptation was driven by its unique modern interpretation, innovative visual style, and commercial success, making it a significant piece of contemporary cinema. The focus on narrative structure through Greimas's model was influenced by the film's complex narrative techniques, including non-linear storytelling, multiple timeline shifts, and Nick Carraway's retrospective narration from a sanitarium. Additionally, the intricate web of relationships between characters aligns well with Greimas's actantial model. Based on the researcher's preliminary literature review, this study appears to be the first to specifically analyze this adaptation using Greimas's actantial model, thus filling a significant gap in existing scholarship while contributing to academic discourse through proving the applicability of Greimas's narrative theory in film analysis, providing new insights into the adaptation of classical literary narratives, and enriching the field of narrative analysis in movie studies. The research serves to identify and analyze six different types of actantial functions in the main structure of this movie, while analyzing how cinematic aspects support these relations with the actantials, taking Greimas's theoretical frame on the transformative way in which a novel transacts to a cinematic rendering.
[bookmark: _Toc199612270]1.2 Identification of Problems

 	In this thesis, titled Narrative Structure Analysis of F. Scott Fitzgerald's The Great Gatsby Movie, the focus is on examining the film’s narrative structure using A.J. Greimas’ narrative theory. The primary issue identified is understanding how the structural elements of the narrative shape the overall storytelling. The first problem statement explores how the narrative structure influences the plot and character relationships, emphasizing how the sequencing of events and interactions among characters contribute to the film's meaning. The second problem statement examines the roles of actants within the narrative and how they affect the story’s progression and thematic depth. By analyzing these aspects, this study aims to provide a deeper understanding of the film’s storytelling mechanics and its impact on audience interpretation. The research extends to multiple aspects including sociocultural dimensions (social class divisions, American Dream, gender roles), stylistic elements (cinematography, soundtrack, dialogue adaptation), symbolic analysis (recurring symbols, settings), psychological aspects (identity, memory, nostalgia), cultural commentary (materialism, wealth, morality), and language analysis (speech patterns, non-verbal communication). Through this comprehensive analysis, the study aims to provide a deeper understanding of the film's storytelling mechanics, its thematic complexity, and its impact on audience interpretation, while examining how it functions both as an adaptation and as a contemporary piece of cinematic art.
[bookmark: _Toc199612271]1.3 Limitation of Problems

This thesis has confined the scope to analyzing the narrative structure in the movie of The Great Gatsby for those aspects that will make it constitute a story. Precisely, this paper investigates such narrative elements resting on the theory developed by Algirdas Julien Greimas: the actantial model and functional model to comprehend the development of plot characters, events, and symbols. Other aspects like cinematography, sound design, or visual effects will not be considered, as the paper focuses on the narrative structure. It will also involve establishing the relations of the six actants: sender, subject, object, helper, opponent, and recipient, along with how the story develops from the opening situation to the resolution. By narrowing the focus to these factors, this work intends to offer a tight understanding of how the movie organizes its narrative without broader thematic and sociocultural interpretations. In line with this focus, the research aims to address two main problem statements which are how does the narrative structure in The Great Gatsby movie influence the character relationships? and how do the roles of the actants affect the story’s progression and themes in The Great Gatsby movie? Through these questions, the study seeks to analyze how the narrative framework shapes character dynamics and story development while also evaluating the contribution of actants in reinforcing the film’s core themes.
[bookmark: _Toc199612272]1.4 Problem Statements

	Based on the scope of the thesis problems described above, the thesis problems are as follows:
1. How do the roles of the actants affect the story's progression and themes in The Great Gatsby movie?
2. How does the narrative structure in The Great Gatsby movie influence the character relationships?
[bookmark: _Toc199612273]1.5 Objective Of Research

	Based on the problem formulation described above, the thesis objectives are as follows:
1. To examine how the roles of the actants contribute to the story's progression and themes in The Great Gatsby movie.

2. To analyze how the narrative structure in The Great Gatsby movie influences the character relationships.
[bookmark: _Toc199612274]1.6 Significance of Research

This research is significant for both readers and researchers as it provides a structured analysis of the narrative framework in The Great Gatsby movie using A.J. Greimas’ narrative theory. For readers, it offers a deeper understanding of how the film’s narrative structure influences character relationships, and thematic development, allowing them to appreciate the storytelling techniques beyond the surface-level plot. By examining the actantial and functional models, readers can gain insight into the roles and interactions of characters within the story, enhancing their literary and cinematic literacy. For researchers, this study serves as a reference for future narrative structure analyses, particularly in film studies, by applying Greimas' theory to visual storytelling. It contributes to the broader field of narratology by showcasing how actantial roles influence story development and thematic expression in film adaptations. Additionally, the findings may serve as a foundation for comparative studies on other adaptations of The Great Gatsby or similar works within literary and cinematic discourse.
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CHAPTER II
[bookmark: _Toc192655894][bookmark: _Toc199612276]REVIEW OF LITERATURE

[bookmark: _Toc192655895][bookmark: _Toc199612277]2.1 Narrative Structure 
 The narrative structure refers to the basic format or guideline through which stories are organised and perceived. The framework molds the audiences' experiences and understandings of a story; thus, it brings into being the coherent and meaningful progression of events, characters, and themes guiding the very start of a story to its resolution. As Herman and Vervaeck (2019) put it, narrative structure is a systematic way of organizing these elements in constructing meaning within a text, thus allowing audiences to engage with the story on both intellectual and emotional levels.
In the context of movie, narrative structure becomes particularly significant as it bridges the gap between written literature and visual storytelling. Adapting works into movie faces a host of challenges with regard to such thematic elements' translation from an intricately crafted written work to a primarily visual and audio medium. In doing so, structural elements are taken and carefully reinterpreted or remade to capture a new set of unique demands concerning the expression of cinematic storytelling. For example, Baz Luhrmann's adaptation of The Great Gatsby transposes the rich, multi-layered prose and complex themes of Fitzgerald's work into a visual and emotionally engaging cinematic experience.
Chatman (2018) points out that very often, even though the medium is changed, the deep structures of the narrative remain intact, thus providing continuity between the original text and its adaptation. These, however, are in film conveyed by other semiotic systems, including visual imagery, dialogue, sound design, and editing. Each bears its unique contribution to storytelling in harmony with one another in a multidimensional way. For instance, in The Great Gatsby, the green light was a symbol of Gatsby's elusive dream, while the extravagant party scenes were a display of the hedonism and moral decay associated with the Jazz Age. These visual and symbolic elements point to the deeper currents of the story-the pursuit of the American Dream and the essential hollowness of material success.
Contemporary narrative theory expands upon traditional plot analysis by focusing on the dynamic interaction between structural elements such as character relationships, symbolic motifs, and thematic developments. Richardson (2021) argues that in modern movie adaptation studies, narrative structure explores how these elements interplay to achieve coherence and complexity in storytelling. This interplay provides insights into how narrative structure impacts audience interpretation, emotional resonance, and the overall meaning of the story.
The movie adaptation of The Great Gatsby employs a number of ways to enrich the narrative structure: non-linear, flashbacks, and the first-person narration by Nick Carraway-the reflective narrator-are layers in the story told. This gives the introspective, fragmented tone found in Fitzgerald's novel and allows the audience to explore relationships between characters and broader themes at work. The flashbacks, for example, indicate the most significant moments in Gatsby's life, which have been the foundation of his obsessive love for Daisy and his idealized dream of the past.
The narrative structure in the movie enhances the emotional and thematic depth. The movie carries out dramatic contrasts between appearance and reality, hope and disillusionment, love and loss by placing scenes of glamour and excess up against moments of vulnerability and despair. The multiple layers of storytelling ensure that audiences experience both the superficial actions of the characters and the emotional and thematic undercurrents.
The narrative structure is further developed with the help of visual and audio techniques that turn Fitzgerald's literary devices into cinematic ones. The soundtrack perceptibly combines contemporary music with 1920s jazz, connecting the past and present while signaling that the story's themes are timeless. Similarly, vibrant cinematography and rapid cuts during party scenes contrast with muted tones and slower pacing when Gatsby is introspective, reflecting the contrast in his life.
In conclusion, the narrative structure employed in the movie adaptation of The Great Gatsby demonstrates the intricate relationship between literary and cinematic storytelling techniques. Through careful consideration of structural elements from non-linear storytelling and flashbacks to visual symbolism and audio design the adaptation successfully translates Fitzgerald's complex narrative into a compelling cinematic experience. The multilayered approach to storytelling not only preserves the fundamental themes of the original work but also enriches them through the unique possibilities offered by the movie medium. This adaptation illustrates how narrative structure can effectively bridge different artistic mediums while maintaining thematic integrity and emotional depth. Furthermore, the actantial roles significantly influence the story's progression and themes by establishing clear power dynamics and motivations. Gatsby, as both Subject and Helper in different narrative programs, drives the story forward through his pursuit of Daisy (the Object) while simultaneously serving as a catalyst for exploring themes of wealth, ambition, and the American Dream. The Opposition forces, embodied primarily by Tom Buchanan and the established social order, create essential conflicts that highlight the story's central themes of class division and the corruption of the American Dream. The strategic positioning of characters within these actantial roles effectively communicates the story's critique of 1920s society while maintaining the emotional resonance of the personal narratives. Through this analysis, we can observe how the film's narrative structure not only preserves Fitzgerald's intricate character dynamics but also enhances them through cinematic techniques, creating a layered storytelling experience that effectively conveys both the personal and social dimensions of the narrative. The careful integration of actantial roles within the film's structure demonstrates how form and content work together to create a compelling exploration of love, ambition, and social criticism in the Jazz Age.
[bookmark: _Toc199612278]2.1.1 A.J. Greimas's Narrative Theory

A.J. Greimas's theory of the narrative, specifically his actantial model, provides a comprehensive framework for the deep structure of the analysis of narratives across media. Greimas argued that there exists an underlying deep structure common to all narratives beyond conventional constraints of both culture and medium. The six different essences or "actants" in his actantial model constitute the centerpiece of his theory of the narrative as Subject, Object, Sender, Receiver, Helper, and Opponent. These actants function within what Greimas labels as the "narrative program," by which he designates the dynamic process of change and transformation of events within the story. Key Terms of the Actantial Model include:
1. Subject and Object:
a. The Subject is the major figure or protagonist who desires or aspires to achieve a certain objective.
b. The Object is the objective desired, the result which the Subject seeks to accomplish.
  2. Sender and Receiver:
a. The Sender sets the action in motion or provides the motivation for the Subject's quest.
b. The Receiver is the one for whom the result of the story is produced or to whom it happens.
  3. Helper and Opponent:
a. The Helper assists the Subject in surmounting the obstacles and attaining the Object.
b. The Opponent complicates the Subject's progress, thus providing conflict within the story.
Martinez (2020) points out that the most important contribution of Greimas's actantial model is that it offers a systematic and orderly way of conducting narrative analysis across various media. The model brings into view both surface-level plot dynamics and deeper structural patterns, which can be combined to form a holistic understanding of the progressions of the narrative. This is especially true in movie adaptations where the interplay of visual, auditory, and narrative elements complicates storytelling.
In The Great Gatsby, this actantial model illuminates very well the relations and functions operated by characters because their roles speed up the story's action. The role of Gatsby as a Subject is underlined by his irrepressible pursuit of Daisy while Daisy's status as an Object underlines that his dream is unreachable. Secondary characters and thematic elements of Nick Carraway's support (Helper) or even class/privilege in society as being an opponent elaborate on the dynamic even more. In this respect, Thompson (2022) underlines the continued relevance and appeal of Greimas's structural and prescriptive concept of narrative, taking into consideration only complex movie narrations. In itself, the actantial model already proves effective for locating patterns of desire, power, and conflict in the cinematic version that offers ideas regarding how or to what degree a story may reinterpret the source material while losing structural integrity. The tension exists in the opposing elements of Gatsby's idealized dream set against the unromantic details of his actual world, demonstrated within the shifting combinations of actants-these point to his ambitious, lover, and disappointment in society.
Kumar (2021) emphasizes how the theory of Greimas is relevant in the case of movie adaptations of literary works, such as The Great Gatsby. The model shows how the basic narrative structures of Fitzgerald, based on the themes of aspiration and rotting of the American Dream, are transformed through camera techniques. Even as the medium changed, the actantial model shows, character functions and relationships remain consistent to preserve the story's core meaning.
Anderson (2023) examines the application of Greimas's theory in the analysis of modal structures in a narrative, such as desires, obligations, and abilities. These modal structures are reflected in movie adaptations through sensory resources to create what Anderson has called "multimodal narrative sequences." In The Great Gatsby, Gatsby's desires are represented through the recurring motifs of the green light and his large mansion, whereas his obligations and abilities are inferred from his actions and relations with others.
The flexibility of the actantial model by Greimas allows it to accommodate both traditional and experimental narratives. Attending to basic structural patterns allows the model to help explain how certain elements in a narrative have been reinterpreted in adaptations, as with this cinematic translation of The Great Gatsby, where the various actants add depth to the role and the relationships between actants through use of visual symbolism, music, and editing.
In other words, the theory of A.J. Greimas about the narrative is an influential instrument in analyzing the structures of narration in a work and its adaptation. By tracing the actantial roles and functions, the theory discloses a dynamic that forms the drive in the course of narration. In the case of The Great Gatsby, the actantial model underlines not only the persistence of the core elements of the story but also their transformation through cinematic language. According to Kumar (2021), the approach of Greimas fills in the gap between literature and movie and helps the reader develop a deeper understanding of the narrative as a universal and versatile art.
Greimas's actantial model demonstrates how narrative structure can be analyzed through six fundamental actants (essential roles) that exist across all stories, regardless of medium or culture. In The Great Gatsby, these actantial roles are clearly defined: Jay Gatsby serves as the Subject in his relentless pursuit of Daisy Buchanan (the Object of his desire), while Nick Carraway functions as the Helper, supporting Gatsby's quest, and the rigid class system and social privilege act as the Opponent, creating obstacles in Gatsby's path. The Sender can be identified as Gatsby's internal motivation, driven by love and ambition, with Gatsby himself as the ultimate Receiver of his quest's outcome. The strength of this model lies in its ability to demonstrate how basic narrative structures remain intact even as stories transition between different media, such as from novel to film, where the relationships between actants maintain their consistency to preserve the story's core meaning, while visual and cinematic elements enhance these actantial roles - for instance, the green light serves as a powerful visual symbol of Gatsby's desire. 
Greimas's model makes several significant contributions: it provides a systematic framework for analyzing narratives across different media, reveals deeper structural patterns beneath surface-level plots, and helps understand how adaptations can reinterpret source material while maintaining structural integrity. The model's effectiveness is particularly evident in how it accommodates both traditional and experimental narratives, revealing how the fundamental narrative structure remains intact while being transformed through cinematic language, demonstrating that while the medium may change, the basic narrative structure can be preserved through appropriate transformations that align with the characteristics of the new medium, ultimately enriching our understanding of storytelling across different forms.
[bookmark: _Toc199612279]2.2 Movie

Movies are the visual mediums that meld together in order to present stories and evoke emotion through the vehicle of cinematography, acting, direction, sound design, and editing. They engage an audience through moving images, soundtrack music, and performances in multichromatic sensations that carry their viewers through worlds, stories, and emotions.
Base on Webster movie is a motion pictures considered especially as a source of entertainment or as an art from. A movie or motion picture is a story with moving images. It is produced by recording photographic images with cameras, or by creating images using animation techniques or visual effect. The movie art form is in many ways a composite of all the others, including writing, performance, visual elements, sound, music, and design. Some of the most important artists of our time have chosen movies as their means of communication (Kennedy & Gioia, 2002). Movie is of the media of audio visual that can used to build the attitude, emotion and evolving the problems. Movie is a medium of communication rich with social implication, created within different social, historical, and culture context. The language of movie is specific to the industry, and students learn how to use it. They also learn critical approaches to the analysis theories of movie aesthetics (Afdlila, 2015).
Every movie has a storyline, which is the very story projected on screen. The storyline is driven by the characters, conflict, stories, and solution all combined in a dynamic and engaging plot that keeps viewers interested. Movies are meant to entertain and also provide art, insight into cultures, and storytelling. They entertain people all over the world by depicting different points of view, discussing some very personal topics, and changing lives with their stories and emotions.
Movies are a combination of artistry and engineering, propelling viewers into a visual experience that teases the imagination, tickles the emotions, and puts the thinking on an overdrive. Movies are one of the most loved and strong ways of telling tales that engrave indelible marks in the psyche of society and culture, keeping people inspired, entertained, and enthralled across ages.
[bookmark: _Toc199612280]      2.2.1 Types of Movie

	Movies can be categorized into several main genres, each with distinct characteristics:
1. Drama - These films focus on realistic characters dealing with emotional themes. They often explore human relationships, personal crises, and social issues. Examples include "The Godfather," "Schindler's List," and "12 Years a Slave."
2. Comedy - Films designed to amuse and provoke laughter through humor, witty dialogue, or absurd situations. This includes subgenres like romantic comedies, slapstick, and dark comedy. Examples include "Some Like It Hot," "Bridesmaids," and "The Grand Budapest Hotel."
3. Action - Characterized by physical stunts, chases, fights, and spectacular special effects. These films typically feature heroic protagonists facing clear antagonists. Examples include the "Mission: Impossible" series and "Die Hard."
4. Horror - Movies intended to frighten viewers through supernatural elements, psychological tension, or gore. Subgenres include supernatural horror, slasher films, and psychological horror. Examples include "The Exorcist," "Get Out," and "A Quiet Place."
5. Science Fiction - Films that explore imaginative concepts involving future technology, space travel, time travel, or alternate realities. Examples include "2001: A Space Odyssey," "Blade Runner," and "Inception."
6. Documentary - Non-fiction films that document real events, people, or issues. These can be observational, participatory, or expository in nature. Examples include "March of the Penguins" and "The Last Dance."
7. Animation - Films created through various animation techniques, including traditional hand-drawn animation, computer-generated imagery (CGI), or stop-motion. Examples include "Spirited Away," "Toy Story," and "Spider-Man: Into the Spider-Verse."
8. Musical - Films where characters express their emotions and advance the plot through song and dance numbers. Examples include "Singin' in the Rain," "La La Land," and "West Side Story."
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	Movies are composed of several crucial elements that work together to create the final product:
1. Cinematography - The art of capturing moving images on film or digital media. This includes:
a. Camera angles and movements
b. Lighting techniques
c. Composition and framing
d. Color grading
e. Visual effects
2. Sound Design - The technical and creative aspects of audio in film:
a. Dialogue recording and mixing
b. Sound effects
c. Ambient sound
d. Music score and soundtrack
e. Audio mixing and editing
3. Narrative Structure - The way the story is told:
a. Plot development
b. Character arcs
c. Pacing
d. Conflict and resolution
e. Theme exploration
4. Mise-en-scène - Everything that appears in the frame:
a. Set design and decoration
b. Costume and makeup
c. Props
d. Actor positioning and movement
e. Lighting arrangements
5. Editing - The process of assembling the footage:
a. Continuity editing
b. Montage sequences
c. Transitions
d. Pacing and rhythm
e. Visual effects integration
6. Performance - The acting and character portrayal:
a. Acting style and technique
b. Character development
c. Physical performance
d. Emotional expression
e. Dialogue delivery
7. Direction - The overall creative vision and guidance:
a. Scene composition
b. Actor direction
c. Visual storytelling
d. Tonal consistency
e. Creative decision-making
8. Production Design - The overall visual concept:
a. Art direction
b. Location selection
c. Set construction
d. Props and decorations
e. Visual atmosphere creation
These elements must work harmoniously to create a cohesive and engaging film experience. The successful integration of these components determines the quality and impact of the final product, allowing filmmakers to effectively convey their stories and messages to audiences.
[bookmark: _Toc199612282]2.3 Synopsis of The Great Gatsby Movie

The Great Gatsby is a 2013 adaptation by Baz Luhrmann of F. Scott Fitzgerald's iconic 1925 novel into a visually stunning movie. The movie is a study in ambition, love, and wealth, which is an elusive pursuit of the American Dream set against the opulent and morally complex Roaring Twenties. Through the eyes of Nick Carraway, a bond salesman and an aspiring writer, the audience is taken into the lives of the wealthy elite living in Long Island's West and East Egg.
Nick, who has just moved into a modest house in West Egg, becomes fascinated with his mysterious neighbor, Jay Gatsby-a millionaire who throws ostentatious, extravagant parties, attended by New York's social elite. Despite his wealth and fame, Gatsby is a mysterious figure whose personal life is shrouded in secrecy. As Nick gets to know Gatsby, he discovers that the latter has been conducting an obsessive and romantic pursuit of Daisy Buchanan, Nick's cousin, who lives across the bay in East Egg with her husband, Tom Buchanan.
Daisy, on one hand, and Gatsby share a romantic history which was disrupted by the class system, and Gatsby's lack of money during those times. Now that Gatsby has gained immense wealth through questionable means, he attempts to resume their romance. However, Daisy's husband, Tom-a man of inherited wealth and arrogance-is suspicious of Gatsby and seeks to expose his shady past.
The story is one of a heated love triangle further complicated by infidelity, greed, and moral corruption through wealth. Nick finds himself in the middle of all this, but he both becomes an observer of and participant in the action unfolding before his eyes. The reader sees the mismatch between the illusions of love and happiness which Gatsby creates and the cruel reality of class and privilege, as well as moral disintegration, through Nick.
The climax reveals the fragility of Gatsby's dream as his romantic idealism is shattered by Daisy's inability to leave her life of privilege. This, coupled with the tragic consequences of this disillusion-a betrayal, violence, and finally Gatsby's untimely death-somehow strikes with full force. The story culminates in Nick's disillusionment with the decadence and carelessness of the wealthy elite, prompting his retreat from the East Coast.
Luhrmann's adaptation brings life to the movie with its bright cinematography, updated music, and stunning visual spectacles that bring both glamour and excess of the Jazz Age but, more importantly, point to the emptiness underneath. The Great Gatsby is essentially a poignant moving portrayal of shattered dreams, the cost of obsession, and superficiality in American life. It serves as an eternal critique of the fantasies of money and love, making it etched in the viewer's psyche forever.
[bookmark: _Toc199612283]2.4 Previous Research

Several previous studies used as references are bases for this study. These were studies conducted by other researchers prior to the present study. The following are some previous studies relating to this study.
1. Rois, A. S. (2016). The Narrative Structure of Luc Besson’s movie:“Lucy” in Greimas Narratology. Universitas Islam Negeri Sunan Kalijaga. This research applies the Greimas's actantial model in character roles and general narrative dynamics to Lucy as subject in intellectual and physical evolution. ROIS shows in this paper that such a film structure supports its investigation into themes such as knowledge, consciousness, and human potential. The research thus reveals the use of narratology in the analysis of movies for having a structured approach toward understanding movie storytelling.
2. Mahdy, U. A. (2019). Greimas's Structural Narrative In Green Lantern Movie (2011) (Doctoral dissertation, Universitas PGRI Adi Buana Surabaya). The research applies the investigation of character roles according to Greimas's actantial model, namely subject, object, sender, receiver, helper, and opponent, and how they drive the plot. Mahdy explores how Hal Jordan's path to becoming a hero, and how his struggle against the antagonist Parallax, is in conformity with narratology. The present research thereby indicates that narratology can be applied successfully to superhero films, providing fresh insight into their story construction.
3. Saraswati, R. (2022). Greimas's Actantial Model In The Hunger Games Movie. Akrab Juara: Jurnal Ilmu-ilmu Sosial, 7(3), 314-321. The research points out the actantial roles of Katniss as the subject, characters such as Peeta as helpers, and President Snow as the opponent. Saraswati further expounds how these actantial roles provide structure to the narrative while bringing into the fore themes related to survival, rebellion, and sacrifice. It proves how narratological analysis avail deeper insights regarding character interactions in films.
4. Rantung, A. J., Olii, S. T., & Kumayas, T. (2022). An Analysis of Language In "The Great Gatsby" Movie. JoTELL: Journal of Teaching English, Linguistics, and Literature, 1(2), 261-279. The research examines the language styles used in The Great Gatsby movie based on Martin Joos’s (1967) classification of language styles: frozen, formal, consultative, casual, and intimate. Using a qualitative descriptive method, the study analyzes dialogues from the film to identify and categorize these styles. The findings reveal that casual style is the most dominant, with formal, consultative, and intimate styles also appearing, while frozen style is absent. The study highlights how these language styles reflect character relationships and social dynamics, contributing to a deeper understanding of communication in the film.
5. Wijaya, D., Hawa, F., & Ardini, S. N. (2021, March). An Analysis Of Social Conflict In The Great Gatsby Movie. In Proceeding Of English Teaching, Literature And Linguistics (Eternal) Conference (Vol. 1, No. 1, pp. 427-447). The research identifies three types of social conflicts depicted in The Great Gatsby movie: social conflicts of positions, social conflicts of interest, and social conflicts of roles. The study uncovers eight instances of social conflict of positions, seven of social conflict of interest, and nine of social conflict of roles. Additionally, the researchers identify 24 causes of these social conflicts within the narrative. The paper also highlights seven messages conveyed through these conflicts, providing insights into the societal tensions and character dynamics portrayed in the film.
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CHAPTER III
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[bookmark: _Toc199612286]3.1 Method of Research

A research method involves any orderly procedure or technique that a researcher uses to collect data, analyze information, and obtain insight or answers to particular questions or objectives. According to Darmadi (2013: 153), a method is a scientific way to obtain data for certain purposes. Scientific means that the activities in research are based on scientific characteristics, namely rational, empirical, and systematic.
Creswell  (2012) state that qualitative methods are categorized in five type to describe the ways data is depicted: Phenomenological research, grounded theory, ethnography, Case study, narrative research. Base on the statement above, a qualitative method supports a writer to be able to describe data and the resultant analyses create descriptive summaries of how study the observations occur individually or on group levels of. Qualitative method, particularly descriptive qualitative research, is the most appropriate approach to help the writer analyze the data. Qualitative method has been applied in this research since it is an appropriate approach to analyze the narrative structure of The Great Gatsby movie by F. Scott Fitzgerald. The qualitative method allows, by means of A.J. Greimas' Narrative Theory, a deeper look into the narrative elements of the movie, such as plot structure, character relationships, and thematic development. Greimas's actantial model articulates a framework upon which to understand the functioning of the narrative through the roles of the actants: subject, object, sender, receiver, helper, and opponent. This approach will enable the researcher to explore the complex narrative patterns, symbolic representations, and structural elements that shape the storytelling in the movie. The qualitative approach is especially applicable for analyzing how the movie adaptation translates Fitzgerald's narrative into a visual medium, with an emphasis on the transformation of textual elements into cinematic language. Using Greimas's actantial model will give the research deep insight into how the profoundness of the narration dynamics contributes to the overall story of The Great Gatsby. This is going to provide insight into how the sustenance of the structure of narration nurtures the development of themes in the movie and character development with symbolic meaning being given to the story.
[bookmark: _Toc199612287]3.2 Data and Source of Data

The data are systematically collected in the current study on the narrative structure of Baz Luhrmann’s The Great Gatsby, 2013, using A.J. Greimas’s theory of narrative as the analytical framework. According to Creswell (2014), qualitative data is defined as data that consists of words, observations, or images collected from participants to explore and understand the meaning individuals or groups ascribe to a social or human problem. This type of data focuses on exploring experiences, perceptions, and behaviors in-depth, often gathered through interviews, observations, documents, or audio-visual materials. The data in this study consists of narrative elements derived from The Great Gatsby movie, directed by Baz Luhrmann (2013). This film adaptation of F. Scott Fitzgerald’s novel serves as the primary source for analyzing the narrative structure using A.J. Greimas’ actantial model.
The primary data includes dialogues, character interactions, and key plot events that contribute to the film’s overall narrative structure. These elements are examined to identify the roles of actants and their influence on the story’s progression and thematic development.
Secondary data is obtained from various scholarly sources, including books, journal articles, and critical analyses related to Greimas’ narrative theory, film studies, and The Great Gatsby. These sources provide theoretical support and contextual understanding for the analysis.
[bookmark: _Toc199612288]3.3 Technique of Collecting Data

According to Creswell (2014) data collection is a process of delimitation, observation, document, and visual material gathering, and recording protocol development. Cresswell (2017:254) states that data collection procedures in qualitative research involve four types of strategies, namely: qualitative observation, qualitative interviews, archival or qualitative documents, and qualitative audio-visual material. The analysis involves identifying patterns and themes using an inductive process.
The data collection in this study follows a qualitative approach, focusing on the narrative elements of The Great Gatsby (2013) movie. The techniques used to collect data are as follows:
1. Watching and Observing the Movie
The researcher carefully watches The Great Gatsby (2013) multiple times to identify significant narrative structures, character interactions, and key events that contribute to the story's development. This process helps in understanding the overall plot and how the actants function within the film.
2. Transcribing and Analyzing Dialogues
Important dialogues and monologues from the movie are transcribed to examine how they contribute to character roles, motivations, and narrative progression. The transcriptions serve as textual data for further analysis using Greimas' actantial model.
3. Identifying Actants and Narrative Functions
Based on A.J. Greimas' narrative theory, the researcher categorizes characters and elements into six actantial roles (Subject, Object, Sender, Receiver, Helper, and Opponent). This classification helps in understanding the relationships between characters and their impact on the story’s structure.
4. Reviewing Secondary Sources
Supporting data is collected from books, journal articles, and scholarly discussions related to Greimas’ narrative theory, film studies, and The Great Gatsby. These sources provide theoretical foundations and strengthen the analysis.
5. Taking Notes and Making Annotations
While analyzing the movie, the researcher takes detailed notes and annotations on significant scenes, character developments, and thematic elements relevant to the study. These notes help in structuring the analysis and forming conclusions. 
Through these techniques, the study ensures a systematic approach to collecting and analyzing data, allowing for a comprehensive examination of The Great Gatsby movie's narrative structure.
[bookmark: _Toc199612289]3.4 Technique of Analyzing Data

The method used for analysis was qualitative, as Creswell (2009) that analyzing the data comprises gathering data, making interpretations and writing reports. This study employs a qualitative descriptive approach to analyze the narrative structure of Baz Luhrmann's 2013 film adaptation of The Great Gatsby using A.J. Greimas's narrative theory. The data analysis in this study follows a qualitative descriptive approach, focusing on the narrative structure of The Great Gatsby (2013) movie through the lens of A.J. Greimas’ actantial model. The steps for analyzing the data are as follows:
1. Data Reduction
The collected data, including transcriptions of dialogues, observations from the movie, and notes on key scenes, are sorted and categorized. Only relevant data related to the narrative structure and actantial roles are retained for further analysis.
2. Identifying Narrative Elements
The researcher analyzes the movie’s plot structure by identifying major events, character interactions, and thematic developments. This step involves breaking down the story into key narrative components, such as exposition, conflict, climax, and resolution.
3. Applying Greimas’ Actantial Model
The characters and narrative elements are classified into Greimas’ six actantial roles:
a. Subject (the main character driving the story)
b. Object (the goal or desire pursued by the subject)
c. Sender (the force that motivates the subject)
d. Receiver (the character or group benefiting from the subject’s actions)
e. Helper (those assisting the subject in achieving the goal)
f. Opponent (characters or obstacles hindering the subject)
This categorization helps in understanding the relationships between actants and how they influence the movie’s plot.
4. Interpreting the Narrative Structure
After identifying the actants, the researcher examines how these elements contribute to the film’s progression and themes. The analysis focuses on how character motivations, conflicts, and resolutions align with the movie’s overall narrative framework.
5. Comparing with Theoretical Perspectives
The findings are compared with existing literature on Greimas’ narrative theory and studies on The Great Gatsby. This step ensures that the analysis aligns with established narrative frameworks and provides a deeper understanding of the film’s storytelling techniques.
6. Drawing Conclusions
The final step involves summarizing the findings and explaining how the narrative structure of The Great Gatsby (2013) influences its plot and character relationships. The impact of the actantial model on the movie’s thematic and storytelling aspects is highlighted.
By following these steps, the study provides a structured and in-depth analysis of The Great Gatsby movie’s narrative framework, demonstrating the effectiveness of Greimas’ theory in understanding cinematic storytelling.




[bookmark: _Toc170719898][bookmark: _Toc199612290]
CHAPTER IV 
[bookmark: _Toc170719899][bookmark: _Toc199612291]FINDINGS AND DISCUSSION

[bookmark: _Toc199612292]4.1 Findings
The analysis of The Great Gatsby through Greimas' actantial model and canonical narrative schema reveals not only the mechanics of the film's plot but also the ideological tensions and contradictions embedded within the narrative. One key observation is how the narrative roles reflect the fragmentation of identity in modernist literature and cinema. Jay Gatsby, while positioned structurally as the Subject, embodies multiple identities James Gatz, the poor farm boy; Jay Gatsby, the wealthy gentleman; and ultimately, a tragic figure doomed by his illusions. This fluidity aligns with the modernist theme of fragmented selfhood, as discussed by theorists like Fredric Jameson, who argue that modern characters often wrestle with unstable identities shaped by consumerism and memory.
The Object, Daisy Buchanan, complicates the narrative progression due to her ambiguity. While she serves as the central goal of Gatsby’s desire, she is also a symbol of the American Dream’s unattainability. Her indecisiveness and moral weakness reflect the corrupting influence of privilege and social expectation. This adds a psychological dimension to the narrative structure Daisy becomes a projection of Gatsby’s ideal rather than a fully realized individual. This dynamic supports Greimas’ notion that the Object is often more symbolic than literal, carrying thematic weight beyond its surface role.
The interactions among Helpers and Opponents highlight the instability of narrative roles and how they evolve based on character development and contextual shifts. Nick Carraway begins as a neutral observer and becomes an active participant, embodying the Helper role by facilitating Gatsby's reunion with Daisy. Yet, by the film's conclusion, he shifts into a commentator whose disillusionment colors the entire narrative. This shift resonates with Linda Hutcheon’s theory of the “narrator as moral witness,” common in postmodern narratives that interrogate truth and subjectivity.
Meanwhile, Tom Buchanan’s role as Opponent is reinforced not just by his antagonism toward Gatsby but by his function as the gatekeeper of social class. He represents old money, a symbol of entrenched power that resists upward mobility. His conflict with Gatsby is thus not only personal but systemic mirroring the class conflict embedded within the American capitalist structure. In this regard, Tom’s success in dismantling Gatsby’s dream illustrates the failure of meritocracy and the illusion of equal opportunity, echoing themes explored in Marxist literary criticism.
From a structural perspective, Greimas’ canonical narrative schema uncovers the cyclical nature of desire, failure, and consequence. The Manipulation and Competence stages generate momentum, but the Performance phase reveals the unsustainability of illusion-driven actions. The Sanction, or resolution, does not deliver justice or closure, but rather reaffirms societal inequalities. This trajectory reinforces the film's critical stance on the American Dream and the emotional toll it exacts on those who chase it.
Furthermore, the canonical structure helps frame the transformation of interpersonal relationships as symptomatic of larger ideological shifts. Gatsby and Daisy’s relationship, once intimate and hopeful, becomes strained and unsustainable as external forces assert control. Nick’s bond with Gatsby evolves into one of empathy and moral reckoning, whereas his view of the Buchanans becomes increasingly cynical. These developments suggest that narrative structure is not just a tool for organizing plot but a mechanism through which films explore the ethics and psychology of human relationships.
Lastly, the symbolism and mise-en-scène in key scenes such as the green light, the lavish parties, and Gatsby’s death in the pool act as narrative devices that reinforce structural elements. The green light, often interpreted through a psychoanalytic or semiotic lens, is not only a motivator in the Manipulation phase but also a persistent symbol of unattainable desire. Its repeated presence illustrates how structural elements can be visually and thematically encoded into cinematic language.
In conclusion, the use of Greimas’ narrative theory enables a multidimensional interpretation of The Great Gatsby not only as a romantic tragedy but as a layered critique of socio-economic structures, identity construction, and the fragility of human aspiration. The model helps us see how character roles and plot progression are intricately bound to the ideological messages conveyed through the narrative form.
[bookmark: _Toc199612293]4.2 Discussions
1. The Roles of Actants and Their Effects on the Story’s Progression and Themes
According to Greimas (1983), six fundamental actants Subject, Object, Sender, Receiver, Helper, and Opponent are present in any complete narrative. These actants function as structural positions rather than fixed character roles, and they interact to move the story forward while conveying key themes. In The Great Gatsby, these actants can be identified within the central narrative of Jay Gatsby’s pursuit of an idealized love and identity.
A. Subject and Object
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                         Jay Gatsby                                           Daisy

Jay Gatsby serves as the central Subject, driven by his pursuit of Daisy Buchanan, who is the Object of his quest. Gatsby's goal extends beyond Daisy herself to encompass what she symbolizes: wealth, status, and the elusive American Dream. This pursuit of a lost love and a romanticized past forms the foundation of the narrative's progression. 
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A pivotal scene illustrating this is Gatsby gazing across the bay at the green light on Daisy's dock, which symbolizes his longing and the illusionary nature of his dream. This dynamic highlights the idealism and eventual hollowness of the American Dream. The symbolic significance is reinforced by Nick's narration in the film: "Gatsby believed in the green light, the orgastic future that year by year recedes before us".
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Another scene that illustrates this is when Gatsby shows Daisy his lavish mansion, hoping to impress her with his accumulated wealth, signifying his belief that his riches are a means to win her back and fulfill his idealized past. This scene is validated by Gatsby's dialogue in the film: "I want you and Daisy to come over to my house. I’d like to show her around" 

B. Sender and Receiver
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Gatsby's internalized desire, stemming from a nostalgic and idealized past, functions as the Sender. His memories of Daisy and their time together before the war are the driving force behind his transformation into the wealthy Jay Gatsby. Gatsby also acts as the Receiver, seeking personal fulfillment and meaning through the realization of his dream. This dual role is evident when Gatsby tells Nick, "Can't repeat the past? Why of course you can!" underscores his deep psychological investment in the past as a catalyst for his actions. 
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Another key scene is when Gatsby meticulously plans and orchestrates his lavish parties serving as a "sender" of an invitation to Daisy, hoping his wealth and social standing will be the "receiver" of her admiration and ultimately, her return to him. Nick's narration in the film confirms this motivation: "By which I mean no one except me ever received an actual invitation to Gatsby’s”. 
C. Helper and Opponent
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                      Nick Carraway                                    Tom Buchanan
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Nick Carraway functions as a Helper, both narratively and within the plot. He arranges Gatsby and Daisy's reunion, becoming a mediator of Gatsby's dream. Nick's role is established when he agrees to facilitate their meeting: "I'm going to call Daisy and invite her to tea". In addition, Meyer Wolfsheim helps Gatsby acquire wealth, thereby enabling his social transformation. Gatsby acknowledges this debt: “He's the man who fixed the World's Series back in 1919". However, these Helpers also expose the moral ambiguity of Gatsby's pursuit, especially given the criminal origins of his fortune.
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The Opponent is primarily Tom Buchanan, who actively works to dismantle Gatsby's dream by exposing his background and reasserting his dominance over Daisy. The confrontation at the Plaza Hotel is the climactic moment in which Tom successfully breaks Gatsby's illusion by declaring that Daisy will never leave him. Tom's dominance is asserted through his declaration: "She's not leaving me! Certainly not for a common swindler. This interaction crystallizes the themes of class rigidity, social hypocrisy, and the corruption of the American Dream by materialism and elitism.
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Another instance of Tom as an Opponent is when he subtly investigates Gatsby's past, revealing his illegal activities to Nick and others effectively undermining Gatsby's carefully constructed facade. Tom's investigative nature is revealed when he states: "You’re one of Meyer Wolfsheim’s bunch". A quote that exemplifies Tom's role as opponent is his cutting remark about Gatsby: "See, He and Wolfsheim bought up a lot of drug-stores here and sold bootlegged alcohol over the counter!.
2. Narrative Structure and Its Influence on Character Relationships
Greimas' canonical narrative schema outlines four stages of narrative action: Manipulation, Competence, Performance, and Sanction. This structural progression helps explain the development and transformation of relationships among the characters in The Great Gatsby.
A. Manipulation and Competence
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In the Manipulation phase, Gatsby is motivated by his idealized memory of Daisy. His decision to move to West Egg, throw extravagant parties, and reconnect with Daisy is rooted in this nostalgic desire. Nick and Jordan function as intermediaries, with Nick arranging the pivotal meeting between Gatsby and Daisy. Jordan's role as manipulator is confirmed when he reveals: "He bought that house  to be near her, he threw all those parties hoping she’ wander in one night”.
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Another scene illustrating competence is Gatsby's meticulous planning and execution of his business dealings, which, though morally questionable, solidify his financial standing and make him a "legitimate figure" in Daisy's eyes. His transformation is captured in his own words: "My life, old sport, my life... my life has got to be like this. It's got to keep going up".
B. Performance
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The Performance occurs when Gatsby and Daisy begin their affair. At this stage, Gatsby believes he is on the verge of achieving his dream. However, this relationship destabilizes the equilibrium of all surrounding characters. Tom becomes increasingly suspicious, Nick grows disillusioned, and Daisy becomes conflicted between love and societal obligation. Gatsby's confidence during this phase is evident: "I'm going to take better care of you from now on".
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The confrontation scene at the Plaza Hotel serves as the turning point. Gatsby's demand that Daisy claim she never loved Tom illustrates his inability to separate his dream from reality. His demanding nature is shown when he insists: "Just tell him the truth. Go on. That you never loved him and this will all be wiped out forever". This moment shifts the dynamics of all relationships and marks the beginning of the narrative decline.
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Another scene in the performance stage is when Gatsby and Daisy spend an afternoon together at his mansion, seemingly recapturing their past intimacy, which represents the peak of Gatsby's perceived success in his quest. Gatsby's unwavering insistence to Daisy, "You want too much!" he cried to Daisy. "I love you now isn't that enough? I can’t help" clearly demonstrates the performance of his demanding love.





C. Sanction
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The Sanction stage results in Gatsby's tragic downfall. Misled by Tom, George Wilson kills Gatsby, believing he was Myrtle's lover and murderer  Wilson's motivation is revealed through his desperate words: "God sees everything" before he commits the fatal act. Daisy retreats into her privileged life with Tom, abandoning Gatsby to his fate. Her abandonment is symbolized by her absence at his funeral and Nick's realization: "They’re a rotten crowd... You're worth the whole damn bunch put together".
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The funeral scene, where only Nick and Gatsby's father attend underscores the emptiness of Gatsby's relationships and the failure of his dream. The tragic isolation is emphasized by Nick's observation: "I was all he had. The only one who cared. Nick's final reflection "They were careless people, Tom and Daisy. They smashed up things and people and then retreated back into their money…" cements the theme of moral irresponsibility in the face of wealth and status.
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Another scene that signifies the sanction is when Nick returns to West Egg after Gatsby's death and finds the mansion desolate highlighting the rapid collapse of Gatsby's world and the superficiality of his connections. The desolation is captured in Nick's description: "The moon rose higher. And as I stood there, brooding on the old, unknown world, I thought of Gatsby’s wonder when he first picked out the green light at the end of Daisy’s dock" Nick's poignant conclusion, "So we beat on, boats against the current, borne back ceaselessly into the past", powerfully encapsulates the futility and tragic finality of Gatsby's quest.
Using A.J. Greimas’ actantial model and canonical narrative schema reveals the deeper narrative structure and thematic depth of The Great Gatsby. Jay Gatsby, as the Subject, is driven by his pursuit of Daisy Buchanan—the Object—who represents both a lost love and the idealized promise of the American Dream. His romanticized memories and longing for the past serve as the Sender, motivating his transformation into a wealthy, mysterious figure, while he himself acts as the Receiver, seeking emotional and personal fulfillment. Helpers like Nick Carraway and Meyer Wolfsheim assist Gatsby’s quest, though their involvement also highlights the moral ambiguity surrounding his rise. Opposing him is Tom Buchanan, who defends his social position by exposing Gatsby’s criminal past and unraveling his carefully crafted identity. The canonical phases of Manipulation, Competence, Performance, and Sanction trace Gatsby’s journey from hope to disillusionment, revealing how his dream collapses under the weight of reality. Ultimately, Gatsby’s tragic downfall reflects the illusion of the American Dream, the impossibility of recreating the past, and the emptiness that lies beneath wealth and privilege in a morally decaying society.
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CHAPTER V 
[bookmark: _Toc170719903][bookmark: _Toc199612295]CONCLUSION AND SUGGESTION

[bookmark: _Toc199612296]5.1 Conclusions
[bookmark: _Toc199612297]After analyzing the data, the following conclusions can be drawn: 
1. The shifting roles and alignments between characters underscore the fluidity of narrative function, particularly as seen in Nick Carraway’s transformation from passive observer to active commentator. 
2. Furthermore, the interplay between Helpers and Opponents underscores the complexity of external forces economic status, social expectation, and gender roles which ultimately determine the outcome of the narrative. 
3. These roles are not static; rather, they reflect the characters’ development and the thematic arc of the story.
[bookmark: _Toc199612298]The application of Greimas’ canonical narrative schema reveals that The Great Gatsby does not simply present a linear romantic tragedy, but instead constructs a cyclical, symbolic narrative rooted in desire, illusion, and disillusionment. The Manipulation phase exposes Gatsby’s internal motivation and idealization of Daisy; the Competence phase is marked by Gatsby’s elaborate efforts and Nick’s involvement; the Performance is reached when Gatsby reunites with Daisy; and the Sanction culminates in Gatsby’s tragic death—symbolizing the futility of his quest and the collapse of his dream.
[bookmark: _Toc199612299]In terms of character relationships, the narrative structure reveals underlying tensions that are shaped by both personal desires and socio-economic divisions. Gatsby’s relationship with Daisy is doomed not merely by personal failure but by the entrenched class divide that renders his dream unattainable. Similarly, the relationship between Nick and Gatsby grows stronger as Nick becomes morally aware of the corruption surrounding them, while his relationship with the Buchanans deteriorates due to their moral emptiness.
[bookmark: _Toc199612300]5.2 Suggestions
[bookmark: _Toc199612301]The findings suggest that Greimas’ narrative theory offers a valuable framework for understanding how narrative functions operate in film, not only as devices to structure story but as tools to uncover deeper thematic and ideological meanings. This analysis contributes to literary and film studies by highlighting how classical narrative models can be adapted to modern cinematic texts.
[bookmark: _Toc199612302]For future research, scholars might apply Greimas' model to other film adaptations of literary works to examine how narrative structures are maintained or transformed across media. Additionally, comparative studies between the novel and film versions of The Great Gatsby using structuralist or post-structuralist frameworks could yield further insights into adaptation theory, intertextuality, and medium-specific storytelling techniques.



[bookmark: _Toc199612303]
REFERENCES

Afdlila, (2015). The role of movies in communication and cultural representation. 
Anderson, J. (2023). Multimodal narrative sequences: Applying Greimas' theory to film analysis. Journal of Narrative Theory, 53(1), 45-67.
Arikunto, S. (2002). Prosedur penelitian: Suatu pendekatan praktik. Rineka Cipta.
Cardwell, S. (2022). Adaptive resonance in literary and filmic elements. Journal of Adaptation in Film & Performance, 15(2), 123-138.
Chatman, S. (2018). Story and discourse: Narrative structure in fiction and film. Cornell University Press.
Cobb, S. (2022). Adaptation as cultural bridge: The legacy of classic literature in film. Adaptation, 15(1), 1-17.
Creswell, J. W. (2014). Research design: Qualitative, quantitative, and mixed methods approaches. SAGE Publications.
Cutchins, D. (2018). Living texts: Adaptation and the transformation of literature in film. University Press of Mississipi.
Darmadi, H. (2013). Metode penelitian pendidikan. Alfabeta.
Elliott, K. (2020). Transmedia ecosystems: Literature and film in the digital age. Oxford University Press.
Endraswara, S. (2011). Metodologi penelitian sastra: Epistemologi, model, teori, dan aplikasi. CAPS (Pusat Akademik dan Studi Sastra.
Geraghty, C. (2018). Narrative structures and media interpretations. Journal of Media Practice, 19(3), 302-316. 
Herman, D. (2021). Narrative theory and the study of literary adaptations. Narrative, 29(2), 155-173.
Herman, L., & Vervaeck, B. (2019). Handbook of narrative analysis. University of Nebraska Press.
Hornby, A. S. (2005). Oxford advanced learner’s dictionary. Oxford University Press.
Kennedy, X. J., & Gioia, D. (2002). Literature: An introduction to fiction, poetry, and drama. Pearson.
Klarer, M. (2004). An introduction to literary studies. Routledge.
Kristiana, V. (2021). THE IMPLEMENTATION OF COLLABORATIVE LEARNING MODELS IN THE TEACHING METHOD SUBJECT FOR ENGLISH LITERATURE STUDENTS OF UMN AL-WASHLIYAH MEDAN. PHILOLOGY Journal of English Language and Literature, 1(1), 49-54.
Kumar, R. (2021). Structural narrative analysis of film adaptations: The application of Greimas' model. Journal of Literary Theory and Criticism, 5(1), 44-58.
Leitch, T. (2012). Adaptation as a process of reinterpretation. In D. Cartmell (Ed.), A companion to literature, film, and adaptation (pp. 85-100). Wiley-Blackwell.
Mahdy, U. A. (2019). Greimas’ structural narrative in Green Lantern movie (2011) (Doctoral dissertation, Universitas PGRI Adi Buana Surabaya).
Martinez, J. (2020). Greimas’ actantial model and its application to film analysis. Narrative Inquiry, 30(2), 175-192.
Meikle, K. (2023). New narrative spaces: Adaptation beyond source material. Journal of Adaptation Studies, 11(1), 23-41. 
Murray, S. (2021). Temporal dialogue in adaptation studies. Adaptation, 14(2), 122-136.
Nurmala, D. (2022). MULTIMODAL ANALYSIS OF RIAU ARCHIPELAGO PROMOTION VIDEO. PHILOLOGY Journal of English Language and Literature, 2(1), 1-9.
Prasetya, R. S., Tambusai, A., Hasibuan, A. L., & Susanto, D. (2025). DEVELOPING ENGLISH WRITING MATERIALS BASED ON FISHBONE TECHNIQUE FOR GRADE X STUDENTS OF SMKS AL WASHLIYAH 12 SEI RAMPAH. PHILOLOGY Journal of English Language and Literature, 5(1), 73-80.
Richardson, B. (2021). Modern movie adaptation studies and narrative structure. Journal of Narrative Theory, 51(3), 298-312.
Rokhmansyah, A. (2014). Strukturalisme naratif: Teori dan penerapan. Graha Ilmu.
Rois, A. S. (2016). The narrative structure of Luc Besson’s movie: Lucy in Greimas narratology. (Undergraduate thesis, Universitas Islam Negeri Sunan Kalijaga).
Rantung, A. J., Olii, S. T., & Kumayas, T. (2022). An analysis of language in The Great Gatsby movie. JoTELL: Journal of Teaching English, Linguistics, and Literature, 1(2), 261-279.
Saraswati, R. (2022). Greimas's actantial model in The Hunger Games movie. Akrab Juara: Jurnal Ilmu-ilmu Sosial, 7(3), 314-321.
Sanders, J. (2020). Palimpsest adaptation: Layers of narrative in literature and film. Bloomsbury Academic.
Schober, R. (2023). Adaptive interfaces: Literature and film in the digital age. 
Selden, R. (1985). A reader’s guide to contemporary literary theory. University of Kentucky Press.
Susanto, A. (2012). Structuralist theories in literary analysis: Greimas and beyond. 
Suwondo, S. (2011). Narrative theory and its development: From Propp to Greimas. 
Thompson, J. (2022). Complex narratives in film and the relevance of Greimas' model. Journal of Narrative and Media Studies, 6(2), 101-118.
Wijaya, D., Hawa, F., & Ardini, S. N. (2021, March). An analysis of social conflict in The Great Gatsby movie. Proceeding of English Teaching, Literature and Linguistics (Eternal) Conference, 1(1), 427-447.
Yakub, J. (2012). Metodologi penelitian kualitatif dan kuantitatif. Alfabet.
Zaimar, O. (2011). Introduction to structuralist literary criticism. 


77




[image: C:\Users\OPERATOR\Pictures\2025-10-29\2025-10-29 14-18-39_0006.jpg]
[image: C:\Users\OPERATOR\Pictures\2025-10-29\2025-10-29 14-19-00_0007.jpg]
[image: C:\Users\OPERATOR\Pictures\2025-10-29\2025-10-29 14-19-17_0008.jpg]
[image: C:\Users\OPERATOR\Pictures\2025-10-29\2025-10-29 14-19-35_0009.jpg]
[image: C:\Users\OPERATOR\Pictures\2025-10-29\2025-10-29 14-19-52_0010.jpg]
[image: C:\Users\OPERATOR\Pictures\2025-10-29\2025-10-29 14-20-11_0011.jpg]
[image: C:\Users\OPERATOR\Pictures\2025-10-29\2025-10-29 14-20-31_0012.jpg]
[image: C:\Users\OPERATOR\Pictures\2025-10-29\2025-10-29 14-20-49_0013.jpg]














































	
[image: C:\Users\OPERATOR\Pictures\2025-10-29\2025-10-29 14-21-13_0014.jpg]









[image: C:\Users\OPERATOR\Pictures\2025-10-29\2025-10-29 14-21-32_0015.jpg]
image60.jpeg
¢ dexfusy

segnyg disty 7
'SQA BMISEUEN T

UMy “S'S ‘P[EwmN 143

e
70T TUnf £0 “WEPIN

sy TuiLe) ueydeonIp qasia) BI emsISeel SuIqUIIQUIGLT BIEPNES UELIPISY SEIY
“BMSISELEU Ga[0 SHIP JeIp uep qeq 3od quq Ue el ueSuquirg ‘ISUEISqNS Liep

Ten[eY Yepy eurEjes usEwIndwosIp jedep 1sdLD|S uEp {esodoxg yidoy/ynpnf reusFusur snSNYH
*JNqasIa)

1sduyg uep [esodoig 1St UeyemNdUIdAUSUI UEp FEE[IUSW eiepnes weyyepisiadip eAunfue[dog

MO AqSIED) JBIAD) YL, §,P[BATZI 109G *A JO SISA[BUY JININUS IARTLITN

: pnf uedueq

sudSuj eseg :  1pryg-Soig/uesnmy
vIOPI191T ¢ WdN
ueMes| YeQYpeS ¢ eweN

: exepneg 1sdioyg
uep [esodoid uwesajakuad wieep Suqunquod reSeqes uexyseSnup erepnes rul ueSuaq

QA I WIN{IE[E, NUIR[ESS Y

UEPIN
i

Pd'IN “Pd’S “BUBHSHY] BIOA
2 rIEpUES
A epedoy

: GRS,

WqUITquis J Teniungsusg
esodoxd jos meg

€ '4°'Wy0d

P e MENWN@Oyu] © [l2UIF PIIE MU MMM/ /3y : Beg 3WOH LYTOZ UeP2W yYDL9BL (190} dI2L
weyeg Y] e ey Joieg 22y A IPUEN SN ] sBunaa UEPB T  UPPRY SaduEY 'ERS 75 ON | 123 TP Geuds ueus.unpy snduy
70O 1 5 Y  wnaey snunj pesousmoy sodkue) ‘g6 ‘0N | e 17 2] e pekasy peumimpy snduey
200z/da)/1UA/T8T : "ON "NS Uep 966T/daM/ILNIA/VTY : ON NS

YTOT/1E V/ST/MVNINI/BIT *

HYAITHSYM TV VYV.INVSNN WITSAW SYLISHIAINN





image61.jpeg
Zdmfory

‘nefiy efos veifn qepERs LRy ¢ 18quis; Sured Jor

nreBuempueyp ynym enued spedoy Yensqe nere wep 1sdLojs eqeIady
Tefiy efow ueyfn sey

uenfeBuad jees eped ueyeq reduriepuIp U SIS UBBUIqUIIG RIBOR WL

106818010 "NAIN.
PAW ST TPd’S "UISSUIN DE[SN FAY

.o

SZ0¢ N[ ST ‘uepay

18IS DOV | $202-90-

A% Al qed ueduiquig | SZ0Z-SO
[esodoid 1S1A9Y DDV | STOT-S0:
[esodoag rewweg | SZOT-€0
Jesodoyg eulwiag DDV | STOZ-€0
111 % 11 qeg veSuiquug | STOT-T0

1qeg ueduiquig | §Z0Z-10

TEXXTITXIX

1SS [0png OOV | $20Z-11

usduria)dy pLil s J_ JRE TN 1e33ue,
Suquiquiag 1 Yiwapey ueleqef
Pd' “Pd’S ‘BUBHISLIY BIGA : Suiquiquiag
MO AGSTRD) 18210
YL S,pIesaszig 100§ " JO SISA[EUY aImonng sAnjeweN :  Isdinjg npnp

su33uy enses : 1pus “Soig
YIOPI191T WdN
UBMEBI] [E[IYPE] : BUIBN

ISAIRDIS NVONIGIWIE VIVOV VLIIIAd

Proe"meuwIn@ojul : 1ews3 pIoe'meuwn mmm//:dny : 3984 3WOH LYTOZ UBPSIN p0LIBL (T90) diaL
eyeq YN ‘neqJap JeBeg “aay iy 1puey YN esaq uebunequag uepa | : uppIZy Sndwey uepap ZG O || 18] Ir : GeYAS uBwyE.LINpqy Sndwey
200 0N 1] PG 7 UBEY STUN) pRuIEYA Sndwe) ‘ER ‘DN | 18] I : SIG ey peAsay pruweyny snduey
200Z/d3X/1LNIQ/TST : 'ON *NS Uep 966T/da)/ILINIG/VZY : "ON S

HVAITHSVM TV VYVLINVSAN. WITSNIN SYLISYIAINN




image62.jpeg
1068218010 * NAIN
PI S Pd'S WSSUIN eI 1 v

wepea / S!manlas/
6707 Mg 6T “UEPAN

e AUD{TRq-1eqos UEYeuvsye[Ip edep ede UB{UAQIp Il wenfyassod ueyH

Jejeouad / ISYeS USsod

W «g's ‘eydog euel(] -

/‘““‘HW ©g's “eewlnN M3 1d '€
_~ PN ‘wenqseH e peuyy d Joid T

A PN “PA'S PUBHSIDY BIOA T 1n3uag uasod
TeSO[3s P'S : wref
st A € SR 1o/
: gped uelf nnyiSuow edep uexereAl
WS eureSy
~ su33uj enseg : pmg So1g/umesnmf
L vioviionic: WaN v

- 700T [enuef 87 WepIN 1 IET'L “edud],
 uemel] YB[IYped - BureN

. eepnes sexyiaq uedeygualoy refeaduiour yey

S20T/ST [/MVNINIYNV A/ the :10wON
NVIT0 ILIDIONIN NV NrALasyad

¥ "N "INHO04
e MEULI MMM/ [:cT3Y : 9B8d SWIOH LYTOZ USRS YOLIBL {190) dpL
mm‘m-ﬁd'-nmmwsw-hw-mrmﬂmﬂx'wm'mnw'wﬂlsﬂwwmm
700N g " wisy snun peuaueupy seduey G 0N g T 111 ] pels.y peweymy snduey
2002/393/LLIG/TBT : "ON NS UEP 966T/0oN/LINIA/VTy * 'ON S

HVAITHSYM TV VYVLINVSNN WITSNIA SYLISHIAINN

proemeuwn@ojul : ewsd





image63.jpeg
7 deqiuey

1068218010 : NAIN
BIW ST PaS WSBNN RPN 1Ay

/sy’
SZ07 un. s wepa

M/~ FIAOW AES1VD LVIND
HHL S.TVYEDZLIA LLOOS “d 40 SISATYNY FANLONULS HALLVIYVN : Isdinjg [np

: wer
st AP g S!“m}f [e83ue ] / ey
eped ueyere3uajasip uexe ‘yeyy eAsuf 31

Val' U H swedy g

,SuBupenses 1 1pmigSoiguesnang

2 PI0p1192C ¢ WdN €

~T00T 1aenue( 87 UBpIN : aye L ‘edws), g

/ UBMEI] Yefiypey BweN ‘[

STOTSTIVMVNINONY S Lhrg : souion
NYONVANQO

S 'Nd "WY¥04

PIIEMEUWN@O0}ul : |1BWIZ Pide MEuwIN mmm//:dny : a8eqd BWOH £TOZ UePIW ¥v0.98L (T90) djaL

wefe Ynq] Neq3p Jebe ‘3a) 4| pusy eyn esay uslunegiad uepa ' : ppzy Snduey ‘uepa Zg TN [| 148G T : qeyuAS uBuyE.pqY sndwey

200N I g T Wiy Snunj peuILIeynp Snduey ‘G D) || e F : SIT] ey peAsy peuweyny snduey
200Z/daX/1LIQ/TST : "ON “NS 8ep 966T/da)/ILNIA/¥TY : "ON S

HVAITHSVM TV VHVLNVSNN WITSNIAI SYLISHIAINN





image64.jpeg
T depony

“wenyBuesaq Sue< sy qeme! SunIBuey

0T - 'l"l‘ 30°
suS8uj eapseg : pms weiBoy . PIOVII9IT:

spﬁ?u] exseg : uesnunf uBMEI] YE[Igpe :
VNVIAVS NVIT NVONVAN{ 1SIA4dSad

9°Nd "‘WY04 :
PrIEMBULNGO}U © [IRW3 PIrIC MBULIR'MMM//:d13y : aBed JWOH £FTOZ UBPI vP0L98L {190} "dRL
wee YY) MegEN Jeds Sa) Jyy IPUSN NS eSA UEBuURERag wepap T : IppIZY SOHEY ‘WEpaN 75 ON Il 19EG T QEAS UBLE unpqy sndwey
20O || 8 17 ey STn) peamynyy Snduie) ‘G O f e 17 : S ey peAssy pRuBgy sdumy
200Z/ARM/1LMIC/TST * "ON “NS UBP 966T/AIMN/ILNIA/ ¥y  "ON XS

HVYAITHSYM TV VHVLINVSAN TSN SYLISYIAINN





image65.jpeg
¢ daxBoey.
1068218010 : NAIN 101£01£010 : NAIN
PIW S "Pd’S WSSUIN TN hAV W "3V'S TEpeS mf 0 30

uegeq / ssmanles/ [30D3Y IPEM
720C W06 §0 UePIW 0P8 vv/muaxl\

WNH'W “S°S ‘BeuiIny mo(
Pd'I ‘UenqiseH e’ pewyy "I Joid

Pd“N “Pd’S ‘BUBHSLIY] BIO,

1 1fn3

....................... j ’Dmmsrpn'(mv/qlhb Te[u / Joys ueBuaq
SOFATAVALL / SN'TNT : ueyejedl

s133uf enses : 1pyg-Joig/wesnung
exses seljnyeq
YIOVII9IT: WdN
T00T Lenue( 87 Uepopy : nye re83ues eduwa],
uBMeI] Yejiype;] : BweN
BIEpnES ‘eMijeq UBysnint
‘qsp - Suequuuspy
qsp - usjneysaduapy
‘qsp - uesreSuspusiy
qsp - BORQUISI

+ YR[9198 YRAT[YSEA |V BIEJUBSIN WISNA SEYISIO)
euefies ueifn eued ‘yediysepm-[y elejuesnN wijsnjy sepsioaun) wnisipn Suens ip  jedwo

S7os  unyel nep  ueing €0 - [e88ue siwop{ Iuiuey

STOT/AL'V/MYNINYNVE/ 98\ : JowoN
'NVIFQD VAVOV vilgad

6°Nd "‘WY03
PIIE"MBULINGIOJU : [[eW3 Proe meuwIn'mmm//:day : 98ed WO LyTOZ UEPIN pp0£98Z (190) “diaL

e YT} exap| 80 32Y 1 {pUEH Y ESa UEDUnEiag UERaY T+ PIZY SNOUIEY "UEPaH G ON || e 7 : Quph vewesanpy sniuey
“Z0°ON [ 7408 1 WidEY STun peuweyny snduwe) ‘GE || Eg T S @fey) PeAsay oo snduey

200Z/da)/1L01Q/T8T * “ON “XS Uep 966T/da)/ILNIA/YZY : "ON S

HVAITHSVM TV VHVLNVSNN WITSNIA SYLISYIAINN:





image66.jpeg
T06L10€0T0 "NAIN
WNHW 7S’ eUoyS BRI

pyg wesdord ey

‘myepSmp
600711981 "WdN 1068€06Z10 'NAIN
TeAEI] qe[ped PdW "Pd’S "PUBDSII BIOA
“geeyeAuind yenquowm Juey ‘Buiqunquiag uosoq
: ‘ToyereSua

SZOZ TN € ‘WEPIN

“eAumsaw

supuredeqos ueyeundodip jedep ynym ‘@Auyn3Funsos weSusp jenq eAes rur uvejedund ueryTWSQ

(vAuuveuelressy rejo8 wep wesmynyey ERIpaid vAWNqEIIp) WiE[:9q Suek STUOPTE IuEs
TWLLUOW BIPISIq BARS WYewl ‘Teusq Yepn vAes uveyedund ejeAwo) ey werpnuoyp ejqedy

“ure| Juelo 1sdiojg
1ep uempes nee jeiSejd ueyedniow ueyng wep Ipuds eAes eAIEY [ISEY Jeudq-Ieusq ye[epe
sung ekes Suek a0l AqsieD) 18210 AL, §PREIINI HOIS *f JO MISAEUY 2MPNDS ANELIEN

: puf3oq Suek JSIRMIS emyeq eAugndSunsos ueSuop wexereAUS

UEPIA INASYERy ue[eySuey [] ¥ L'ON BUIE)() BATEY If © Jewery
spB3u] enseg poig

BAISES : seywey

YIOPIIONZ: | WIN

700 HvnuEf 87 ‘UEPRR : 11ye] eS3ue) edwo,

uBMBI] qE[ypry : BN

: vA®s ‘11 yemeq Ip uedue) epusuaq Suey

NVVLVANNA LVHNS





image67.jpeg
Uepaj NASURJA Ue[EXBUEJ IT AT L'ON PUes() BATE] If ¢
e33ue ], yewny nqj :

umuepj eusepy I, °

BISBMSBILM *

ojremy :

8L'e:
PdN “Pd’S BUHSLIY BISA ©

STAOJN AqsieD) 1eaiD

YL S PIEIRBZIA N00S " JO SISA[EUY IMPNNS SANBLEN :
suSuy enses :

eASES ©

YRAI[SE A [V PIEIUESTIN WI[STA] SENSIOAI) ¢

mpuepy uederey visems VIS °

wepo B3N IS *

668090 NAS *

LTLITSPLYERD
uepO INASURJ UefEXBuEd [T T L'ON Tl BATeY f :
wrepnesiog S eq 7 :

wejs| :

DT

T00T Wenuef 8¢/UepoN -
PI0¥1I91T

uemel] Yejlypey |

FRSTOEI 1EPOT

Jeurly
ueeloy2d
nqy BwreN
ueefioy2d

YeAy BUEN
VAL ONVIO

Jnenun3{ SYIpU]
Suiquniquiag udsoq

1sdiniS [png
Tpoxg/uesTUn(
seymye]

188u1, venmgiog
VINS

dNS

as
NVMIGIGNEd

dy 'oN

Jewrely

a3 yEOY

smeIg

euredy

Uy SIuSf

ager] [e8Suesedwa],
WdN

BUIRN

RIIA SVLLLNAAI




image3.jpeg
¥

1068Z18010 :NAIN T0LITIO100 :NAIN
PAW "SI PIS WSSUIN NEPIA TAV TS iEAsTeaLng ‘H 4Q
‘SRS ey
uerl() enueq
anvinng | —

EZUZ ]nr 80 : TVOONVL vavd Irnia

T068€06Z10 "NAIN
A

‘Buiquiiquiag
Y10 ueYESIP UEp IMfasi

HIAOW ASSLVYD LVHID HHL S.ATVIIDZLIL
1100S "4 40 SISATVNY TUNLONULS JALLVINVN : Tesodoig npnp

(1-§) meg eyeng :  uwyIprpuag Busfusy

sB3up enseg : s wesBoig
sugBuj enseg : uesnunp
PIOPLIONT ! ' WdN
UBMEI] (E[IYpR, ¢ BweN

ISdRDIS NVALNLASYAd VANVL

HVAITHSVA TV VAVINVSON WIS SVLISYAAINN
VULSVS SYLTIIVA

- - S—





image4.jpeg
Sypanpindis fiivavu 1403} Dwypq upyynfunuau tuy uottjousd ‘) upiyapuad tnplop
“SoIuap! unipouad uvp 1Sos Sy Yijfuoy ‘WsJ upoLBwy 15n)1 14adss WP
Y1qa] 3ubA vdopnq (v150s D) uvyuILFoUIW D3N 1dDI5) YiSD]Y UDDNLEUR JaPOUL
unySuow pluvy yop11 1t Wil firvaou mpynas paypq upyyRfunusw UDNWE [ 1SYUDS
uvp ‘vliury ‘1susjedwoy ‘isonduopy vi1io0 uvSupquiayiad uvdoyvy yoojouaw
ynun sowiaLn 1op yiuouvy fiwivu vways uvydviousw vSnl i uvmyousd
‘15040u upuvquiy.ad wyn.vSusduwow Suvd phuuip] (v1suppyp uv.iad-uv.ad 1s1Susw
Bumynpuad 12pp.0y-1opD10Y DiDIUSWDS Y2LqO) 1W8DGas uvuryong Asioq svf>Susw
Bupd yolqng 1038vqas uviadiaq AqsiwD Aop mypq uvyynfunusw sisiouv pSv wpf
D420 anp wpPp—IupIusUs] UDp ‘Suojousd ‘vuUdg ‘UiBusg Yol ‘Yalgng
—uopyp wous uoYIsvyfisopySusw uvp 1soyyiuspiSusw 1wy upyiausd fionony
Judioysap apojow uvyvunSSuow uvBusq ‘il wpp 4orypivy DD UDSuUngny
YrpupqQuID fIDIDU INPNLIS DUDUIDEDG DLAS ‘DUID) UDP DIIPD dnp upSupquidysod
ynuouswow uvpyp uviod-upiod vuowipSpq pySusw ynyun uvnfniieq
UDYIIUD SOWIDLD) [V 140D [DISUDIYD |apout upypunSSusu unSusp uupuLyn g
DDy (£10¢) 495100 10949 Y Wy wowp fipiou mpmas sisypuvSusw Ul SisaL

XVHisay

YIOPII9IZ AN
NVMVHI HVIIHAVA

ATVIISZLIA LLOOS 4
VANVY A4LSVD LVAHD AHL WTIA ALLVIVN ¥QLNNYLS SISTTVNV





image5.jpeg
VI0PTI91Z ‘AN
TEREI (ejTped

INUM
STOT NS ¢ “WEpOW

" sofpne 2g) o}
Surueow pus ygousq Sunq 0} SNUKUCD UIAIE SABY NOK FoUTSISSE puE
SSOUPURY 3y} [[e B}y ‘suonnquIuod pue d[sy S|qenjeAul IN0K 103 nok
Jo [[e syuey A[a100u1s JopNe AL SU0 AQ SUO PIUOHUSW 3G JOUUEd
_Soureu asoym s[enpiarpul Auew jo poddns oy oy Apmyssaoons
Pa1adwoo Usaq 9ABY Jou PIN0D SISAY) SIY I8 sezi[Eal Joyyne SYL Tl
“S15943 STy 319[dwoo pus Julod s Yol 0} 3]q8 SBM JoyIne
U} 1843 Joyne oy UT YRy pue ‘ssaupuDy ‘sousned ok Jo asneosq
STI F13SWIY pajqnop JOyne ay) UaYM USAS Jogine ayy Ut Bulaaijoq oy
Pus “mo] pure yBry 41342 yBnoy ‘opis Joyins oy Aq Surpuss skeme
1oy nof yuey), WBuans isaeaid Jogne o usaq ey Supuesiopun
pue 2oussaid Jueisuoo nox Aoumof smp jnoySnomy logne
343 01 UAATS dABY NOA JuBWLSEMOOUS pue ‘on0] ‘poddns Suuaaemun
o I 105 nok e ‘BIRYRZ YEpU] Y[V ‘PUSLYS panojsq AW 1
“Aqnyssao0ons sisoyy s1y) Sunaduwos ur

Joyne oy padjey Ay aaey JusweFemosus pue 9ioddns ‘suonsadSns





image6.jpeg




image7.jpeg




image8.jpeg
Gatsby believed in th\e green light...

SSWARIM.TY




image9.jpeg
...the orgastic future
/i'l é}tha%t year by year recedes
Ry "\





image10.jpeg




image11.jpeg




image12.jpeg




image13.jpeg
Can't repeat the past?




image14.jpeg
Why, of course you c;
 Why, of course you caa.

HAWAFMTV




image15.jpeg




image16.jpeg
...ever received an al
to Gat:

invitati F Y
GAWAFIN. TV




image17.jpeg




image18.jpeg




image19.jpeg




image20.jpeg




image21.jpeg
He's the man e
the 1919 Wol




image22.jpeg
leaving me.

She is

R




image23.jpeg
25 R




image24.jpeg




image25.jpeg




image26.jpeg




image27.jpeg
4
“{heygought upldijigstores.
N




image28.jpeg




image29.jpeg




image30.jpeg




image31.jpeg




image32.jpeg




image33.jpeg




image34.jpeg
It's gott to keep going up.





image35.jpeg
9 /
- _ A

=

I'm gonnattake better care o{y
s A fiom now on.





image36.jpeg
RUSHiEllihim the tru




image37.jpeg




image38.jpeg




image39.jpeg




image40.jpeg




image41.jpeg
? :

o ‘Gaﬁeesevemhimg! )





image42.jpeg




image43.jpeg
BAWRFINTY




image1.png
AL WASHLIYAH




image44.jpeg
all he had




image45.jpeg




image46.jpeg




image47.jpeg
AAWARMTY




image48.jpeg
AAWRFIMTV




image49.jpeg
The moon rose hig




image50.jpeg
And as | steod there,
brooding on the old, unknown werld::




image51.jpeg




image52.jpeg
N

..when he first picked out the green light
at the end of Daisy's dock. N

.

FAWAFIN.TV




image53.jpeg
So we beat on...

WAFIM.TV




image54.jpeg
=% he cu

...boats against the current...

rve

eni





image55.jpeg
...borne back...




image56.jpeg
...ceaselessly...





image57.jpeg
...into the past.

AAWARIMTV




image58.jpeg
¢ deySuey

“Sejoyp SueA anfe eped Sueyts uep mimosip Sue mpnf nfe] eped g wexSoiq BNYSY IOV BPUE) UEp Jered
< UBER)

umn)\ﬁuemq Sue£ disre ymun yexrduy, -

TpoIq Bngay ymyun jexydngg -
sejfoyey uun sy - © ¢ deySues jenqiq
: TegueIs)a g
uemel] g
‘uoqoﬁlad JeUIOH
“qiseyeuris) uexdeontp

nq] pedeq uenegiod seyy eAunfuepss ueesyuowad ymun ueyreduresip rur weuoyounad URD{IWS(T

ysimreq pnowreiy
Ag swoog peosjes uy pasp Joydelpy Jo sisAjeuy oyl

SIAO AgSIeD JealD
oYL, 5.PIeSZ NOoS “J JO SISA[eUyY SIMonng SALRLIEN 4

UOZLOY ayJ, SN Bung Ag umqry |
[ewondwdg U] WSPUUD [e100§ JO SISA[EUY ONOMIOS

uenfasiag uexnferp Sued mpng

su33uy exnses :
Y10V1I9IT -
UBMEI] UB[TPE] :  EMSISEUEJA BUIR)

+ uI yemeq 1p ueSuejepirelaq Suek Jeuuoy urua

Apn[ Uenlnjasiog UeuOqouLIog :  [EHad
1pr§ wesdold enjoy] nqy/yedeq (pA :  epedey

T4 "INHO4

PIJe"MBULINGOJU] : [|EW] P'e"MBUWIN'MMM//:d3y : 9Fed WOH £HTOZ UePaW pb0£98L (190) ‘djaL.
leYeq) Yoq) meqap Jefie 52y i tpuey xS Bsaq ueBuneqs uEpaY ‘I  UPPIZY Sndule) ‘uapap 75 T | =g 7 * GeyAS ueuspeLmpay snduey
20 ON 1|89 " - ey Snunj peiLuiey Snduiy ‘B ‘ON || Reg I : SIGM) Gy} peds.y pewweyny snduy

200Z/d3)/1LM1Q/TST : "ON *NS Uep 966T/daX/ILNIA/VTY : ON NS

HVAITHSYM TV VHVLINVSNN WITSNIA SYLISHIAINN





image59.jpeg
seynoyeg yun [e35upuad Adop

PN “S “Pd’S ‘YISBUIN DE[SIN DAY

Jepn [eisuesqns BIBOds urejos ‘Suiquuquiad enpoy wenfnjesiaod weSuop ueyewmduwosip yedep g

yidoympn{ ‘emyeq uweyreduresiq “isdunys [esodord unsnduow erepnes reSe wurAp ‘eAun(u

A0 AqsIED) 381D YL §,P[EITZI 109§ * JO SISABUY JIMINIIS JANBLIBN

: erepnes uenjousd mpnf weysmnwour ymun wedesionioq seymyey yeyid
#2707 Yung €0 [e33ue) usmfe erepnes ye[e) SueA 1sduys yidoy/mpn( wemsn weyBuequipduow e

BISES sejnofe]
sud3uj enses : 1pmg urexdolg
$IOPII9IT : WdN

T00C wenuer 87 ‘wepoly :  IeT[3] edwoy,
Ueme] Ye[pey : erepnEg

YTOT/1€°V/SA/MVNINN/891 : JOWON
ISdIDIS 'TNANT NVArNIasadd

zm*eﬁuneqﬂd uepa “If : uippizy snduwie)} ‘uepay 25 "ON Il nueD “If : qeyiks uewyeunpqy sndwey
‘20
"ON Il nuED f : wiie)] snunj pewuweyniy sndwey ‘g6 "ON If N4eD If : s qieyy peksiy pewweynpy sndwey
200Z/da)/1INIG/T8T : “ON “NS Uep 966T/da)N/1NIA/vZy  "ON NS

HVAITHSYM TV VYVLINVSNN WITSNIAl SYLISYIAINN





image2.png




