


 

[bookmark: _GoBack]CHAPTER V 
[bookmark: _Toc170719903][bookmark: _Toc199612295]CONCLUSION AND SUGGESTION

[bookmark: _Toc199612296]5.1 Conclusions
[bookmark: _Toc199612297]After analyzing the data, the following conclusions can be drawn: 
1. The shifting roles and alignments between characters underscore the fluidity of narrative function, particularly as seen in Nick Carraway’s transformation from passive observer to active commentator. 
2. Furthermore, the interplay between Helpers and Opponents underscores the complexity of external forces economic status, social expectation, and gender roles which ultimately determine the outcome of the narrative. 
3. These roles are not static; rather, they reflect the characters’ development and the thematic arc of the story.
[bookmark: _Toc199612298]The application of Greimas’ canonical narrative schema reveals that The Great Gatsby does not simply present a linear romantic tragedy, but instead constructs a cyclical, symbolic narrative rooted in desire, illusion, and disillusionment. The Manipulation phase exposes Gatsby’s internal motivation and idealization of Daisy; the Competence phase is marked by Gatsby’s elaborate efforts and Nick’s involvement; the Performance is reached when Gatsby reunites with Daisy; and the Sanction culminates in Gatsby’s tragic death—symbolizing the futility of his quest and the collapse of his dream.
[bookmark: _Toc199612299]In terms of character relationships, the narrative structure reveals underlying tensions that are shaped by both personal desires and socio-economic divisions. Gatsby’s relationship with Daisy is doomed not merely by personal failure but by the entrenched class divide that renders his dream unattainable. Similarly, the relationship between Nick and Gatsby grows stronger as Nick becomes morally aware of the corruption surrounding them, while his relationship with the Buchanans deteriorates due to their moral emptiness.
[bookmark: _Toc199612300]5.2 Suggestions
[bookmark: _Toc199612301]The findings suggest that Greimas’ narrative theory offers a valuable framework for understanding how narrative functions operate in film, not only as devices to structure story but as tools to uncover deeper thematic and ideological meanings. This analysis contributes to literary and film studies by highlighting how classical narrative models can be adapted to modern cinematic texts.
[bookmark: _Toc199612302]For future research, scholars might apply Greimas' model to other film adaptations of literary works to examine how narrative structures are maintained or transformed across media. Additionally, comparative studies between the novel and film versions of The Great Gatsby using structuralist or post-structuralist frameworks could yield further insights into adaptation theory, intertextuality, and medium-specific storytelling techniques.
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