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LANGUAGE STYLE IN THE LYRICS OF THE PINK ALBUM SONGS
BY LUKAS GRAHAM

Rifky Sultan Nico Sembiring 216114015
This research analyzes the language styles in the lyrics of Lukas Graham’s Pink album using Gorys Keraf’s theory, focusing on two classifications language styles based on sentence structure and meaning with the aim of identifying the types used and interpreting their meanings, employing a qualitative descriptive method, the researcher examined 11 song lyrics through domain analysis, revealing that repetition (especially epizeuxis and anaphora) is the most dominant structure-based style, while meaning based styles include symbolism, metaphor, personification, hyperbole, irony, paradox, antithesis, euphemism and rhetorical question, where denotative meaning appears more frequently than connotative meaning, ultimately showing that Lukas Graham’s use of language styles enhances emotional expression, clarity, and artistic quality in the lyrics.
Keywords: Language Style, Song Lyric, Pink Album, Lukas Graham
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[bookmark: CHAPTER_I][bookmark: _bookmark3][bookmark: INTRODUCTION][bookmark: _bookmark4]CHAPTER I INTRODUCTION
1.1. [bookmark: 1.1.__Background_of_Research][bookmark: _bookmark5]Background of Research
Language is very important in human life because without language we cannot communicate with each other. To communicate and build relationships with others, people use language as a means of communication (Wardhaugh: 2009). Communication involves exchanging thoughts from one person for another. Not only to communicate, language can also express the feelings, ideas and opinions of others. “Language is also related to literature because language can produce beautiful literary works; for example, literary works such as poems, prose, novels, songs, etc. There are many different types of language styles used in writing.
According to Ducrot and Todorov (as cited in Sapriyani et al: 2013), language style refers to the selection of one option over others in language use. It represents the approach taken to convey the same information using various expressions. One effective way to deliver a message is through songs. Songs serve as a powerful medium for communication, with each song reflecting the unique language style of its songwriter. This stylistic choice enhances the song's appeal and beauty. There are numerous types of language styles, such as simile, metaphor, personification, apostrophe, metonymy, synecdoche, allegory, paradox, irony, hyperbole, and litotes. The use of these language styles, or figures of speech, in songs is crucial for effectively conveying messages, adding artistic beauty, and creating a unique effect for listeners
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or readers. However, interpreting these figures of speech can sometimes be challenging for general audiences due to varying levels of comprehension.
According to Moore (2004), speaking refers to the way in which speakers negotiate their positions and goals within a system of differences and opportunities as subjects in social and sociolinguistic spaces. Linguistic style is a particular way of using language to express ideas that reflects the mind and personality of the author (language user). Song lyrics can also be considered as the arrangement of words in a song that has a certain rhythm or as literary works (poems) that include the expression of personal feelings (Keraf: 2004). Song lyrics are almost identical to poetry. The difference is only in nature: poetry requires a certain rhythmic pattern, usually produced by a sound equation, to achieve this emotional situation.
Lukas Graham is one of the popular music groups from Denmark. They debuted in 2011. Lukas Graham has composed many popular songs, including "7 Years," "Love Someone," "Mama Said," and "You're Not There." The researcher chose this topic because many young people currently enjoy the music of global pop artists. Pop music can be described as "a well-known musical genre originating from many different countries." She is influenced by styles and genres "from around the world, including pop, soul, funk, jazz, hip hop, R&B, and folk." The genre's modern form developed with the emergence of international musical groups, including Lukas Graham.
The researcher chooses Lukas Graham’s song lyrics because the band has achieved significant recognition in the global music industry. Lukas Graham, a famous Danish
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pop-soul band formed in 2011, gained international fame after releasing their breakthrough album Lukas Graham (Blue Album) in 2015, which included the hit single “7 Years.” This song, for example, uses repetition and metaphor to describe childhood dreams, family memories, and the passage of time as seen in the line “Once I was seven years old, my mama told me, ‘Go make yourself some friends or you’ll be lonely’.” This shows how figurative language shapes the emotional depth of their lyrics and makes them relatable. Known for blending elements of pop, soul, and funk, the band has a distinctive style that resonates with audiences worldwide. Their single “7 Years” was a global success, earning multiple awards and nominations, including Grammy nominations. Lukas Graham’s albums have sold millions of copies, with several tracks topping international music charts. Their relatable lyrics and unique sound make them one of the most popular bands today. This is why the researcher is interested in focusing on the language styles in Lukas Graham’s songs, especially in The Pink Album, which also contains rich examples of figurative language and stylistic devices.
The Pink album consists of many songs that contain many styles of language, but the meaning of all the songs is the same, this is what made the researcher interested in conducting this research. This research will analyze the language styles contained in Lukas Graham's songs. In this proposal, the author only takes songs based on an album from Lukas Graham. There are many styles of language found in the lyrics of the song Lukas Graham.
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1.2. [bookmark: 1.2.__Identification_of_Problem][bookmark: _bookmark6]Identification of Problem
Identifying problems in research is essential for clarifying the focus of the study. Therefore, the researcher has outlined the issues addressed in this research. Based on the previously presented background, the identified problems are as follows:
1. Types of language styles found in the Pink Album song lyrics

2. The meanings contained in the Pink Album song lyrics

1.3. [bookmark: 1.3.__Limitation_of_Problem][bookmark: _bookmark7]Limitation of Problem
The researcher observed that the issue in this study is fairly complex. Hence, it is necessary to narrow the focus of the research. This study is limited in scope to the following areas.
1. Types of language styles found in the Pink Album song lyrics

2. The meanings contained in the song lyrics on the Pink Album

1.4. [bookmark: 1.4.__Problems_Statement][bookmark: _bookmark8]Problems Statement
Based on the scope of the research problems described above, the research problems are as follows.
1. What language styles are there in the Pink Album song lyrics?

2. What are the meanings of the song lyrics on the Pink Album?
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1.5. [bookmark: 1.5.__Objectives_of_Research][bookmark: _bookmark9]Objectives of Research
Based on the problem formulation described above, the research objectives are as follows.
1. To describe the language styles in the song lyrics of Pink Album.

2. To describe the meanings of language styles in the song lyrics of Pink Album.

1.6. [bookmark: 1.6.__Significance_of_Research][bookmark: _bookmark10]Significance of Research
This research on linguistic styles in the lyrics of the “Pink Album” aims to enhance readers' understanding of various types of linguistic styles. The language styles in these lyrics are straightforward and easy to recognize, enabling readers to identify and categorize them based on their classifications. Additionally, the findings of this study can serve as a valuable reference for other researchers working on similar or related themes.
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[bookmark: CHAPTER_II][bookmark: _bookmark11][bookmark: REVIEW_OF_LITERATURE][bookmark: _bookmark12]CHAPTER II REVIEW OF LITERATURE
2.1 [bookmark: 2.1_Language_Style][bookmark: _bookmark13]Language Style
Language style is a way to use language. Language style makes us easily to apprehend any characters and personalities (Keraf: 2021). The quality of a language style influences how it is evaluated: a more effective language style leads to a more positive assessment, while a poor language style results in a less favorable evaluation. This suggests that linguistic style is an essential aspect of language used to communicate the meaning of the speaker or writer. There are various types of language styles. According to Tarigan (2021), language style refers to the unique way of expressing thoughts through language that reflects the writer's soul and personality. It serves as a tool for the writer to convey ideas and emotions indirectly. The language style employed by the writer reveals the deeper meaning of their work.
Keraf (2021) explains that language styles are categorized into two main aspects: language and non-language. In terms of non-language aspects, language styles are divided into seven categories: based on the author, period, medium, subject, place, audience, and purpose. On the other hand, from the language perspective, language styles are classified into four types: based on word choice, tone, sentence structure, and whether the meaning is direct or indirect.
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2.1.1 [bookmark: 2.1.1_Language_Style_Based_on_Structure][bookmark: _bookmark14]Language Style Based on Structure
A. Climax: Climax: The gradual arrangement of ideas from simple to more complex or important. Example: At first, he was just an ordinary village boy. He began to study hard, read books every night, took additional courses, and finally managed to be accepted into a famous university. After graduating cum laude, he founded his own company, became a successful entrepreneur, and is now invited as a speaker at international conferences.
B. Anticlimax: Anticlimax is a language style that refers to ideas in order from the most important ideas to the less important ideas. For example: The long- awaited royal banquet was the talk of the town. Chefs from across the kingdom prepared exquisite dishes, the grand hall was adorned with golden tapestries, and the finest musicians were ready to play. As the feast began, lords and ladies raised their glasses for a toast, expecting an announcement of monumental importance. But instead, the king cleared his throat and declared, 'We’ve run out of dessert forks. Carry on.' The room fell silent, the grandiose air dissipating like a popped bubble, leaving only the sound of clinking cutlery and stifled chuckles.
C. Parallelism: Parallelism is a kind of language style that tries to achieve parallelism in the use of words or phrases that occupy the same function in the same grammatical form. This parallel can also take the form of a subordinate sentence that depends on the same main sentence. This style is
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born from a balanced sentence structure. For example: She spoke with the wisdom of a teacher, the kindness of a friend, and the patience of a saint.
D. Antithesis: The pairing of two opposing ideas in one sentence to provide a contrasting effect. Example: Life is temporary, death is eternal.
E. Repetition: Repetition is the Repetition of words or phrases to confirm an idea. There are some kinds of Repetition:
a). Epizeuxis: Immediate repetition of a word or phrase for emphasis. Example: Alone, alone, all alone, Alone on a wide, wide sea.
b). Tautotes: repetition of a word over and over again in a construction. Example: This is the way, the only way, the true way, the way we must follow.
c). Anaphora: Repetition of the same word or phrase at the beginning of successive clauses or sentences. Example: We shall fight on the beaches, we shall fight on the landing grounds, we shall fight in the fields.
d). Epistrophe: Repetition of the same word or phrase at the end of successive clauses or sentences. Example: The government of the people, by the people, for the people, shall not perish from the earth.
e). Simploke (symploce): where the same word or phrase is repeated at both the beginning and the end of successive clauses. For example: When there is talk of hatred, let us stand up and talk against it. When there is talk of violence, let us stand up and talk against it.
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f). Mesodiplosis: Repetition of the same word or phrase in the middle of successive clauses. Example: We are perplexed, but not in despair; persecuted, but not forsaken.
g). Epanalepsis: Repetition of the same word or phrase at the beginning and end of a sentence or clause. Example: The king is dead; long live the king.
h). Anadiplosis: Repetition of the last word or phrase of a clause, sentence, or line at the beginning of the next one. This technique often creates a strong flow or linkage between ideas. Example: Strength leads to courage, courage leads to action, action leads to change.
2.1.2 [bookmark: 2.1.2_Language_Styles_based_on_The_Meani][bookmark: _bookmark15]Language Styles based on The Meanings
1). Rhetorical Language Style:

The various rhetorical language styles as referred to above are:

a) Alliteration

The repetition of the same consonant sound at the beginning of words in close proximity within a sentence or phrase. Example: She sells seashells by the seashore.
b) Assonance

Repetition of vowel sounds within words. For Example: The early bird catches the worm.
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c) Anastrophe

Anastrophe is a figure of speech in which the normal order of words is inverted or rearranged for emphasis or poetic effect. For Example:
Strong is the Force

d) Apophasis

Apophasis or also called preteristo is a style in which the writer or author confirms something, but seems to deny it. For example: I won’t even mention how great his performance was last night.
e) Apostrophe

Apostrophe is a rhetorical device where the speaker directly addresses someone or something that is not present or cannot respond, such as an abstract concept, a dead person, an inanimate object, or a deity. It is often used to express emotion, make a dramatic point, or invoke something symbolic. For Example: Twinkle, twinkle, little star, how I wonder what you are!
f) Asyndeton

Asyndeton is a rhetorical device where conjunctions are deliberately omitted from a series of words or phrases. For Example: I came, I saw, I conquered.
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g) Polysyndeton

Polysyndeton is a style that is the opposite of asyndeton. Several consecutive words, phrases or clauses are connected to each other by conjunctions. For example: He bought a shirt and a jacket and a pair of shoes and a hat.
h) Chiasmus

Reversing the order of words or phrases. For Example: Never let a fool kiss you, or a kiss fool you.
i) Ellipsis

Ellipsis is a style that takes the form of eliminating an element of a sentence that can easily be interpreted or interpreted by the reader or listener, so that the grammatical structure or sentence meets the applicable pattern. For example: He wanted to play the piano; she, the guitar.
j) Euphemism

Euphemism is a kind of reference in the form of expressions that do not offend people's feelings, or subtle expressions to replace references that may be felt to be insulting, offensive or suggest something unpleasant. For example: Senior citizen" (instead of "old person").
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k) Litotes

Litotes is a figure of speech that involves making an understatement by using double negatives or negating the opposite of what is meant. It is often used to express a subtle, restrained, or ironic tone, and can serve to downplay the significance of something. For Example: It’s not the worst idea. (Meaning: It’s a good idea.)
l) Hysteron Proteron

Hysteron proteron is a figure of speech in which the natural order of events is reversed, or a sequence of events is presented in a way that logically doesn't follow. It's often used to create emphasis or drama, as it disrupts the expected flow of time or cause-and-effect relationships.
For Example: Put on your shoes and socks

m) Pleonasm and Tautology

Basically, pleonasm and tautology are references that use more words than necessary to express one thought or idea. For example: They will arrive at 12:00 noon.
n) Periphrasis

Periphrasis is a figure of speech in which a concept or idea is expressed using a longer phrase or roundabout way, instead of using a single word
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or a more direct term. It's often used to elaborate on a point or create a certain tone or emphasis. Example: The King of the Jungle" (for a lion).
o) Prolepsis or anticipation

Prolepsis or anticipation is a kind of language style in which people use words or words before the actual event or idea occurs. For example: You might say this plan is too ambitious, but let me explain why it’s realistic.
p) Erotesis or rhetorical questions

Erotesis, or rhetorical questions, are inquiries used in speech or writing to create a stronger impact or emphasize a point, without expecting an actual answer. For Example: Who doesn’t want to be successful?
q) Syllepsis and zeugma

Syllepsis and zeugma are stylistic devices where a single word is connected to two other words or phrases, but it logically or grammatically applies to only one of them. For example: He stole my heart and my wallet. (Sillepsis). She opened her mind and her notebook. (Zeugma)
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r) Correction or epanorthosis

Correction or epanorthosis is a tangible force, first confirming something, but then improving it. For example: He was the best, no, the only choice for the job.
s) Hyperbole

Hyperbole is a figure of speech that involves deliberate and obvious exaggeration for emphasis, effect, or humor. For example: He’s so hungry he could eat a horse.
t) Paradox

A statement that seems contradictory but reveals a truth. For example:

This statement is false.

u) Oxymoron

An oxymoron is a figure of speech that combines two contradictory or opposite terms to create a striking or thought-provoking phrase. For example: Deafening silence
2). Figurative Language Style

a. Similarity or Simile

A simile is a figure of speech that compares two things using the words "like" or "as." It draws similarities between two different things to create
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a clear image or idea in the audience's mind. For example: Her smile was as bright as the sun.
b. Metaphor

A metaphor directly compares two things without using "like" or "as," suggesting that one thing is the other. It creates a stronger, more implicit connection between the two ideas. For example: Time is a thief.
c. Allegory, Parable, and Fable

An allegory is an extended metaphor or narrative in which characters, events, or settings represent abstract ideas, moral qualities, or political concepts. For Example: John Bunyan's "The Pilgrim's Progress" This famous allegory tells the story of a man named Christian, who embarks on a journey from his hometown (the "City of Destruction") to the Celestial City (Heaven).
A parable is a brief, simple story that conveys a moral lesson or universal truth. For Example: "The Parable of the Lost Sheep" In this parable, a shepherd leaves his 99 sheep to search for one lost sheep, demonstrating the value of every individual.
A fable is a short story, often involving animals as characters, that conveys a moral lesson. For Example: The Fox and the Grapes (Aesop's
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Fables) In this fable, a hungry fox sees a bunch of grapes hanging high on a vine.
d. Personification

Personification gives human characteristics to non-human things or abstract concepts. It allows readers or listeners to relate to objects, animals, or ideas by attributing human-like traits to them. For example:
The old house groaned under the weight of the snow

e. Allusion

An allusion is a brief and indirect reference to a person, place, thing, or idea of historical, cultural, literary, or political significance. For example: He was a real Romeo with the ladies.
f. Eponymous

An eponymous figure is one who gives their name to something, such as a character in a book, a historical figure, or a place. For example: "Dracula" by Bram Stoker features the eponymous character Dracula, whose name has come to symbolize the vampire genre as a whole.
g. Epithet

An epithet is a type of reference that highlights a distinctive characteristic of a person or thing. It often involves a descriptive phrase


16



that either explains or substitutes for the name of the individual or object. For example, "Morning bells for chickens" is an epithet.
h. Synecdoche

Synecdoche is a figure of speech in which a part of something represents the whole, or vice versa. It is often used to simplify or generalize complex ideas. For example: All hands-on deck.
i. Metonymy

Metonymy involves substituting the name of something with the name of something closely related to it. It’s often used to create more vivid or indirect expressions. For example: The White House issued a statement.
"The White House" is used as a metonym for the U.S. President or the administration.
j. Antonomasia

Antonomasia is a figure of speech where a proper name is replaced with a descriptive phrase or title that highlights a particular characteristic of the person or thing. It can also work the other way around, where a descriptive phrase is used as a proper name. For Example: "The King of Pop" – This refers to Michael Jackson
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k. Hypallage

Hypallage is a kind of language style where a certain word is used to explain a word, which should be used in another word. For example: The angry clouds.
l. Irony, Cynicism, and Sarcasm

1. Irony is a reference that wants to say something with a different meaning or purpose than what is contained in the series of words. For example: Fire station burning down
2. Sarcasm is a form of verbal irony where the speaker says something but means the opposite, often with the intent to mock or express contempt. It’s usually more biting and critical than general irony. For Example: Well, that was impressive
3. Cynicism is a critical attitude or worldview that assumes people are primarily motivated by self-interest and that societal institutions, like government or religion, are often corrupt or insincere. For Example: Elieving that people only act out of self- interest and that altruism is rare.
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m. Satire

Satire is a genre of literature and a rhetorical technique that uses humor, irony, exaggeration, and ridicule to criticize or mock individuals, organizations, society, or even government policies. For Example: George Orwell's "Animal Farm", the story of farm animals overthrowing their human owner and establishing a new society is a satirical commentary on the Russian Revolution and the rise of Stalinism.
n. Inuendo

Inuendo is a kind of satire that minimizes the actual reality. He expresses criticism with indirect suggestions, and often seems harmless in passing. For example: She's quite the cook... I bet she knows how to keep a man satisfied.
o. Antiphrasis

Antiphrasis is a form of irony where words are used in opposition to their literal meaning, typically for ironic or sarcastic effect. For example: Referring to a huge man as "Tiny" is a classic example of antiphrasis.
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p. Pun or Paronomasia

A pun (or paronomasia) is a form of wordplay that exploits multiple meanings of a term or similar-sounding words to create a humorous or rhetorical effect. For example: Time flies like an arrow; fruit flies like a banana.
2.2 [bookmark: 2.2_Semantics][bookmark: _bookmark16]Semantics
Hurford, Heasly, Smith (2007) explain that semantics is the study of meaning in language, encompassing a wide range of interpretations. Words in a language inherently carry meaning, which is categorized into types such as lexical meaning, grammatical meaning, contextual meaning, and pragmatic meaning. According to Wijana (2015), the meaning of a word is not limited to its direct reference (denotation) but also includes various nuances, such as connotations of politeness or coarseness, reflecting cultural values. To analyze meaning, it is essential to develop a clear theory that distinguishes between what a speaker intends to convey and the literal meaning of words or sentences. Generally, word meanings are classified into denotative and connotative categories. Keraf (2021) emphasizes that the accuracy and appropriateness of word choice depend on these meanings and the forms they take. Based on expert insights, semantics can be defined as the study of meaning within the structure of language and sentences.
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Semantics is divided into two main types: denotative meaning and connotative meaning. Denotative meaning refers to the primary, agreed-upon meaning of a word, conveying the true intent of the writer without the use of figurative language. It is straightforward and explicit, making it easy for readers to understand. Writers, especially in scientific contexts, often prefer denotative words to present information clearly and precisely. This type of meaning focuses on delivering the message without ambiguity or emotional undertones (Wijana, 2015; Keraf, 2021). Connotative meaning, on the other hand, involves the emotive or associative aspects of a word. It goes beyond the literal meaning to evoke emotions or convey deeper implications. For instance, using symbols or emojis instead of words can be seen as an example of connotative communication. This type of meaning is often figurative, enabling readers to interpret the text in various ways. According to Keraf (2021), connotative meaning arises when a speaker seeks to evoke specific feelings—such as agreement, happiness, or displeasure—both in themselves and in their audience. From these expert views, connotative meaning can be understood as an indirect way of expressing meaning that encourages diverse interpretations through figurative and emotive language.
2.3 [bookmark: 2.3_Lukas_Graham’s_Song_Lyric][bookmark: _bookmark17]Lukas Graham’s Song Lyric
Written works in the form of song lyrics can be likened to poetry, as they consist of carefully arranged words intended to convey the lyricist's message through figurative language and meaning. Song lyrics effectively utilize stylistic elements of language, which, when paired with music, enhance the author's ability to communicate their
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intentions. Song lyrics are a form of expression based on what someone sees or hears, using wordplay and language to enhance their appeal. Songwriters craft lyrics by experimenting with language and vocal style, while also aligning musical notation and melody with the lyrics. This ensures that the lyrics resonate deeply with listeners, allowing them to connect with the songwriter’s thoughts (Awe, 2003 in Hikma 2020). However, lyrics themselves are a non-musical element, as they are a form of written expression that embodies beauty and linguistic style. While music represents sound, lyrics represent written text. Lyrics become integral to a song when they harmonize with the music, maintaining their poetic quality and expressive charm. Many songs originate from beautifully crafted texts or poems that captivate listeners and readers alike. Suharto (2004) emphasizes that the atmosphere created by a song should align with its lyrics, as the rhythm and melody often reflect the beauty and meaning of the words seamlessly.
In this research, the researcher analyzed the language style in the lyrics of the songs on Lukas Graham's 4 (The Pink Album). This album, released on January 20, 2023, marks a significant milestone in Lukas Graham’s musical journey and showcases the band’s signature blend of pop and soul. Lukas Graham made their debut as a band with their hit single 7 Years in 2015, which catapulted them to global fame. The Pink Album comprises 11 deeply personal and reflective tracks, namely: 1. Stay Above, 2. Wish You Were Here (featuring Khalid), 3. This Is Me Letting You Go, 4. Share That
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Love (featuring G-Eazy), 5. Home Movies (featuring Mickey Guyton), 6. All of It All,

7. By the Way, 8. Lie, 9. Never Change, 10. Say Forever, 11. One by One.

2.4 [bookmark: 2.4_Previous_Researches][bookmark: _bookmark18]Previous Researches
Several previous studies have been used as references for this research. These studies represent investigations conducted by other researchers prior to the current study. The following are previous studies that are relevant to this research.
1. Mawaddah, M. Z., & Nurmala, D. (2024). Language Style in The Song Lyric Taking It Back by Meghan Trainor. Philology Journal of English Language and Literature, 4(2), 84-93.
Mawaddah & Nurmala (2024) contributed directly to my research as they analyzed Meghan Trainor’s Taking It Back album using Gorys Keraf’s theory. Their study identified 17 language styles, with repetition (Epizeuxis, Anaphora, Epistrophe) being the most dominant. Their findings provided a strong foundation for my analysis, helping me validate my results and understand the recurring patterns in Trainor’s lyrics.
2. Wihatmoko, S., Nugrahani, D., & Sukmaningrum, R. (2023, September).

An Analysis of Language Style in Billie Eilish’s Song On “When We All Fall All Asleep, Where We do We go” Album. In Undergraduate Conference on Applied Linguistics, Linguistics, and Literature (Vol. 3, No. 1, pp. 429-434).
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Wihatmoko, Nugrahani, & Sukmaningrum (2023) examined Billie Eilish’s song lyrics using Ruby Payne’s theory, which categorized language styles into consultative, intimate, and casual. While their research focused on a different artist and theoretical framework, it provided valuable insights into how language style influences audience engagement, persuasion, and mood creation. This perspective helped me consider the function of language style in Meghan Trainor’s lyrics beyond literary aesthetics.
3. Renda, P. A. (2023). An Analysis of Figurative Language in Meghan Trainor Selected Song Lyrics (Doctoral dissertation, Universitas Mahasaraswati Denpasar). RENDA, P. A. (2023) explored figurative language in Meghan Trainor’s selected song lyrics, identifying elements such as simile, metaphor, personification, and apostrophe. This study allowed me to compare Trainor’s use of language across different albums, broadening my perspective on her stylistic tendencies. By incorporating findings from this research, I was able to enrich my analysis with a deeper understanding of the figurative elements present in Taking It Back.
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[bookmark: CHAPTER_III][bookmark: _bookmark19][bookmark: METHODOLOGY][bookmark: _bookmark20]CHAPTER III METHODOLOGY

3.1 [bookmark: 3.1_Method_of_Research][bookmark: _bookmark21]Method of Research
To gain a deeper understanding of the subject matter under study, this study uses a qualitative approach. Creswell (2017) states that qualitative research focuses on the exploration and interpretation of meaning from the perspective of individuals or groups experiencing certain social phenomena. In this study, the analysis focuses on the interpretation of the language style contained in the lyrics of Lukas Graham's song Pink Album.
This study uses a qualitative descriptive method. As explained by Sugiyono (2018: 21), the descriptive method is used to present and analyze research results without generalizing. By applying this approach, this study seeks to examine how Lukas Graham's song lyrics use different language styles to convey meaning, emotion, and artistic expression.
This study investigates the language style and meaning contained in selected song lyrics. These elements can reveal themes related to personal experiences, social issues, or emotional narratives conveyed through word choice and poetic devices. By examining phrases, diction, and style patterns, this study aims to reveal how Lukas Graham composes songs that are interesting and connect with listeners through language.
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Through this stylistic analysis, this study aims to provide deeper insights into how song lyrics function as an artistic and communicative medium. In addition, this study aims to contribute to research in popular music and linguistics by exploring how artists such as Lukas Graham use language styles to create meaning and engage their audiences emotionally.
3.2 [bookmark: 3.2_Data_and_Source_of_Data][bookmark: _bookmark22]Data and Source of Data
According to Arikunto (2010) data refers to information or facts used to discuss or determine answers to research questions. Data plays a crucial role in research as it serves as the foundation for analysis and conclusions about a phenomenon being studied. In this study, the primary data used comes from selected songs on Lukas Graham’s Pink Album, specifically the lyrics of 1. Stay Above, 2. Wish You Were Here (featuring Khalid), 3. This Is Me Letting You Go, 4. Share That Love (featuring G-Eazy), 5. Home Movies (featuring Mickey Guyton), 6. All of It All, 7. By the Way,
8. Lie, 9. Never Change, 10. Say Forever, 11. One by One. These songs were chosen because they contain language styles that are rich in figurative expressions and stylistic elements, making them suitable for analysis.
The data in this study consists of phrases or sentences that exhibit various language styles. These phrases and sentences are taken from the song lyrics, which serve as the main object of analysis. To enrich the study, additional data is collected from relevant sources, such as articles, books, and critical reviews discussing Lukas Graham’s Pink Album and linguistic theories on language style. Through this approach, the study aims
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to explore how different stylistic elements in Lukas Graham’s song lyrics contribute to meaning, emotional depth, and artistic expression.
3.3 [bookmark: 3.3_Technique_of_Collecting_Data][bookmark: _bookmark23]Technique of Collecting Data
Data collection involves gathering specific evidence that allows the researcher to analyze results according to the research design and procedures. The primary goal of data collection is to test and verify research hypotheses (Singh, 2006). From this expert perspective, data collection techniques refer to the methods researchers use to gather the necessary data to address research problems. Data collection is a critical step before proceeding to data analysis.
The techniques used for data collection in this research are as follows:

1. The researcher gathered data from the lyrics in Lukas Graham's Pink Album Song, obtained from online sources.
2. The collected data was then organized into a Word file after accessing the relevant website.
3. The Word file was stored in a Google Drive folder, and subsequently, the file was printed as a hard copy. This prepared data was then ready for further analysis using the chosen data analysis techniques.
3.4 [bookmark: 3.4_Technique_of_Analyzing_Data][bookmark: _bookmark24]Technique of Analyzing Data
According to Singh (2006), data analysis involves examining organized material to uncover underlying facts or meanings. The primary goal of research is to address the


27



problems under investigation, and data analysis is essential for interpreting and deriving meaningful conclusions. This process enables the researcher to draw insights that can be shared with others. Data analysis can be conducted through various methods.
Abubakar (2021) describes data analysis as systematically searching and organizing data obtained from interviews, field notes, and other materials to facilitate understanding and inform findings. In this study, the researcher employed Domain Analysis and Data Presentation Techniques. Domain Analysis helps in developing a general overview or comprehensive understanding of the data and is closely associated with qualitative research. The researcher analyzes collected data to derive valid insights, aiming to extract meaning from the information studied.
Once valid results are obtained, the researcher presents the findings. Hafni (2021) defines data presentation as an organized display of information that enables drawing conclusions. At this stage, the conclusions from the domain analysis are presented systematically and grouped according to the main research problems. This ensures clarity and coherence in addressing the research questions while aligning with the relevant theoretical framework.
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[bookmark: CHAPTER_IV][bookmark: _bookmark25][bookmark: RESULTS_AND_DISCUSSIONS][bookmark: _bookmark26]CHAPTER IV RESULTS AND DISCUSSIONS
4.1 [bookmark: 4.1_RESULTS][bookmark: _bookmark27]RESULTS
In Chapter IV, the results of the analysis of language styles found in the lyrics of Lukas Graham’s Pink album are presented. The findings in this study are derived from a thorough process of collecting and analyzing data, which aimed to identify and interpret the types and meanings of language styles contained in the lyrics. The researcher adopted the theoretical framework of Gorys Keraf, who classifies language style into two major categories: styles based on sentence structure and styles based on meaning. From the analysis of 11 songs in Lukas Graham’s Pink album, the researcher identified a total of 12 types of language styles, consisting of 3 types based on sentence structure epizeuxis, anaphora, and parallelism and 9 types based on meaning metaphor, symbolism, hyperbole, personification, irony, antithesis, paradox, euphemism and rhetorical question.
The results indicate that the most dominant language style based on sentence structure is repetition, particularly the subtypes epizeuxis and anaphora. Epizeuxis occurs most frequently, with 118 instances across all songs, and is especially prominent in Lie. Anaphora is also prevalent, appearing 94 times and contributing significantly to the rhythm and emotional depth of the lyrics. In addition, the researcher identified 80 cases of parallelism, which served to enhance lyrical balance and expressive clarity throughout the album.
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In terms of figurative language based on meaning, the researcher identified various figurative and rhetorical devices. Among them are metaphor, symbolism, hyperbole, personification, irony, antithesis, paradox, euphemism, and rhetorical question, which are scattered throughout the lyrics. These styles serve to enrich the meaning, add emotional depth, and enhance the poetic quality of the lyrics. For example, Stay Above and Home Movies display the use of metaphor and frequent repetition to reflect emotional resilience and memory. Overall, a total of 9 types of figurative language based on meaning were identified throughout the album, illustrating Lukas Graham’s nuanced and expressive lyrical style.
These findings highlight how Lukas Graham employs diverse linguistic strategies not only to convey emotional content but also to create lyrical artistry. Through repetition, parallelism, and a wide range of figurative language, the lyrics effectively capture complex human emotions and experiences.
4.2 [bookmark: 4.2_DISCUSSIONS][bookmark: _bookmark28]DISCUSSIONS

4.2.1 [bookmark: 4.2.1_Language_Style_based_on_Sentence_S][bookmark: _bookmark29]Language Style based on Sentence Structure
This type of language style falls under the category of stylistic forms based on sentence structure. In other words, language style can be identified through the arrangement of sentences or expressions. In this study, the researcher identified one such structural style namely, the use of parallelism and repetition. Within the data, two forms of repetition were found: epizeuxis and anaphora being two of them.
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1. Parallelism
Parallelism is a type of language style that attempts to achieve parallelism in the use of words or phrases that occupy the same function in the same grammatical form. This parallelism can also be in the form of subordinate sentences that depend on the same main sentence. In this study, the researcher found that the type of parallelism was found in the songs that the researcher analyzed, namely Stay Above: 3 times, Wish You Were Here: 3 times, This Is Me Letting You Go: 8 times, Share That Love: 10 times, Home Movies: 19 times, All of It All: 10 times, By The Way: 6 times, Lie: 0 time, Never Change: 12 times, Say Forever: 4 times, One by One: 5 times
2. Repetition
Repetition is a type of language style based on sentence structure. Based on Gorys Keraf's theory used by the researcher in this study, repetition is divided into several types. In this study, the researcher found 2 types of Repetition language styles, namely Epizeuxis and Anaphora. The results of the analysis can be described according to their types as follows.
a. Epizeuxis
Epizeuxis is a type of repetition in which a word or phrase is repeated in sequence for emphasis. In Lukas Graham's album Pink, epizeuxis appears as the most dominant figure of speech based on sentence structure, with a total of 118 occurrences across all eleven songs. This style strongly enhances emotional expression, especially in moments of longing, urgency, or sadness. In this study,


31



the researcher has discovered that this type of repetition is the most commonly found in the songs that the researcher analyses. Stay Above: 3 occurrences, Wish You Were Here: 15 occurrences, This Is Me Letting You Go: 14 occurrences, Share That Love: 15 occurrences, Home Movies: 2 occurrences, All of It All: 16 occurrences, By the Way: 9 occurrences, Lie: 23 occurrences, Never Change: 6 occurrences, Say Forever: 0 occurrences and One by One: 15 occurrences
b. Anaphora
Anaphora refers to the repetition of a word or phrase at the beginning of successive lines or clauses. This rhetorical technique creates a sense of rhythm, cohesion, and emphasis in the lyrics. In Pink’s album, anaphora is found 94 times, often used in the chorus to highlight a key emotional theme. In this study, the researcher found that this type of repetition was found in the songs analyzed by the researcher. Stay Above: 15 occurrences, Wish You Were Here: 13 occurrences, This Is Me Letting You Go: 14 occurances, Share That Love: 9 occurances, Home Movies: 4 occurrences, All of It All: 6 occurrences, By the Way: 7 occurrences, Lie: 5 occurrences, Never Change: 6 occurrences, Say Forever 13 occurrences, One by One: 0 occurrence.
1. Stay Above
Up above the clouds, you know the sun's still shinnin' So, I'm just not gon' worry about the rain
Either way, you looked at it, it's goin' to keep pourin' So, come on out and dance away the pain
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'Cause you don't really wanna live that way You don't really wanna hurt forever
You don't need to push me away (Nah), it's okay

We all need a bit of love (Oh, oh, oh, oh)
A bit of bullshit to stay above, 'bove, 'bove, 'bove, 'bove We all need a bit of love (Hey, wait, ah, come on)
A bit of bullshit to stay above (Hey, wait, ah, come on)

Tell me what you want, you wanna grow, so be it You know you gotta leave a few behind (Say what?) You can't get clean while you're rolling in the shit, son You bеtter start making up your mind (Okay)

'Cause you don't really wanna livе that way (That way) You don't really wanna hurt forever
And you don't need to push me away, it's okay You might also like

We all need a bit of love (Oh, oh, oh, oh)
A bit of bullshit to stay above, 'bove, 'bove, 'bove, 'bove We all need a bit of love (Hey, wait, ah, come on)
A bit of bullshit to stay above (Hey, wait, ah, come on)

We all need a bit of love
We all need some of them hardships, too
Some bullshit to stay above
No matter what, I know we'll make it through
We all need a bit of sun, I know But it takes a lot of rain to grow So if you got a little
We could share a little Just a little is enough

We all need a bit of love (Oh, oh, oh, oh)
A bit of bullshit to stay above, 'bove, 'bove, 'bove, 'bove We all need a bit of love (Hey, wait, ah, come on)
A bit of bullshit to stay above (Hey, wait, now come on)
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In Stay Above, the dominant sentence structure style used is anaphora, appearing in 15 occurrences. This is evident in repeated phrases like “You don't really want...”, “We all need a bit of love...”, and “You don't need to push me away...”, which begin several lines in the song. This repetition reinforces the central themes of emotional support, shared struggle, and the desire for understanding. The use of anaphora helps create a rhythmic and persuasive tone, emphasizing the collective emotional experience the lyrics convey.
Meanwhile, epizeuxis occurs in 3 occurrences, as seen in lines such as “‘bove, 'bove, 'bove, 'bove” repeated for emphasis. This direct repetition within the same line adds intensity and urgency, highlighting a mental or emotional loop the speaker is caught in struggling to “stay above” the hardships. The technique evokes a sense of emotional weight and insistence.
In addition, parallelism is used in 3 occurrences, contributing to structural balance and musicality in lines like “Tell me what you want, you want to grow, so be it”, “So if you got a little / We could share a little”, and “Just a little is enough”. These parallel constructions enhance the lyrical flow while underscoring recurring ideas of sharing, growth, and sufficiency. The symmetrical phrasing supports the song’s message of endurance and togetherness amid adversity.
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2. Wish You Were Here
I wish you were here Yeah, I wish you were here
After all this time and all these years I wish you were here
Yeah, I've had my share of friends that come and go Seems they don't make 'em like they made you anymore All these places, all these faces, still alone
It only helps to grow, tell you 'bout it when I'm home

'Cause I'm out here without you (Yeah, I'm out here, I'm out here without you)
Doing all of the things that we said we'd do And life don't have a redo
No one else in the world could ever be you All I'm saying is

I wish you were here Yeah, I wish you were here
After all this time and all these years Oh, I wish you were here
Oh, I, I wish you were here
Yeah, I wish you were here (Oh, yeah)
After all this time and all these years (These years) Oh, I wish you were her

It could be the way it was
The way it was way back when
Way before crazy began
I got you right here with me (With me)
Here in my memories
I know I'm gonna see you again (I'm gonna see you again)

'Cause I'm out here without you (Yeah, I'm out here, I'm out here without you)
Doing all of the things that we said we'd do And life don't have a redo
No one else in the world could ever be you All I'm saying is
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I wish you were here Yeah, I wish you were here
After all this time and all these years (These years) Oh, I wish you were here
Oh, I, I wish you were here
Yeah, I wish you were here (Hey-hey, hey)
After all this time and all these years (After all these years) Oh, I wish you were here

After all this time and all these years I wish you were here
In Wish You Were Here, the most dominant sentence structure style used is anaphora, appearing in 13 occurrences. This is clearly illustrated through the repeated opening phrase “I wish you were here”, which starts many lines throughout the song. This repeated expression reinforces the emotional core of the lyrics—a heartfelt longing for someone absent. The persistent use of this phrase evokes a sense of continuity and emotional depth, as though the speaker is caught in an unending loop of yearning and remembrance.
Meanwhile, epizeuxis appears in 15 occurrences, marked by the immediate repetition of words or phrases within the same line. Examples include “I, I wish you were here”, “Yeah, I'm out here, I'm out here without you”, and “These years, these years”. This technique intensifies the emotional tone of the lyrics, conveying urgency, grief, or disbelief. The repetition mimics the natural patterns of speech during moments of deep emotion, pulling the listener closer into the narrator’s inner world.
In addition, parallelism is found in 3 occurrences, such as in the lines “After all this time and all these years” and “All these places, all these faces”. These parallel
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structures add rhythm and cohesion to the lyrics, enhancing their musicality and thematic resonance. Through such balanced constructions, the song emphasizes the enduring nature of love and memory, linking the past and present with reflective symmetry.
3. This is Me Letting You Go
Your love's done nothing for me
But bring me down on to my knees, babe
My heart is broken, you see, it’s standing there You watch me bleeding

Been a minute since I seen the light Tunnel vision when I'm with you Keep it going for another night
I try to fuck away the issues

Make me doubt if I'm the only one Try to tell me that it’s only fun Even with you I'm the lonely one All these feelings got me thinking

Your love's done nothing for me
But bring me down on to my knees, babe
My heart is broken, you see, it's standing there You watch me bleeding
Oh, oh-oh
This is me lеtting you go
Oh, oh-oh
Now go

For the longest you werе on my mind (On my mind) Even when I didn't miss you (Miss you)
Now you're coming back around again (Around again)
Try to use me like a tissue (Ooh)

Make me doubt if I'm the only one Try to tell me that it's only fun
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Even with you I’m the lonely one All these feelings got me thinking

Your love’s done nothing for me
But bring me down on to my knees, babe
My heart is broken, you see, it's standing there You watch me bleeding

Oh, oh-oh
This is me letting you go
Oh, oh-oh
Now go

You could be sitting right here with me We could be talking babies, baby
We could be on a plane now, sky high It’s funny how it plays out, bye, bye You could be sitting right here with me We could be talking babies, baby
We could be on a plane now, sky high It's funny how it plays out, bye, bye

Your love's done nothing for me
But bring me down on to my knees, babe
My heart is broken, you see, it's standing there You watch me bleeding

Oh, oh-oh
This is me letting you go
Oh, oh-oh
Now go

Do-do, do-do, do Do, do, do, do Do-do, do-do, do Do, do, do, do Do-do, do-do, do Do, do, do, do Do-do, do-do, do Do, do, do, do
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In This is Me Letting You Go, anaphora appears in 14 occurrences, functioning as a powerful tool to express emotional exhaustion and repetitive heartache. Recurrent phrases such as “Your love's done nothing for me”, “But bring me down to my knees, babe”, and “You watch me bleeding” begin multiple lines and emphasize the speaker’s struggle to move on from a painful relationship. The repeated line openings give a sense of emotional echo, showing how certain painful thoughts keep resurfacing. This form of repetition reinforces the speaker’s feelings of betrayal and internal conflict, while also lending a rhythmic and poetic structure to the lyrical narrative.
Epizeuxis is equally prominent in the song, with 14 occurrences that heighten emotional intensity and dramatize the inner turmoil. Repetitions such as “Oh, oh-oh”, “Miss you”, “Around again”, “Bye, bye”, and “Do-do, do-do, do” provide an urgent, sometimes frantic emotional rhythm. These repetitions mimic natural speech patterns during emotionally heightened moments, such as crying, pleading, or reflecting. By using epizeuxis, Lukas Graham captures the rawness of letting go, amplifying the emotional tone of regret, confusion, and the repetitive mental loops often experienced during breakups.
In addition, the song features 8 instances of parallelism, contributing structural clarity and thematic reinforcement. Lines like “Make me doubt if I'm the only one” and “Try to tell me that it's only fun” use similar grammatical patterns to emphasize the speaker’s repeated emotional patterns and unresolved questions. Other examples, such as “You could be sitting right here with me” and “We could be on a plane now, sky high”,
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highlight alternate realities the speaker envisions, reinforcing themes of longing and missed possibilities. This use of parallelism adds lyrical symmetry while subtly reinforcing the patterns of emotional dependence and detachment present throughout the song.
4. Share That Love

Oh, oh, oh Oh, oh, oh
I remember drivin' to my side
Smoke's up, windows open
The sun's in our eyes but it's alright 'Cause we don't know where we're goin'
We don't need no mirror pointin' back
Forget about the past, what's done is done and that is that
You didn't have more than the shirt that's on your back But I'll never forget the way you turned to me and said

When the good times are rollin' on me
I got plenty in my pocket if you're ever in need Bad times know where I've been
I got plenty in my pocket if you're ever in need (Singing) Oh, oh, oh, share that love
Oh, oh, oh, share that love Good times are rollin' on me
I got plenty in my pocket if you're ever in need
I remember you on the lifeline Holdin' on for daylight
Prayin' to the heavens that you're alright Yeah, you know I'm on your side

We don't need no mirror pointin' back
Forget about the past, what's done is done and that is that
You didn't have more than the shirt that's on your back But I'll never forget the way you turned to me and said
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When the good times are rollin' on me
I got plenty in my pocket if you're ever in need Bad times know where I've been
I got plenty in my pocket if you're ever in need (Singing) Oh, oh, oh, share that love
Oh, oh, oh, share that love
Good times are rollin' on me (Yeah)
I got plenty in my pocket, if you're ever in need (Ayy)
I remember drivin' on my side (Yee) High as fuck, windows open (Ayy) 5-0 right behind us (Blerd)
Hit the gas and we ghost'em (Vroom) Got me wide open
Each time you fall in love, you run the risk you'll get heartbroken
But stay inside forever where your doors are hardly open (You know) This game will charge a tax, this game will charge a token (Uh) 'Cause at this rate, love is loss and that is that
One day, no text, she had a panic attack (Yeah) Once you give yourself, you can't never have it back
She been through hard times, she ain't going back to that
She ain't going back to that
When the good times (You know) are rollin' on me
I got plenty in my pocket if you're ever in need (Ha ha) Bad times know where I've been
I got plenty in my pocket if you're ever in need (Singing) Oh, oh, oh, share that love (Ayy) Oh, oh, oh, share that love
Good times are rollin' on me
I got plenty in my pocket if you're ever in need (Singing) Oh, oh, oh, share that love
Oh, oh, oh, share that love


In Share That Love, anaphora appears in 9 occurrences, serving to emphasize themes of gratitude, resilience, and shared joy. Repetitions of opening phrases such as “When the good times are rollin’ on me”, “Bad times know where I've been”, and “I got plenty
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in my pocket if you're ever in need” help reinforce a sense of emotional consistency and communal experience. These repeated structures reflect the narrator’s commitment to remembering both the highs and lows, and to sharing abundance with others. The frequent return to these lines highlights the song’s focus on generosity and loyalty, making the message resonate more deeply with the listener.
Epizeuxis is used extensively, with 15 occurrences scattered throughout the song, giving the lyrics a strong sense of rhythm and emotional intensity. Expressions like “Oh, oh, oh”, “Share that love”, and “That is that” are repeated without interruption, creating a chant-like or mantra effect. These repetitions build momentum and musicality while also intensifying the emotional message. The use of epizeuxis in this context adds to the celebratory and reflective tone of the song, highlighting the emotional highs of shared love and the weight of past hardships in a catchy, memorable way.
Parallelism, found in 10 instances, enhances the song’s lyrical structure and supports its message of balance between adversity and hope. Lines such as “I got plenty in my pocket if you’re ever in need” and “Forget about the past, what’s done is done and that is that” use similar grammatical construction to create symmetry and flow. This balanced phrasing makes the song easier to follow and strengthens the connection between ideas—past and present, struggle and support, solitude and solidarity. Through parallelism, Lukas Graham crafts a lyrical structure that is both musically pleasing and thematically resonant, reinforcing the idea of shared strength and enduring love.
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5. Home Movies
There's a boy, don't know what he's hidin'
He's got his mother's eyes, and his daddy's charm Just the right mix
And there's a girl, she knew where to find him In the local bar, smokin' in the dark
It was perfect timing

But what they both didn't know
Is how far this thing would go
And they might not want the truth But if they do

Play 'em our home movies If they wonder who I was Even if they don't
Then play 'em just because Let 'em see the highlights And don't forget the lows
Everybody's got a story no one knows So just let them play until the credits roll
There's a story, I didn't know we'd write it However long it took, it's an open book
If you love surprises
There's a song underneath the silence
You can hear the crowd sing the words out loud In just the right pitch
But what we both didn't know
Is how far this thing would go
And we might not make it through But if we do

Play 'em our home movies If they wonder who I was Even if they don't
Then play 'em just because Let 'em see the highlights And don't forget the lows
Everybody's got a story no one knows So just let them play until the credits roll


43



There's nothing I could be without these memories
Even though they might not show the best of me (Oh-oh)

Play 'em our home movies If they wonder who I was Even if they don't
Then play 'em just because (Play 'em just because) Let 'em see the highlights
And don't forget the lows
Everybody's got a story no one knows (No one knows)
So just let them play until the credits roll


In Home Movies, anaphora is used modestly, appearing in 4 occurrences, but it effectively conveys emotional continuity and memory. Phrases such as “But what they both don't know”, “Play 'em our home movies”, and “If they wonder who I was” appear multiple times throughout the song, drawing attention to the act of remembering and retelling personal stories. The repetition of these opening lines evokes a reflective tone, emphasizing the narrator’s desire to preserve meaningful moments. These instances of anaphora enhance the nostalgic theme of the song, as the speaker urges the listener to look back on life and relationships through the metaphor of old home movies.

Epizeuxis, though less frequent with 2 occurrences, adds a subtle rhythmic and emotional emphasis within the lyrics. One instance is found in the line “Then play 'em just because”, which appears repetitively, emphasizing the speaker's emotional reasoning for remembering the past. Another notable occurrence is “Everybody's got a story no one knows”, where the phrase is repeated to reinforce the idea that each individual carries hidden experiences worth sharing. Though sparse, these repetitions
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lend emotional weight to the song’s message that memories no matter how simple carry significance and shape one’s identity.

The most dominant stylistic feature in Home Movies is parallelism, with 19 occurrences, which brings structure, rhythm, and cohesion to the lyrics. Repeated sentence structures such as “If they wonder who I was”, “Even if they don’t”, “Then play 'em just because”, “Let 'em see the highlights”, and “And don’t forget the lows” are examples of grammatical symmetry used to reinforce meaning. These parallel lines highlight the narrator’s message about preserving both the highs and lows of life, underlining that all parts of one’s story are equally important. The consistent use of parallelism supports the theme of reflection and legacy, enhancing the song’s structure while drawing attention to its message of cherishing personal history.

4.2.2 [bookmark: 4.2.2_Language_Style_based_on_the_Meanin][bookmark: _bookmark30]Language Style based on the Meaning.
After analyzing the data using Gorys Keraf's theory, the researcher not only found Repetition Language Style based on sentence structure, but also found Language Style based on direct or indirect meaning. In addition, the researcher also analyzed the denotative and connotative meanings in Lukas Graham's songs. Denotative meaning is the meaning that corresponds to what is written in a sentence, while connotation is the hidden meaning or meaning that makes a word a substitute that represents the meaning in a phrase.
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In this study, language style has been identified based on meaning, meaning, denotation and connotation, and the meaning of the lyrics in Lukas Graham's songs. In the table below, there are 8 metaphors, 6 symbols, 4 hyperboles, and 1 paradox in the song Stay Above. Next, in the song Wish You Were Here, there are 5 hyperboles, 3 metaphors, 1 paradox, and 1 symbolism. Next, in the song This is Me Letting You Go, there are 6 metaphors, 4 hyperboles, 3 personifications, 3 paradoxes, 2 ironies, 2 symbolism, and 1 simile. Next, in the song Share That Love there are 6 metaphors, 7 symbols, 7 personifications, 3 hyperboles and 1 antithesis. In the song Home Movies there are 6 metaphors, 4 symbolism, 3 paradoxes, 3 antitheses, and 1 hyperbole. Next, in the song All of It All there are 15 metaphors, 6 hyperboles and 1 euphemism. Next, in the song By the Way there are 5 metaphors, 2 antitheses and 1 paradox. Next, in the song Lie there are 2 ironies, 5 metaphors, 4 hyperbole and 2 euphemism. Next, in the song Never Change there are 13 metaphors, 5 hyperboles, and 3 antitheses. Next, in the song Say Forever there are 13 metaphors, 3 paradoxes, 3 ironies, 3 rhetorical questions, 4 hyperbole and 7 antithesis. Next, in the song One by One there are 17 metaphors, 5 hyperboles, 1 antithesis, and 1 paradox.
Table 4.1 Stay Above

	No.
	Lyrics
	Meaning
	The Types of Language
Styles
	Meaning of
The Lyrics

	
	
	Denotation
	Connotation
	
	

	1.
	Up above the clouds, you know the sun's still
shinnin'
	
	
	Metaphor
	The line suggests that even when life feels
heavy or cloudy, hope and brightness (the
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	No.
	Lyrics
	Meaning
	The Types of Language
Styles
	Meaning of
The Lyrics

	
	
	Denotation
	Connotation
	
	

	
	
	
	
	
	sun) are always
present.

	2.
	So, I'm just not gon' worry about the rain
	
	
	Symbolism
	“Rain” symbolizes
life’s problems. The speaker chooses to stay optimistic and not let problems
control him.

	3.
	Either way, you looked at it, it's goin' to keep pourin'
	
	
	Metaphor
	The pouring rain metaphorically
represents how
hardships continue regardless of
perspective.

	4.
	So, come on out and
dance away the pain
	
	
	Metaphor
	Dancing symbolizes a joyful release,
encouraging others to overcome pain through movement and expression.

	5.
	'Cause you don't really want to live that way
	
	
	Hyperbole
	An exaggerated way to express that living in sadness or
avoidance is unhealthy.

	6.
	You don't
really want to hurt forever
	
	
	Hyperbole
	Exaggerates
emotional pain as eternal to stress the importance of
moving on from hurt.

	7.
	You don't
need to push me away (Nah), it's
okay
	
	
	Generalization
	A direct, literal plea for emotional
closeness and reassurance.

	8.
	We all need a bit of love (Oh, oh, oh,
oh)
	
	
	Generalization
	A general truth:
everyone, regardless of circumstance,
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	No.
	Lyrics
	Meaning
	The Types of Language
Styles
	Meaning of
The Lyrics

	
	
	Denotation
	Connotation
	
	

	
	
	
	
	
	needs love to survive
emotionally.

	9.
	A bit of
bullshit to stay above,
'bove, 'bove, 'bove, 'bove
	
	
	Symbolism
	“Bullshit” represents the stress or chaos
one must endure just to stay mentally
stable.

	10.
	We all need a bit of love
(Hey, wait, ah, come on)
	
	
	Generalization
	Reaffirms the
universal human need for affection and support.

	11.
	A bit of
bullshit to stay above (Hey, wait,
ah, come on)
	
	
	Symbolism
	Repeats the idea that daily emotional struggle is part of
survival.

	12.
	Tell me what you want, you want to grow, so be
it
	
	
	Generalization
	Encouragement of
personal growth and being clear about
goals literal meaning.

	13.
	You know you gotta
leave a few behind (Say what?)
	
	
	Symbolism
	Suggests letting go of people or habits that hinder progress in
life.

	14.
	You can't get clean while you're rolling in the
shit, son
	
	
	Metaphor
	Using a strong image, this means you can't become better while
staying in toxic situations.

	15.
	You bеtter start making up your
mind (Okay)
	
	
	Generalization
	A literal urging to make a decision.

	16.
	'Cause you don't really
wanna live
	
	
	Hyperbole
	Repeats the urgency to change unhealthy
patterns in life.
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	No.
	Lyrics
	Meaning
	The Types of Language
Styles
	Meaning of
The Lyrics

	
	
	Denotation
	Connotation
	
	

	
	that way
(That way)
	
	
	
	

	17.
	You don't
really want to hurt forever
	
	
	Hyperbole
	Reinforces that no one wants lasting emotional pain.

	18.
	And you don't need to push me
away, it's okay
	
	
	Generalization
	A repeated, literal appeal for
connection.

	19.
	We all need a bit of love
(Oh, oh, oh, oh)
	
	
	Generalization
	Repeats the core
message: love is an emotional necessity.

	20.
	A bit of
bullshit to stay above,
'bove, 'bove, 'bove, 'bove
	
	
	Symbolism
	Suggests that enduring life’s
nonsense is part of coping and survival.

	21.
	We all need a bit of love (Hey, wait,
ah, come on)
	
	
	Generalization
	Echoes the repeated truth about love’s
importance.

	22.
	A bit of
bullshit to stay above (Hey, wait,
ah, come on)
	
	
	Symbolism
	Another repetition of the idea that life
includes unavoidable hardship.

	23.
	We all need a bit of love
	
	
	Generalization
	A simple, powerful statement about
emotional need.

	24.
	We all need some of their hardships,
too
	
	
	Paradox
	Suggests that struggle and suffering are part of life and personal
growth.

	25.
	Some
bullshit to stay above
	
	
	Symbolism
	Symbolizes the ongoing stress needed
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	No.
	Lyrics
	Meaning
	The Types of Language
Styles
	Meaning of
The Lyrics

	
	
	Denotation
	Connotation
	
	

	
	
	
	
	
	just to function in a
difficult world.

	26.
	No matter
what, I know we'll make it through
	
	
	Hyperbole
	Shows strong belief and determination despite
circumstances.

	27.
	We all need a bit of sun, I know
	
	
	Symbolism
	“Sun” represents
happiness and hope
that everyone longs for.

	28.
	But it takes a lot of rain to grow
	
	
	Metaphor
	Compares personal growth to plants
hardships ("rain") are necessary to grow.

	29.
	So if you got a little
	
	
	Symbolism
	“A little” symbolizes support, kindness, or
help someone might offer.

	30.
	We could
share a little
	
	
	Symbolism
	Suggests emotional sharing or helping
each other with what little we have.

	31.
	Just a little is enough
	
	
	Hyperbole
	Emphasizes that even a small act of kindness or love is
meaningful.

	32.
	We all need a bit of love
(Oh, oh, oh, oh)
	
	
	Generalization
	Continues the theme that love is essential
to emotional survival.

	33.
	A bit of
bullshit to stay above,
'bove, 'bove, 'bove, 'bove
	
	
	Symbolism
	Final metaphor
reinforcing the idea of enduring hardship with resilience.

	34.
	We all need a bit of love (Hey, wait,
ah, come on)
	
	
	Generalization
	Unifying message
reminding the listener that love is a shared human need.
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	No.
	Lyrics
	Meaning
	The Types of Language
Styles
	Meaning of
The Lyrics

	
	
	Denotation
	Connotation
	
	

	35.
	A bit of
bullshit to stay above (Hey, wait, now come on)
	
	
	Symbolism
	Closes with a
repetition of life’s emotional and mental balancing act.




In “Stay Above” by Lukas Graham, the researcher discovered a range of figurative language styles based on meaning, guided by Gorys Keraf’s classification. The analysis revealed 19 instances of figurative expressions: 8 metaphors, 6 symbols, 4 hyperboles, and 1 paradox. These expressions are employed to communicate themes of emotional struggle, resilience, and the significance of love in overcoming life’s challenges. For instance, the line “Up above the clouds, you know the sun's still shinin’” uses metaphor to represent hope that persists beyond emotional pain. Similarly, the phrase “A bit of bullshit to stay above” uses symbolism to illustrate the idea that enduring unpleasant situations is sometimes necessary to maintain emotional balance. The hyperbolic line “You don't really want to hurt forever” amplifies emotional suffering to highlight the urgency of healing. Meanwhile, the paradoxical lyric “We all need some of their hardships, too” suggests that despite its painful nature, hardship is vital for personal growth. Most of these lines carry connotative meaning, revealing deeper emotional and symbolic layers beyond their literal interpretation.


51



Overall, the findings indicate that the song’s lyrics are rich in figurative language, enhancing the emotional depth and philosophical resonance of its themes.
Table 4.2 Wish You Were Here

	No.
	Lyrics
	Meaning
	The Types of Language
Styles
	Meaning of
The Lyrics

	
	
	Denotation
	Connotation
	
	

	1
	I wish you were here
	
	
	Generalization
	Expresses emotional longing for
someone’s presence, showing how deeply the speaker misses them.

	2
	Yeah, I wish you were
here
	
	
	Generalization
	Repetition of the emotional plea,
reinforcing the sense of absence.

	3
	After all this time and all these years
	
	
	Hyperbole
	Exaggerates the time passed to emphasize the enduring
emotional weight of the separation.

	4.
	I wish you were here
	
	
	Generalization
	Restates the
emotional longing, giving it greater
emotional build-up.

	5.
	Yeah, I've
had my share of friends
that come and go
	
	
	Generalization
	A literal reflection on how friendships come and go over time.

	6.
	Seems they don't make 'em like they made you
anymore
	
	
	Hyperbole
	An exaggerated way to show the
uniqueness of the
person being missed

	7
	All these places, all
these faces, still alone
	
	
	Paradox
	Highlights the
contradiction of being around many people
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	No.
	Lyrics
	Meaning
	The Types of Language
Styles
	Meaning of
The Lyrics

	
	
	Denotation
	Connotation
	
	

	
	
	
	
	
	yet still feeling
lonely.

	8
	It only helps to grow, tell you 'bout it when I'm
home
	
	
	Metaphor
	Implies that going through hardship fosters personal growth. A hopeful literal expression about sharing
experiences when they meet again.

	9
	'Cause I'm out here
without you (Yeah, I'm
out here, I'm out here
without you)
	
	
	Epizeuxis
	Represents the
emotional emptiness the speaker feels in
the absence of her loved ones. This
repetition emphasizes the loneliness and
emotional burden of
not having that person around.

	10
	Doing all of the things
that we said we'd do
	
	
	Generalization
	A literal statement about fulfilling promises made
together.

	11
	And life don't have a redo
	
	
	Metaphor
	Compares life to a game or film,
emphasizing that there are no second chances.

	12
	No one else in the world could ever
be you
	
	
	Hyperbole
	Emphasizes the uniqueness and
irreplaceability of the person.

	13
	All I'm
saying is
	
	
	Generalization
	A transition to
introduce a deeper emotional message.

	14
	I wish you were here
	
	
	Generalization
	Repeats the theme of longing and
emotional distance.
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	No.
	Lyrics
	Meaning
	The Types of Language
Styles
	Meaning of
The Lyrics

	
	
	Denotation
	Connotation
	
	

	15
	Yeah, I wish you were
here
	
	
	Generalization
	Continuation of the emotional plea.

	16
	After all this time and all these years
	
	
	Hyperbole
	Repetition of the time reference to
emphasize prolonged emotional attachment.

	17
	Oh, I wish
you were here
	
	
	Generalization
	Maintains the
emotional tone and longing.

	18
	Oh, I wish you were here
	
	
	Epizeuxis
	The repetition of "I" heightens the vulnerability and
sincerity of the speaker.

	19
	Yeah, I wish you were
here (Oh, yeah)
	
	
	Generalization
	Another plea of
emotional yearning with slight emphasis.

	20
	After all this time and all these years
(These years)
	
	
	Hyperbole
	Repeated line
emphasizing how much time has passed with ongoing
emotional attachment.

	21
	Oh, I wish you were
here
	
	
	Generalization
	Continues the
emotional expression of absence.

	22
	It could be the way it was
	
	
	Generalization
	Reflects on how
things used to be; a direct nostalgic thought.

	23
	The way it was way
back when
	
	
	Generalization
	Nostalgic memory of
a time when things were better or easier.

	24
	Way before crazy began
	
	
	Symbolism
	“Crazy” symbolizes
the emotional turmoil or difficult events that came after.
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	No.
	Lyrics
	Meaning
	The Types of Language
Styles
	Meaning of
The Lyrics

	
	
	Denotation
	Connotation
	
	

	25
	I got you right here with me
(With me)
	
	
	Metaphor
	Refers to the presence of the person in the
speaker’s memories, not physically

	26
	Here in my memories
	
	
	Metaphor
	Emphasizes that the person still lives on through recollection
and sentiment.

	27
	I know I'm gonna see you again (I'm gonna see you
again)
	
	
	Generalization
	A literal expression of hope or belief in
reunion, either physically or
spiritually.

	28
	'Cause I'm out here
without you (Yeah, I'm
out here, I'm out here
without you)
	
	
	Epizeuxis
	Repetition of
emotional absence and loneliness.
Repeating phrase adds weight and
emotional pressure to the feeling of being alone.

	29
	Doing all of the things
that we said we'd do
	
	
	Generalization
	Literal completion of plans made together.

	30
	And life don't have a redo
	
	
	Metaphor
	Stresses that life is final and can’t be
restarted—no second chances.

	31
	No one else in the world could ever
be you
	
	
	Hyperbole
	Intensifies the
uniqueness of the
person who’s gone.

	32
	All I'm
saying is
	
	
	Generalization
	Casual language to reintroduce the
central emotional thought.
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	No.
	Lyrics
	Meaning
	The Types of Language
Styles
	Meaning of
The Lyrics

	
	
	Denotation
	Connotation
	
	

	33
	I wish you
were here
	
	
	Generalization
	Returns to the main
emotional refrain.

	34
	Yeah, I wish you were
here
	
	
	Generalization
	Repetition increases intensity and
emotional honesty.

	35
	After all this time and all these years
(These years)
	
	
	Hyperbole
	Once more, time is emphasized to show emotional weight and longing.

	36
	Oh, I wish you were
here
	
	
	Generalization
	Recurring line that reaffirms emotional
absence.

	37
	Oh, I, I wish you were
here
	
	
	Epizeuxis
	Repetition of “I” emphasizes the
personal pain and vulnerability.

	38
	Yeah, I wish you were
here (Hey- hey, hey)
	
	
	Generalization
	Expresses sincere longing and
emotional honesty.

	39
	After all this time and all these years (After all
these years)
	
	
	Hyperbole
	Final repetition to highlight how long
the speaker has been emotionally affected.

	40
	Oh, I wish you were here
	
	
	Generalization
	Closes the song with heartfelt emotion and sadness over
continued absence.




In the song “Wish You Were Here”, Lukas Graham expresses grief, nostalgia, and longing through a mix of literal and figurative language. From the analysis, the researcher found a total of 10 figurative expressions, including 5 hyperboles, 3
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metaphors, 1 paradox, and 1 symbolism. These stylistic devices enrich the emotional depth of the song, conveying the lasting impact of absence. For example, “After all this time and all these years” is a hyperbole used repeatedly to show how long the speaker has carried this emotional weight. The line “Life don’t have a redo” uses a metaphor comparing life to a game with no reset button, emphasizing finality. “All these places, all these faces, still alone” illustrates a paradox, suggesting loneliness in the presence of others. Epizeuxis appears in emotional phrases like “I, I wish you were here” to intensify the personal nature of the message. Overall, these figures of speech reflect the speaker’s deep emotional bond with someone who is no longer present and create a sincere, sentimental tone throughout the lyrics.
Table 4.3 This is Me Letting You Go

	No.
	Lyrics
	Meaning
	The Types of Language
Styles
	Meaning of
The Lyrics

	
	
	Denotation
	Connotation
	
	

	1.
	Your love's
done nothing for me
	
	
	Hyperbole
	Exaggerates the damage of love, showing it has caused only harm
instead of comfort.

	2.
	But bring me down to my knees, babe
	
	
	Metaphor
	Represents
emotional collapse and vulnerability caused by the
relationship.

	3.
	My heart is broken, you see, it's standing
there
	
	
	Personification
	“Heart” is treated like a person to emphasize visible
pain and emotional exposure.

	4.
	You watch me bleeding
	
	
	Metaphor
	“Bleeding” refers to deep emotional
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	No.
	Lyrics
	Meaning
	The Types of Language
Styles
	Meaning of
The Lyrics

	
	
	Denotation
	Connotation
	
	

	
	
	
	
	
	suffering while the other person
remains indifferent.

	5
	Been a
minute since I saw the
light
	
	
	Metaphor
	“Light” symbolizes happiness or clarity implying emotional darkness has taken
over.

	6
	Tunnel vision when I'm with you
	
	
	Metaphor
	Describes being mentally or
emotionally
restricted when with someone toxic.

	7
	Keep it going for another night
	
	
	Generalization
	Literal meaning: continuing the
situation one more night.

	8
	I try to fuck away the issues
	
	
	Symbolism
	Using physical intimacy as a
symbolic escape
from emotional conflict.

	9.
	Make me
doubt if I'm the only one
	
	
	Generalization
	Direct statement of mistrust—suggests emotional
insecurity.

	10
	Try to tell me that it's only
fun
	
	
	Generalization
	The partner denies seriousness—literal
meaning.

	11
	Even with you I'm the lonely one
	
	
	Paradox
	Expresses emotional disconnection
despite physical presence love
without intimacy.

	12
	All these
feelings got me thinking
	
	
	Generalization
	Literal: the
emotions prompt reflection.

	13
	Your love's done
	
	
	Hyperbole
	Repetition to
reinforce how toxic
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	No.
	Lyrics
	Meaning
	The Types of Language
Styles
	Meaning of
The Lyrics

	
	
	Denotation
	Connotation
	
	

	
	nothing for me
	
	
	
	or one-sided the love was.

	14
	But bring me down to my
knees, babe
	
	
	Metaphor
	Again shows the
emotional toll of the relationship.

	15
	My heart is broken, you see, it's standing
there
	
	
	Personification
	Continues the
imagery of a visible emotional wound.

	16
	You watch me bleeding
	
	
	Metaphor
	Restates emotional abandonment while
in pain.

	17
	Oh, oh-oh
	
	
	Generalization
	Non-lexical expression of
emotional heaviness or pain.

	18
	This is me
letting you go
	
	
	Generalization
	A clear, literal
message of moving on.

	19
	Oh, oh-oh
	
	
	Generalization
	Filler reflecting
emotional vulnerability.

	20
	Now go
	
	
	Generalization
	Direct command
literal.

	21
	For the longest you were on my mind (On my
mind)
	
	
	Generalization
	Describes mental attachment—literal memory reference.

	22
	Even when I didn't miss you (Miss you)
	
	
	Paradox
	Contradiction: the person is
remembered even in absence of
emotional longing.

	23
	Now you're coming back
around again
	
	
	Generalization
	Literal: the person is returning.
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	No.
	Lyrics
	Meaning
	The Types of Language
Styles
	Meaning of
The Lyrics

	
	
	Denotation
	Connotation
	
	

	
	(Around
again)
	
	
	
	

	24
	Try to use me like a tissue (Ooh)
	
	
	Simile
	Compares the speaker to a
disposable object
used and discarded.

	25
	Make me
doubt if I'm the only one
	
	
	Generalization
	Repetition of mistrust.

	25
	Try to tell me that it's only
fun
	
	
	Generalization
	downplaying the seriousness of the
relationship.

	26
	Even with you I'm the lonely one
	
	
	Paradox
	Repeated
contradiction:
presence without emotional
connection.

	27
	All these
feelings got me thinking
	
	
	Generalization
	Repetition of
reflection caused by emotional turmoil.

	28
	Your love's
done nothing for me
	
	
	Hyperbole
	Emotional damage
emphasized once again.

	29
	Your love's
done nothing for me
	
	
	Hyperbole
	Emotional damage emphasized once
again.

	30
	But bring me down to my
knees, babe
	
	
	Metaphor
	Shows emotional exhaustion and
dependence.

	31
	My heart is broken, you see, it's standing
there
	
	
	Personification
	Imagery continues: pain made visible.

	32
	You watch me bleeding
	
	
	Metaphor
	Emotional suffering
remains unnoticed by the partner.
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	No.
	Lyrics
	Meaning
	The Types of Language
Styles
	Meaning of
The Lyrics

	
	
	Denotation
	Connotation
	
	

	33
	Oh, oh-oh
	
	
	Generalization
	Emotional filler with vocal
resonance.

	34
	This is me
letting you go
	
	
	Generalization
	Statement of
personal release.

	35
	Oh, oh-oh
	
	
	Generalization
	Repeated sound carrying emotional
release.

	36
	Now go
	
	
	Generalization
	Direct dismissal.

	37
	You could be sitting right here with me
	
	
	Generalization
	Imagining a
scenario where the person is still
present.

	38
	We could be talking
babies, baby
	
	
	Symbolism
	Symbolizes building a family or
dreaming of a future together.

	39
	We could be on a plane now, sky high
	
	
	Metaphor
	Being "sky high" symbolizes being in a happy or
successful state.

	40
	It's funny how it plays out, bye, bye
	
	
	Irony
	The word “funny” is ironic—it’s not funny at all; it's
bitter or
disappointing.

	41
	You could be sitting right
here with me
	
	
	Generalization
	Repetition of what could have been.

	42
	We could be talking
babies, baby
	
	
	Symbolism
	Repetition of hope for a family or
meaningful connection.

	43
	We could be on a plane now, sky high
	
	
	Metaphor
	Symbolizes happiness or
emotional fulfillment.
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	No.
	Lyrics
	Meaning
	The Types of Language
Styles
	Meaning of
The Lyrics

	
	
	Denotation
	Connotation
	
	

	44
	It's funny how it plays out, bye, bye
	
	
	Irony
	The outcome
contrasts sharply with what was
hoped ironic twist.

	45
	Your love's
done nothing for me
	
	
	Hyperbole
	Final repetition of the emotional
damage the love caused.

	46
	But bring me down to my knees, babe
	
	
	Metaphor
	Concluding metaphor of emotional
exhaustion.

	47
	My heart is broken, you see, it's standing
there
	
	
	Personification
	Last reference to heart as a visible wound.

	48
	You watch me bleeding
	
	
	Metaphor
	Final image of being hurt while
emotionally abandoned.

	49
	Oh, oh-oh
	
	
	Generalization
	Closes with emotional tone through
vocalization.

	50
	This is me
letting you go
	
	
	Generalization
	Final declaration of
detachment.

	51
	Oh, oh-oh
	
	
	Generalization
	Wordless sound symbolizing acceptance or
emotional closure.

	52
	Now go
	
	
	Generalization
	Firm closure and
dismissal.

	53
	Do-do, do- do, do
(repeated)
	
	
	Generalization
	Nonsense syllables providing rhythmic or emotional
closure.
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In the song “This Is Me Letting You Go”, Lukas Graham conveys themes of emotional exhaustion, heartbreak, and personal release through a range of figurative language. The researcher identified a total of 21 figurative language expressions, consisting of 6 metaphors, 4 hyperboles, 3 personifications, 3 paradoxes, 2 ironies, 2 symbolism, and 1 simile. These stylistic devices emphasize the speaker’s inner conflict and emotional collapse. For example, “But bring me down to my knees” is a metaphor symbolizing emotional defeat, while “Try to use me like a tissue” is a simile illustrating the speaker’s sense of being used and discarded. Personification is evident in “My heart is broken... it’s standing there,” giving the heart human qualities to show visible pain. Paradoxes such as “Even with you I’m the lonely one” illustrate the contradiction between physical presence and emotional emptiness. The repeated line “It’s funny how it plays out” uses irony to reflect the disappointment of unfulfilled expectations. Altogether, the song’s figurative language serves to articulate a powerful emotional farewell and the difficult process of moving on from a toxic relationship.
Table 4.4 Share That Love

	No.
	Lyrics
	Meaning
	The Types of Language
Styles
	Meaning of
The Lyrics

	
	
	Denotation
	Connotation
	
	

	1.
	Oh, oh, oh
	
	
	Generalization
	Repeated vocal expression to
convey emotion.

	2.
	Oh, oh, oh
	
	
	Generalization
	Reinforces the emotional tone of
the song.

	3
	I remember driving to my
side
	
	
	Generalization
	Recalling a
specific moment while driving.
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	No.
	Lyrics
	Meaning
	The Types of Language
Styles
	Meaning of
The Lyrics

	
	
	Denotation
	Connotation
	
	

	4
	Smoke's up, windows open
	
	
	Generalization
	Describes a literal atmosphere inside
the car.

	5
	The sun's in our eyes but it's alright
	
	
	Symbolism
	The sun symbolizes
challenges or distractions.

	6
	'Cause we don't know where
we're going'
	
	
	Metaphor
	Life is like an unknown journey.

	7
	We don't need no mirror
pointin' back
	
	
	Symbolism
	Mirror represents the past or regret.

	8
	Forget about
the past, what's done is done and that is that
	
	
	Generalization
	Literal statement about moving on.

	9
	You didn't have more than the
shirt that's on your back
	
	
	Hyperbole
	Exaggerates poverty or
simplicity.

	10
	But I'll never forget the way you turned to
me and said
	
	
	Generalization
	Remembers a
specific moment of dialogue.

	12
	When the good times are rollin' on me
	
	
	Personification
	Good times are described as
something that arrives actively.

	13
	I got plenty in my pocket if you're ever in
need
	
	
	Symbolism
	Offers help or love symbolized as
something physical.

	14
	Bad times know where I've been
	
	
	Personification
	Bad times are personified as following the
speaker.

	15
	I got plenty in
my pocket if
	
	
	Symbolism
	Repetition
emphasizes
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	No.
	Lyrics
	Meaning
	The Types of Language
Styles
	Meaning of
The Lyrics

	
	
	Denotation
	Connotation
	
	

	
	you're never in
need
	
	
	
	generosity and
emotional support.

	16
	Oh, oh, oh,
share that love
	
	
	Generalization
	Invitation to
spread love.

	17
	Oh, oh, oh,
share that love
	
	
	Generalization
	Emotional emphasis with
repeated vocal and message.

	18
	Good times are rollin' on me
	
	
	Personification
	Describes joy as something that is physically
moving.

	19
	I got plenty in my pocket if you're never in
need
	
	
	Symbolism
	Repeated symbol of readiness to
help others.

	20
	I remember you on the lifeline
	
	
	Metaphor
	"Lifeline" implies crisis or
desperation.

	21
	Holdin' on for daylight
	
	
	Symbolism
	"Daylight"
symbolizes hope or better times.

	22
	Prayin' to the heavens that
you're alright
	
	
	Symbolism
	“Heavens”
symbolizes divine help or fate.

	23
	Yeah, you know I'm on
your side
	
	
	Generalization
	Literal affirmation of support.

	24
	We don't need no mirror
pointin' back
	
	
	Symbolism
	Repetition of
letting go of the past.

	25
	Forget about
the past, what's done is done and that is that
	
	
	Generalization
	Straightforward message about moving on.

	26
	You didn't have more than the
shirt that's on your back
	
	
	Hyperbole
	Repeated hyperbole stressing
simplicity.
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	No.
	Lyrics
	Meaning
	The Types of Language
Styles
	Meaning of
The Lyrics

	
	
	Denotation
	Connotation
	
	

	27
	But I'll never forget the way you turned to
me and said
	
	
	Generalization
	Emotional memory of a statement.

	28
	When the good times are rollin'
on me
	
	
	Personification
	Continues
personification of positive moments.

	29
	I've got plenty in my pocket if
you ever need it
	
	
	Symbolism
	Emphasizing support again.

	30
	Bad times
know where I've been
	
	
	Personification
	Painful
experiences personified.

	31
	I've got plenty in my pocket if you ever need it
	
	
	Symbolism
	Continued
metaphor of help in one’s pocket.

	32
	Oh, oh, oh,
share that love
	
	
	Generalization
	Encouragement to spread love.

	33
	Oh, oh, oh,
share that love
	
	
	Generalization
	Vocal emphasis.

	34
	Good times are rollin' on me
(Yeah)
	
	
	Personification
	Joyful experiences personified.

	35
	I got plenty in my pocket, if you're ever in
need (Ayy)
	
	
	Symbolism
	Giving support emotionally or materially.

	36
	I remember drivin' on my
side (Yee)
	
	
	Generalization
	Literal action remembered.

	37
	High as fuck, windows open
(Ayy)
	
	
	Generalization
	Describing a physical and
emotional state.

	38
	5-0 right behind us
(Blerd)
	
	
	Symbolism
	“5-0” symbolizing law enforcement,
tension.
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	No.
	Lyrics
	Meaning
	The Types of Language
Styles
	Meaning of
The Lyrics

	
	
	Denotation
	Connotation
	
	

	39
	Hit the gas and we ghost'em
(Vroom)
	
	
	Metaphor
	Metaphor for
escape or fleeing.

	40
	Got me wide
open
	
	
	Metaphor
	Being emotionally
vulnerable.

	41
	Each time you fall in love, you run the risk you'll get
heartbroken
	
	
	Antithesis
	Contrast between love and
heartbreak.

	42
	But stay inside forever where your doors are
hardly open (You know)
	
	
	Symbolism
	"Doors" symbolize
emotional barriers.

	43
	This game will charge a tax,
this game will charge a token
	
	
	Metaphor
	Love or life compared to a game with a cost.

	44
	'Cause at this
rate, love is lost and that is that
	
	
	Hyperbole
	Overstated
emotional loss.

	45
	One day, no text, she had a panic attack
(Yeah)
	
	
	Generalization
	Describes a moment of
emotional crisis.

	46
	Once you give yourself, you can't never
have it back
	
	
	Metaphor
	Love is described as irreversible
self-giving.

	47
	She's been through hard
times, she ain't going back to that
	
	
	Generalization
	Literal statement of rejection of
pain.

	48
	She ain't going
back to that
	
	
	Generalization
	Repeated rejection
of hardship.
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	No.
	Lyrics
	Meaning
	The Types of Language
Styles
	Meaning of
The Lyrics

	
	
	Denotation
	Connotation
	
	

	49
	When the good times (You know) are
rollin' on me
	
	
	Personification
	Positive emotions described as
arriving.

	50
	I got plenty in my pocket if you're ever in
need
	
	
	Symbolism
	Metaphorical statement of support.

	51
	Bad times know where
I've been
	
	
	Personification
	Pain personified.

	52
	I've got plenty in my pocket if
you ever need it
	
	
	Symbolism
	Again, showing generosity.

	53
	Oh, oh, oh, share that love (Ayy)
	
	
	Generalization
	Emphasizes sharing love.

	54
	Oh, oh, oh, share that love
(Ayy)
	
	
	Generalization
	Repeated chorus call.

	55
	Good times are
rollin' on me
	
	
	Personification
	Continues theme of joy personified.

	56
	I've got plenty in my pocket if you're ever
needed
	
	
	Symbolism
	Reassurance of constant support.

	57
	Oh, oh, oh, share that love
	
	
	Generalization
	Repeating emotional
hardships as personal experiences.

	58
	Oh, oh, oh,
share that love
	
	
	Generalization
	Final emotional closing.
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In the song Share That Love, Lukas Graham conveys messages of nostalgia, struggle, and generosity through the use of figurative language grounded in Gorys Keraf’s theory of meaning-based styles. After examining all 58 lines of lyrics, the researcher identified 24 figurative expressions, consisting of 6 metaphors, 7 symbols, 7 personifications, 3 hyperboles and 1 antithesis. These expressions enrich the lyrical meaning and emotional depth of the song. For example, the metaphor in the line "Once you give yourself, you can't never have it back" illustrates the irreversible vulnerability in love, while the personification in "Bad times know where I've been" paints hardship as a persistent companion. The line "We don't need no mirror pointin' back" symbolizes the importance of letting go of the past, and "Each time you fall in love, you run the risk you'll get heartbroken" serves as an antithesis, contrasting emotional highs and lows. Through these figures of speech, Lukas Graham not only tells a story but also evokes shared human experiences and emotional resonance in a poetic form.
Table 4.5 Home Movies

	No.
	Lyrics
	Meaning
	The Types of Language
Styles
	Meaning of
The Lyrics

	
	
	Denotation
	Connotation
	
	

	1.
	There's a boy, don't know
what he's hidin'
	
	
	Generalization
	Describes a mysterious or emotionally withdrawn
character.

	2.
	He's got his mother's eyes,
and his daddy's charm
	
	
	Generalization
	Literal description of inherited
qualities from both parents.
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	No.
	Lyrics
	Meaning
	The Types of Language
Styles
	Meaning of
The Lyrics

	
	
	Denotation
	Connotation
	
	

	3.
	Everyone can see your halo
	
	
	Generalization
	This means
everyone can see our presence.

	4
	Just the right mix
	
	
	Generalization
	Implies balance or harmony in
character traits.

	5
	And there's a girl, she knew where to find
him
	
	
	Generalization
	Narrates the
moment the girl finds the boy—
literal storytelling.

	6
	In the local bar, smokin' in the
dark
	
	
	Generalization
	Sets a scene; literal location and mood.

	7
	It was perfect timing
	
	
	Generalization
	Suggests fate or an emotionally
significant coincidence.

	8
	But what they both don't know
	
	
	Generalization
	Refers to upcoming unknown
consequences
builds anticipation.

	9
	Is how far this thing would go
	
	
	Metaphor
	“Thing” refers to their relationship, compared to a
journey.

	10
	And they
might not want the truth
	
	
	Generalization
	Suggests emotional
avoidance literal meaning.

	11
	But if they do
	
	
	Generalization
	Continues the conditional
statement—literal.

	12
	Play 'em our home movies
	
	
	Symbolism
	“Home movies” symbolize personal memories or
shared emotional experiences.
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	No.
	Lyrics
	Meaning
	The Types of Language
Styles
	Meaning of
The Lyrics

	
	
	Denotation
	Connotation
	
	

	13
	If they wonder who I was
	
	
	Generalization
	Refers to a
reflection on
personal identity literal.

	14
	Even if they don't
	
	
	Generalization
	States motivation to share the past regardless of
curiosity.

	15
	Then play 'em just because
	
	
	Generalization
	Emphasizes
sharing memories without needing a reason.

	16
	Let 'em see the highlights
	
	
	Metaphor
	“Highlights” symbolize joyful or important
moments.

	17
	And don't forget the lows
	
	
	Antithesis
	Contrasts highs with difficult experiences memory must
include both.

	18
	Everyone's got a story no one knows
	
	
	Paradox
	Suggests that
everyone carries
unseen experiences or emotions.

	19
	So just let them play until the credits roll
	
	
	Metaphor
	Compares life to a movie “credits
roll” signifies the end of a life or story.

	20
	There's a story, I didn't know we'd write it
	
	
	Metaphor
	Compares life or a relationship to co- writing a story
unexpected but meaningful.

	21
	However long it took, it's an
open book
	
	
	Metaphor
	Suggests
transparency and honesty in the
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	No.
	Lyrics
	Meaning
	The Types of Language
Styles
	Meaning of
The Lyrics

	
	
	Denotation
	Connotation
	
	

	
	
	
	
	
	relationship, like
an open book.

	22
	If you love surprises
	
	
	Generalization
	Literal refers to enjoyment of the
unexpected.

	23
	There's a song underneath the silence
	
	
	Metaphor
	Suggests hidden emotion or
unspoken truths
beneath quiet moments.

	24
	You can hear
the crowd sing the words out loud
	
	
	Symbolism
	“Crowd” may symbolize shared emotional
resonance or
public memory.

	25
	In just the right pitch
	
	
	Generalization
	Literal refers to emotional or
musical harmony.

	26
	But what we both didn't know
	
	
	Generalization
	Repeats the earlier line about
unexpected
outcomes—literal meaning.

	27
	Is how far this thing would go
	
	
	Metaphor
	Repetition of the journey metaphor for the
relationship.

	28
	And we might not make it through
	
	
	Metaphor
	Compares the
relationship to a test or storm—
difficult to survive emotionally.

	29
	But if we do
	
	
	Generalization
	Conditional hope for endurance
literal.

	30
	Play 'em our home movies
	
	
	Symbolism
	Repeats emotional significance of
shared memories.
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	No.
	Lyrics
	Meaning
	The Types of Language
Styles
	Meaning of
The Lyrics

	
	
	Denotation
	Connotation
	
	

	31
	If they wonder who I was
	
	
	Generalization
	Another statement of legacy or
memory.

	32
	Even if they don't
	
	
	Generalization
	Again emphasizes storytelling for its
own sake.

	33
	Then play 'em just because
	
	
	Generalization
	Stresses emotional expression without
purpose.

	34
	Let 'em see the highlights
	
	
	Metaphor
	Celebration of the best parts of life or
love.

	35
	And don't forget the lows
	
	
	Antithesis
	Reminder to
include pain and hardship in memory.

	36
	Everyone's got a story no one knows
	
	
	Paradox
	Repeated
contradiction about unseen depth in all people.

	37
	So just let them play until the credits roll
	
	
	Metaphor
	Again compares
life or memory to a movie ending—
final acceptance.

	38
	There's nothing I could be
without these memories
	
	
	Hyperbole
	Exaggerates the importance of memory to one’s
identity.

	39
	Even though
they might not show the best of me
	
	
	Generalization
	Honest recognition that memories may include faults or
flaws.

	40
	Play 'em our home movies
	
	
	Symbolism
	Closing repetition of life-as-memory
theme.

	41
	If they wonder who I was
	
	
	Generalization
	Continuation of
legacy or identity theme.
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	No.
	Lyrics
	Meaning
	The Types of Language
Styles
	Meaning of
The Lyrics

	
	
	Denotation
	Connotation
	
	

	42
	Even if they don't
	
	
	Generalization
	Reinforces that memories are
valuable on their own.

	43
	Then play 'em just because
	
	
	Generalization
	Memory and storytelling matter beyond external
validation.

	44
	Let 'em see the highlights
	
	
	Metaphor
	Repetition:
showcasing life's brightest moments.

	45
	And don't forget the lows
	
	
	Antithesis
	Final reminder that
hardship shapes memory too.

	46
	Everybody's got a story no one knows
	
	
	Paradox
	Final use of
paradox to assert hidden inner stories.

	47
	So just let them play until the credits roll
	
	
	Metaphor
	Ends the song with life-as-movie
metaphor—play it out to the end.




In Home Movies, Lukas Graham reflects on memory, personal legacy, and emotional vulnerability through poetic and literal lines. Based on the analysis, the researcher identified 17 figurative language expressions, consisting of 6 metaphors, 4 symbolism, 3 paradoxes, 3 antitheses, and 1 hyperbole. The line “Let them play until the credits roll” is a metaphor comparing life to a film, suggesting acceptance of one's life journey. “Home movies” act as symbolism for emotional snapshots of the past, while “Let them see the highlights, and don’t forget the lows” uses antithesis to balance joy and pain in memory. The lyric “Everybody’s got a story no one knows” is a paradox
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that affirms everyone carries unseen emotional stories. Finally, “There’s nothing I could be without these memories” is a hyperbole showing the centrality of experience in forming identity. Through both figurative and direct language, the song expresses the importance of preserving emotional truth and embracing all aspects of one’s past.
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[bookmark: CHAPTER_V][bookmark: _bookmark31][bookmark: CONCLUSIONS_AND_SUGGESTIONS][bookmark: _bookmark32]CHAPTER V CONCLUSIONS AND SUGGESTIONS
5.1 [bookmark: 5.1_Conclusions][bookmark: _bookmark33]Conclusions

After analyzing the data, the researcher can draw the following conclusions from this research:
1. The use of repetition is dominant in the lyrics of Lukas Graham’s Pink album.

The most frequently occurring type is epizeuxis, which appears successively in many lines to emphasize strong emotions or ideas. This type of repetition is highly effective in reinforcing certain words or phrases, enabling the listener or reader to more easily grasp the intended message. Another frequent type of repetition identified is anaphora, which supports the lyrical rhythm and highlights recurring themes.
2. In addition to identifying language styles based on sentence structure, the researcher also analyzed language styles based on meaning. The results show that Lukas Graham uses both denotative and connotative meanings in the lyrics. Denotative meanings are more common throughout the album, as many lyrics express ideas explicitly. However, connotative meanings are also used strategically to evoke deeper emotions or to convey symbolic and poetic messages.
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3. Lukas Graham as a lyricist utilizes language style, especially repetition and denotative meaning, to deliver personal, emotional, and universal messages. The repeated phrases and clear expressions help the audience connect with the themes of love, loss, resilience, and reflection found throughout the album. These stylistic choices reflect the band’s artistic intention to communicate sincerely and accessibly with listeners, making their music both relatable and memorable.
5.2 Suggestions
After conducting this analysis, the researcher would like to offer the following suggestions to readers and future researchers:
1. When composing literary works such as poetry or song lyrics, it is important to pay close attention to the use of language style and word choice. Selecting a language style that is meaningful, expressive, and easy to identify can enhance the beauty of the work and allow readers or listeners to understand the writer's message more clearly.
2. Writers and students of literature should cultivate an awareness of various language styles. Understanding different figures of speech and rhetorical devices will not only enrich one's appreciation of literature but also enable more accurate and insightful analysis in academic research.
3. For future researchers, especially those who choose to analyze song lyrics, mastering the classifications of language style both by structure and meaning
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will support more rigorous and objective research outcomes. Consistency in applying theoretical frameworks such as Gorys Keraf’s will also ensure clarity and credibility in the interpretation of lyrical texts.
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Appendix 1. Lyrics Transkrip


1. Stay Above
Up above the clouds, you know the sun's still shinnin' So, I'm just not gon' worry about the rain
Either way, you looked at it, it's goin' to keep pourin'
So, come on out and dance away the pain
'Cause you don't really wanna live that way You don't really wanna hurt forever
You don't need to push me away (Nah), it's okay

We all need a bit of love (Oh, oh, oh, oh)
A bit of bullshit to stay above, 'bove, 'bove, 'bove, 'bove We all need a bit of love (Hey, wait, ah, come on)
A bit of bullshit to stay above (Hey, wait, ah, come on)

Tell me what you want, you wanna grow, so be it You know you gotta leave a few behind (Say what?)
You can't get clean while you're rolling in the shit, son You bеtter start making up your mind (Okay)

'Cause you don't really wanna livе that way (That way) You don't really wanna hurt forever
And you don't need to push me away, it's okay You might also like

We all need a bit of love (Oh, oh, oh, oh)
A bit of bullshit to stay above, 'bove, 'bove, 'bove, 'bove We all need a bit of love (Hey, wait, ah, come on)
A bit of bullshit to stay above (Hey, wait, ah, come on)
We all need a bit of love
We all need some of them hardships, too Some bullshit to stay above
No matter what, I know we'll make it through We all need a bit of sun, I know
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But it takes a lot of rain to grow So if you got a little
We could share a little Just a little is enough

We all need a bit of love (Oh, oh, oh, oh)
A bit of bullshit to stay above, 'bove, 'bove, 'bove, 'bove We all need a bit of love (Hey, wait, ah, come on)
A bit of bullshit to stay above (Hey, wait, now come on)

2. Wish You Were Here
I wish you were here
Yeah, I wish you were here
After all this time and all these years I wish you were here

Yeah, I've had my share of friends that come and go Seems they don't make 'em like they made you anymore All these places, all these faces, still alone
It only helps to grow, tell you 'bout it when I'm home

'Cause I'm out here without you (Yeah, I'm out here, I'm out here without you)
Doing all of the things that we said we'd do And life don't have a redo
No one else in the world could ever be you All I'm saying is
I wish you were here
Yeah, I wish you were here
After all this time and all these years Oh, I wish you were here
Oh, I, I wish you were here
Yeah, I wish you were here (Oh, yeah)
After all this time and all these years (These years) Oh, I wish you were her

It could be the way it was
The way it was way back when Way before crazy began
I got you right here with me (With me) Here in my memories
I know I'm gonna see you again (I'm gonna see you again)
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'Cause I'm out here without you (Yeah, I'm out here, I'm out here without you)
Doing all of the things that we said we'd do And life don't have a redo
No one else in the world could ever be you All I'm saying is

I wish you were here
Yeah, I wish you were here
After all this time and all these years (These years) Oh, I wish you were here
Oh, I, I wish you were here
Yeah, I wish you were here (Hey-hey, hey)
After all this time and all these years (After all these years) Oh, I wish you were here

After all this time and all these years I wish you were here

3. This is Me Letting You Go
Your love's done nothing for me
But bring me down on to my knees, babe
My heart is broken, you see, it’s standing there You watch me bleeding
Been a minute since I seen the light Tunnel vision when I'm with you Keep it going for another night
I try to fuck away the issues

Make me doubt if I'm the only one Try to tell me that it’s only fun Even with you I'm the lonely one All these feelings got me thinking

Your love's done nothing for me
But bring me down on to my knees, babe
My heart is broken, you see, it's standing there You watch me bleeding

Oh, oh-oh
This is me lеtting you go Oh, oh-oh
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Now go

For the longest you werе on my mind (On my mind) Even when I didn't miss you (Miss you)
Now you're coming back around again (Around again) Try to use me like a tissue (Ooh)

Make me doubt if I'm the only one Try to tell me that it's only fun
Even with you I’m the lonely one All these feelings got me thinking

Your love’s done nothing for me
But bring me down on to my knees, babe
My heart is broken, you see, it's standing there You watch me bleeding

Oh, oh-oh
This is me letting you go Oh, oh-oh
Now go

You could be sitting right here with me We could be talking babies, baby
We could be on a plane now, sky high It’s funny how it plays out, bye, bye You could be sitting right here with me We could be talking babies, baby
We could be on a plane now, sky high It's funny how it plays out, bye, bye
Your love's done nothing for me
But bring me down on to my knees, babe
My heart is broken, you see, it's standing there You watch me bleeding

Oh, oh-oh
This is me letting you go Oh, oh-oh
Now go

Do-do, do-do, do Do, do, do, do
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Do-do, do-do, do Do, do, do, do Do-do, do-do, do Do, do, do, do Do-do, do-do, do Do, do, do, do

4. Share That Love
Oh, oh, oh Oh, oh, oh
I remember drivin' to my side Smoke's up, windows open
The sun's in our eyes but it's alright 'Cause we don't know where we're goin'

We don't need no mirror pointin' back
Forget about the past, what's done is done and that is that You didn't have more than the shirt that's on your back But I'll never forget the way you turned to me and said

When the good times are rollin' on me
I got plenty in my pocket if you're ever in need Bad times know where I've been
I got plenty in my pocket if you're ever in need (Singing) Oh, oh, oh, share that love
Oh, oh, oh, share that love Good times are rollin' on me
I got plenty in my pocket if you're ever in need

I remember you on the lifeline Holdin' on for daylight
Prayin' to the heavens that you're alright Yeah, you know I'm on your side

We don't need no mirror pointin' back
Forget about the past, what's done is done and that is that You didn't have more than the shirt that's on your back But I'll never forget the way you turned to me and said

When the good times are rollin' on me
I got plenty in my pocket if you're ever in need Bad times know where I've been
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I got plenty in my pocket if you're ever in need (Singing) Oh, oh, oh, share that love
Oh, oh, oh, share that love
Good times are rollin' on me (Yeah)
I got plenty in my pocket, if you're ever in need (Ayy)

I remember drivin' on my side (Yee) High as fuck, windows open (Ayy) 5-0 right behind us (Blerd)
Hit the gas and we ghost'em (Vroom) Got me wide open
Each time you fall in love, you run the risk you'll get heartbroken
But stay inside forever where your doors are hardly open (You know)
This game will charge a tax, this game will charge a token (Uh)
'Cause at this rate, love is loss and that is that One day, no text, she had a panic attack (Yeah)
Once you give yourself, you can't never have it back She been through hard times, she ain't going back to that She ain't going back to that

When the good times (You know) are rollin' on me
I got plenty in my pocket if you're ever in need (Ha ha) Bad times know where I've been
I got plenty in my pocket if you're ever in need (Singing) Oh, oh, oh, share that love (Ayy) Oh, oh, oh, share that love
Good times are rollin' on me
I got plenty in my pocket if you're ever in need (Singing) Oh, oh, oh, share that love
Oh, oh, oh, share that love

5. Home Movies
There's a boy, don't know what he's hidin'
He's got his mother's eyes, and his daddy's charm Just the right mix
And there's a girl, she knew where to find him In the local bar, smokin' in the dark
It was perfect timing
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But what they both didn't know Is how far this thing would go
And they might not want the truth But if they do

Play 'em our home movies If they wonder who I was Even if they don't
Then play 'em just because Let 'em see the highlights And don't forget the lows
Everybody's got a story no one knows So just let them play until the credits roll

There's a story, I didn't know we'd write it However long it took, it's an open book
If you love surprises
There's a song underneath the silence
You can hear the crowd sing the words out loud In just the right pitch

But what we both didn't know Is how far this thing would go
And we might not make it through But if we do
Play 'em our home movies If they wonder who I was Even if they don't
Then play 'em just because Let 'em see the highlights And don't forget the lows
Everybody's got a story no one knows So just let them play until the credits roll

There's nothing I could be without these memories
Even though they might not show the best of me (Oh-oh)

Play 'em our home movies If they wonder who I was Even if they don't
Then play 'em just because (Play 'em just because) Let 'em see the highlights




88

And don't forget the lows
Everybody's got a story no one knows (No one knows) So just let them play until the credits roll

6. All of It All
I'm delirious
We been up all night tryna make things right I'm, running out of words to say
Why so serious?
'Cause it hurts so bad when you look like that But I don't wanna turn away

I know you don't want me to go
And you know how to keep me awake We turn up the heat when it's cold Baby at the end of the day

I got problems, I got demons
You still love me, for some reason I know you got me, when I fall 'Cause you want all of it all if it all You got moods, but I like seasons Push and pull me, I ain't leaving I'm still right here, when you call 'Cause I want all of it all of it all
Oh, ooh-ooh-ooh Oh, ooh-ooh-ooh

We're yelling and screaming It's off the wall
Words that we're gonna regret
Then you kiss me and love me to sleep Pause, rewind, and reset

'Cause I know you don't want me to go (Go, go, go)
And you know how to keep me awake ('Wake, 'wake, 'wake) Switching up the heat when it's cold
Baby, at the end of the day

I got problems, I got demons
You still love me, for some reason I know you got me, when I fall
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'Cause you want all of it all if it all You got moods, but I like seasons Push and pull me, I ain't leaving I'm still right here, when you call 'Cause I want all of it all of it all

Oh, ooh-ooh-ooh Oh, ooh-ooh-ooh

I know you don't want me to go (Go)
And you know how to keep me awake ('Wake) Switching up the heat when it's cold
Baby, I don't know what to say (Say)
We're in a glass house throwing stones (Stones) You know we keep a row full of panes
You don't wanna leave me alone Baby, at the end of the day

I got problems, I got demons
You still love me, for some reason I know you got me, when I fall 'Cause you want all of it all if it all You got moods, but I like seasons Push and pull me, I ain't leaving I'm still right here, when you call 'Cause I want all of it all of it all
Oh, ooh-ooh-ooh Oh, ooh-ooh-ooh


7. By the Way
By the way, you are not only one
Who's been afraid of feeling something (Feeling something) You deserve as much as anyone
Don't run away from what you wanted (From what you wanted)

I understand, it's not easy
Living the life of someone your not meant to be I understand, it's just feelings
There's highs and the lows And all that's in between
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All the way through the pain there's a light in the darkness Finally found the truth, I'm right here with you
You can hide it from the light but you shine in the darkness Times we are going through, I'm right herе with you

By the way, you are not only one Who's been afraid of feeling somеthing You deserve as much as anyone
Don't run away from what you wanted

I understand, I see you
So many things you thought you couldn't be Just trust yourself and trust in me
You can, it's just feelings
You gotta let some go to get some back It's simple, there's no more than that

All the way through the pain there's a light in the darkness Finally found the truth, I'm right here with you
You can hide it from the light but you shine in the darkness Times we are going through, I'm right here with you


By the way, you are not only one Who's been afraid of feeling something (Of feeling something, oh-oh)
You deserve as much as anyone
Don't run away from what you wanted
(Don't run away, don't be afraid, let me save you now, oh, no) By the way, you are not only one
Who's been afraid of feeling something
(Afraid of your feelings, I'm afraid of your heart) You deserve as much as anyone
Don't run away from what you wanted I understand
8. Lie
So much for supposed-to-be's
Girl, I wish you luck getting over me And supposedly
You're with him, but wish you were holding me
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You wish you were holding me

Isn't it, isn't it something Whenever you touch him You don't feel nothing? Isn't it something
How quickly your honesty Just turns into make-believe? It turns into make-believe

Ho-o-o-ow
Dare you li-i-i-ie To my fa-a-ace? You can't sa-a-ay
You're fine no-o-o-ow

Said you'd never call again
Guess it didn't go how you imagined it I know what it is (Yeah)
All the time with him, you were wanting this Yeah, you were wanting this

Isn't it, isn't it something How easy you're falling Like he was nothing?
Isn't it something
How quickly your meant-to-be's (Your meant-to-be's) Just turned into history?
They turned into history

Ho-o-o-ow
Dare you li-i-i-ie To my fa-a-ace? You can't sa-a-ay
You're fine no-o-o-ow

You said he was perfect (You said he was perfect) You said it was working (You said it was working) You said you were certain (You said you were certain) Now, why would you lie? (Now, why would you lie?) It's okay, look into my eyes and let's agree
You've been lying to yourself, not just to me
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Ho-o-o-ow
Dare you li-i-i-ie To my fa-a-ace? You can't sa-a-ay
You're fine no-o-o-ow

9. Never Change
If I'm being honest
Lately we're not ourselves We're breaking the promise
To always be truthful till the end I'm overreacting
'Cause I wanna hear you yell And get a reaction, some passion To know it's not pretend

So many sorries I can't keep count Don't leave me, don't let me down

I know it's hard, I know we're afraid Bend so far, but we never break
It's too good to ever walk away When they all run, wе fight to stay
It's bittersweet, but we love thе taste You're the one thing I can't shake it Sometimes I think we're both insane But I hope to God we never change
If I'm being honest
I know I can take up space Without even wanting, I'm sorry My head gets in the way
You're always so patient
But say what you need to say
I won't let us cave in, we'll make it I know you feel the same

So many sorries I can't keep count Don't leave me, don't let me down

I know it's hard, I know we're afraid Bend so far, but we never break
It's too good to ever walk away
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When they all run, we fight to stay It's bittersweet, but we love the taste You're the one thing I can't shake it Sometimes I think we're both insane But I hope to God we never change

Ooh, change Ooh, change Ooh, change

So many sorries I can't keep count Don't leave me, don't let me down

I know it's hard, I know we're afraid Bend so far, but we never break
It's too good to ever walk away When they all run, we fight to stay It's bittersweet, but we love the taste You're the one thing I can't shake it Sometimes I think we're both insane But I hope to God we never change

Ooh, change Ooh, change Ooh, change

10. Say Forever
Maybe you felt it, maybe you didn't
But there is a moment everything switches From the start till the end
You had the world right under your feature You had a wild right, you got to see things So hard to forget

The words that you told me, I've kept in my chest I'm not sure I can''t let go of them yet
Life's just too short to get caught up in stuff like this

So if it's the last song then let's dance If it's the last touch of our hands What if we can't do this again?
Let's hold each other till the end
And if it's the last night then don't sleep
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If it's a goodbye then don't speak Let's just pretend it's all alright Let's say forever one last time

I wake in the morning missing the memory So many boxes, all of them empty
Not a thing left inside
And when my eyes close, you know where my dreams go Back to your front room, chill by the window
The photographs are in my mind

The words that you told me, I've kept in my chest I'm not sure I can't let go of them yet
Life's just too short to get caught up in stuff like this

So if it's the last song then let's dance If it's the last touch of our hands What if we can't do this again?
Let's hold each other till the end
And if it's the last night then don't sleep If it's a goodbye then don't speak
Let's just pretend it's all alright Let's say forever one last time

There's good and there's bad and there's bits in between There's no going back to the places we've been
There's just no way to explain what you mean to me

So if it's the last song then let's dance If it's the last touch of our hands What if we can't do this again?
Let's hold each other till the end
And if it's the last night then don't sleep If it's a goodbye then don't speak
Let's just pretend it's all alright Let's say forever one last time, yeah

11. One by One
Remember all my flaws and my mistakes Some of them I know are yours to make
Remember me for who I was, who you want me to be Guess I'm afraid you might forget me easily
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I'm fearful of the day when I wil have to say goodbye
'Cause I'm the one supposed to dry those teardrops from your eyes
Everyday with you has been the best day of my life I'm sorry if I'm being sentimental tonight

But one by one by one we fade away Memories, one by one by one, they fade to grey
We're here for every season till we're gone without a reason One by one by one we fade away

The more I live the less I really know I'll never be prepared to let you go
One day you'll close the door, I'll see that empty room of yours I'm just afraid you won't come back here anymore

I'm fearful of the day when I wil have to say goodbye
'Cause I'm the one supposed to dry those teardrops from your eyes
Everyday with you has been the best day of my life I'm sorry if I'm being sentimental tonight

But one by one by one we fade away Memories, one by one by one, they fade to grey
We're here for every season till we're gone without a reason One by one by one we fade away

One by one by one
You know sometimes life goes by so fast One by one by one
All these days and nights we won't get back One by one by one
One day soon enough you'll understand One by one by one
That one by one by one

One by one by one we fade away
Memories, one by one by one, they fade to grey
We're here for every season till we're gone without a reason One by one by one we fade away
One by one by one we fade away
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Appendix 2. Languages Style Based on Structure Sentence
1. Stay Above
	No.
	Lyrics
	The Types of Language Repetition

	1.
	Up above the clouds, you know the sun's still shinnin'
	Not a repitition

	2.
	So, I'm just not gon' worry about the rain
	Not a repitition

	3.
	Either way, you looked at it, it's goin' to keep pourin'
	Not a repitition

	4.
	So, come on out and dance away the pain
	Not a repitition

	5.
	'Cause you don't really want to live that way
	Anaphora

	6.
	You don't really want to hurt forever
	Anaphora

	7.
	You don't need to push me away (Nah), it's okay
	Anaphora

	8.
	We all need a bit of love (Oh, oh, oh, oh)
	Anaphora

	9.
	A bit of bullshit to stay above, 'bove, 'bove, 'bove, 'bove
	Epizeuxis

	10.
	We all need a bit of love (Hey, wait, ah, come on)
	Anaphora

	11.
	A bit of bullshit to stay above (Hey, wait, ah, come on)
	Not a repitition

	12.
	Tell me what you want, you want to grow, so be it
	Parallelism

	13.
	You know you gotta leave a few behind (Say what?)
	Not a repitition

	14.
	You can't get clean while you're rolling in the shit, son
	Not a repitition

	15.
	You bеtter start making up your mind (Okay)
	Not a repitition

	16.
	'Cause you don't really wanna live that way (That way)
	Anaphora

	17.
	You don't really want to hurt forever
	Anaphora

	18.
	And you don't need to push me away, it's okay
	Anaphora

	19.
	We all need a bit of love (Oh, oh, oh, oh)
	Anaphora

	20.
	A bit of bullshit to stay above, 'bove, 'bove, 'bove, 'bove
	Epizeuxis

	21.
	We all need a bit of love (Hey, wait, ah, come on)
	Anaphora

	22.
	A bit of bullshit to stay above (Hey, wait, ah, come on)
	Not a repitition

	23.
	We all need a bit of love
	Anaphora

	24.
	We all need some of their hardships, too
	Anaphora

	25.
	Some bullshit to stay above
	Not a repitition

	26.
	No matter what, I know we'll make it through
	Not a repitition

	27.
	We all need a bit of sun, I know
	Anaphora

	28.
	But it takes a lot of rain to grow
	Not a repitition

	29.
	So if you got a little
	Not a repitition

	30.
	We could share a little
	Parallelism

	31.
	Just a little is enough
	Parallelism

	32.
	We all need a bit of love (Oh, oh, oh, oh)
	Anaphora

	33.
	A bit of bullshit to stay above, 'bove, 'bove, 'bove, 'bove
	Epizeuxis

	34.
	We all need a bit of love (Hey, wait, ah, come on)
	Anaphora

	35.
	A bit of bullshit to stay above (Hey, wait, now come on)
	Not a repitition
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2. Wish You Were Here

	No.
	Lyrics
	The Types of Language Repetition

	1
	I wish you were here
	Anaphora

	2
	Yeah, I wish you were here
	Anaphora

	3
	After all this time and all these years
	Parallelism

	4.
	I wish you were here
	Anaphora

	5.
	Yeah, I've had my share of friends that come and go
	Not a repitition

	6.
	Seems they don't make 'em like they made you anymore
	Not a repitition

	7
	All these places, all these faces, still alone
	Parallelism

	8
	It only helps to grow, tell you 'bout it when I'm home
	Not a repitition

	9
	'Cause I'm out here without you (Yeah, I'm out here, I'm
out here without you)
	Epizeuxis

	10
	Doing all of the things that we said we'd do
	Not a repitition

	11
	And life don't have a redo
	Not a repitition

	12
	No one else in the world could ever be you
	Not a repitition

	13
	All I'm saying is
	Not a repitition

	14
	I wish you were here
	Anaphora

	15
	Yeah, I wish you were here
	Anaphora

	16
	After all this time and all these years
	Parallelism

	17
	Oh, I wish you were here
	Anaphora

	18
	Oh, I wish you were here
	Epizeuxis

	19
	Yeah, I wish you were here (Oh, yeah)
	Anaphora

	20
	After all this time and all these years (These years)
	Epizeuxis

	21
	Oh, I wish you were here
	Anaphora

	22
	It could be the way it was
	Not a repitition

	23
	The way it was way back when
	Epizeuxis

	24
	Way before crazy began
	Epizeuxis

	25
	I got you right here with me (With me)
	Epizeuxis

	26
	Here in my memories
	Not a repitition

	27
	I know I'm gonna see you again (I'm gonna see you
again)
	Epizeuxis

	28
	'Cause I'm out here without you (Yeah, I'm out here, I'm
out here without you)
	Epizeuxis

	29
	Doing all of the things that we said we'd do
	Not a repitition

	30
	And life don't have a redo
	Not a repitition

	31
	No one else in the world could ever be you
	Not a repitition

	32
	All I'm saying is
	Not a repitition

	33
	I wish you were here
	Anaphora

	34
	Yeah, I wish you were here
	Anaphora
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	No.
	Lyrics
	The Types of Language Repetition

	35
	After all this time and all these years (These years)
	Epizeuxis

	36
	Oh, I wish you were here
	Anaphora

	37
	Oh, I, I wish you were here
	Epizeuxis

	38
	Yeah, I wish you were here (Hey-hey, hey)
	Anaphora

	39
	After all this time and all these years (After all these
years)
	Epizeuxis

	40
	Oh, I wish you were here
	Anaphora




3. This is Me Letting You Go

	No.
	Lyrics
	The Types of Language Repetition

	1.
	Your love's done nothing for me
	Not a repitition

	2.
	But bring me down to my knees, babe
	Not a repitition

	3.
	My heart is broken, you see, it's standing there
	Not a repitition

	4.
	You watch me bleeding
	Not a repitition

	5
	Been a minute since I saw the light
	Not a repitition

	6
	Tunnel vision when I'm with you
	Not a repitition

	7
	Keep it going for another night
	Not a repitition

	8
	I try to fuck away the issues
	Not a repitition

	9.
	Make me doubt if I'm the only one
	Parallelism

	10
	Try to tell me that it's only fun
	Parallelism

	11
	Even with you I'm the lonely one
	Not a repitition

	12
	All these feelings got me thinking
	Not a repitition

	13
	Your love's done nothing for me
	Anaphora

	14
	But bring me down to my knees, babe
	Anaphora

	15
	My heart is broken, you see, it's standing there
	Anaphora

	16
	You watch me bleeding
	Anaphora

	17
	Oh, oh-oh
	Epizeuxis

	18
	This is me letting you go
	Not a repitition

	19
	Oh, oh-oh
	Epizeuxis

	20
	Now go
	Not a repitition

	21
	For the longest you were on my mind (On my mind)
	Epizeuxis

	22
	Even when I didn't miss you (Miss you)
	Epizeuxis

	23
	Now you're coming back around again (Around again)
	Epizeuxis

	24
	Try to use me like a tissue (Ooh)
	Not a repitition
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	Lyrics
	The Types of Language Repetition

	25
	Make me doubt if I'm the only one
	Parallelism

	25
	Try to tell me that it's only fun
	Parallelism

	26
	Even with you I'm the lonely one
	Not a repitition

	27
	All these feelings got me thinking
	Not a repitition

	28
	Your love's done nothing for me
	Anaphora

	29
	But bring me down to my knees, babe
	Anaphora

	30
	My heart is broken, you see, it's standing there
	Anaphora

	31
	You watch me bleeding
	Anaphora

	32
	Oh, oh-oh
	Epizeuxis

	33
	This is me letting you go
	Not a repitition

	34
	Oh, oh-oh
	Epizeuxis

	35
	Now go
	Not a repitition

	36
	You could be sitting right here with me
	Parallelism

	37
	We could be talking babies, baby
	Epizeuxis

	38
	We could be on a plane now, sky high
	Parallelism

	39
	It's funny how it plays out, bye, bye
	Epizeuxis

	40
	You could be sitting right here with me
	Parallelism

	41
	We could be talking babies, baby
	Epizeuxis

	42
	We could be on a plane now, sky high
	Parallelism

	43
	It's funny how it plays out, bye, bye
	Epizeuxis

	44
	Your love's done nothing for me
	Anaphora

	45
	But bring me down to my knees, babe
	Anaphora

	46
	My heart is broken, you see, it's standing there
	Anaphora

	47
	You watch me bleeding
	Anaphora

	48
	Oh, oh-oh
	Epizeuxis

	49
	This is me letting you go
	Not a repitition

	50
	Oh, oh-oh
	Epizeuxis

	51
	Now go
	Not a repitition

	52
	Do-do, do-do, do (repeated)
	Epizeuxis




4. Share That Love

	No.
	Lyrics
	The Types of Language Repetition

	1.
	Oh, oh, oh
	Epizeuxis
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	Lyrics
	The Types of Language Repetition

	2.
	Oh, oh, oh
	Epizeuxis

	3
	I remember driving to my side
	Not a repitition

	4
	Smoke's up, windows open
	Parallelism

	5
	The sun's in our eyes but it's alright
	Not a repitition

	6
	'Cause we don't know where we're going'
	Not a repitition

	7
	We don't need no mirror pointin' back
	Not a repitition

	8
	Forget about the past, what's done is done and that is
that
	Epizeuxis

	9
	You didn't have more than the shirt that's on your
back
	Not a repitition

	10
	But I'll never forget the way you turned to me and
said
	Not a repitition

	12
	When the good times are rollin' on me
	Anaphora

	13
	I got plenty in my pocket if you're ever in need
	Parallelism

	14
	Bad times know where I've been
	Anaphora

	15
	I got plenty in my pocket if you're never in need
	Parallelism

	16
	Oh, oh, oh, share that love
	Epizeuxis

	17
	Oh, oh, oh, share that love
	Epizeuxis

	18
	Good times are rollin' on me
	Anaphora

	19
	I got plenty in my pocket if you're never in need
	Parallelism

	20
	I remember you on the lifeline
	Not a repitition

	21
	Holdin' on for daylight
	Not a repitition

	22
	Prayin' to the heavens that you're alright
	Not a repitition

	23
	Yeah, you know I'm on your side
	Not a repitition

	24
	We don't need no mirror pointin' back
	Not a repitition

	25
	Forget about the past, what's done is done and that is
that
	Epizeuxis

	26
	You didn't have more than the shirt that's on your
back
	Not a repitition

	27
	But I'll never forget the way you turned to me and
said
	Not a repitition

	28
	When the good times are rollin' on me
	Anaphora

	29
	I've got plenty in my pocket if you ever need it
	Parallelism

	30
	Bad times know where I've been
	Epizeuxis

	31
	I've got plenty in my pocket if you ever need it
	Epizeuxis

	32
	Oh, oh, oh, share that love
	Epizeuxis

	33
	Oh, oh, oh, share that love
	Epizeuxis

	34
	Good times are rollin' on me (Yeah)
	Anaphora
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	Lyrics
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	35
	I got plenty in my pocket, if you're ever in need (Ayy)
	Parallelism

	36
	I remember drivin' on my side (Yee)
	Not a repitition

	37
	High as fuck, windows open (Ayy)
	Parallelism

	38
	5-0 right behind us (Blerd)
	Not a repitition

	39
	Hit the gas and we ghost'em (Vroom)
	Not a repitition

	40
	Got me wide open
	Not a repitition

	41
	Each time you fall in love, you run the risk you'll get
heartbroken
	Not a repitition

	42
	But stay inside forever where your doors are hardly
open (You know)
	Not a repitition

	43
	This game will charge a tax, this game will charge a
token
	Parallelism

	44
	'Cause at this rate, love is lost and that is that
	Epizeuxis

	45
	One day, no text, she had a panic attack (Yeah)
	Parallelism

	46
	Once you give yourself, you can't never have it back
	Not a repitition

	47
	She's been through hard times, she ain't going back to
that
	Not a repitition

	48
	She ain't going back to that
	Anaphora

	49
	When the good times (You know) are rollin' on me
	Anaphora

	50
	I got plenty in my pocket if you're ever in need
	Parallelism

	51
	Bad times know where I've been
	Anaphora

	52
	I've got plenty in my pocket if you ever need it
	Parallelism

	53
	Oh, oh, oh, share that love (Ayy)
	Epizeuxis

	54
	Oh, oh, oh, share that love (Ayy)
	Epizeuxis

	55
	Good times are rollin' on me
	Anaphora

	56
	I've got plenty in my pocket if you're ever needed
	Parallelism

	57
	Oh, oh, oh, share that love
	Epizeuxis

	58
	Oh, oh, oh, share that love
	Epizeuxis




5. Home Movies

	No.
	Lyrics
	The Types of Language Repetition

	1.
	There's a boy, don't know what he's hidin'
	Not a repitition

	2.
	He's got his mother's eyes, and his daddy's charm
	Not a repitition

	3.
	Everyone can see your halo
	Not a repitition
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	4
	Just the right mix
	Not a repitition

	5
	And there's a girl, she knew where to find him
	Not a repitition

	6
	In the local bar, smokin' in the dark
	Not a repitition

	7
	It was perfect timing
	Not a repitition

	8
	But what they both don't know
	Anapora

	9
	Is how far this thing would go
	Not a repitition

	10
	And they might not want the truth
	Parallelism

	11
	But if they do
	Parallelism

	12
	Play 'em our home movies
	Anaphora

	13
	If they wonder who I was
	Parallelism

	14
	Even if they don't
	Parallelism

	15
	Then play 'em just because
	Parallelism

	16
	Let 'em see the highlights
	Parallelism

	17
	And don't forget the lows
	Parallelism

	18
	Everyone's got a story no one knows
	Not a repitition

	19
	So just let them play until the credits roll
	Not a repitition

	20
	There's a story, I didn't know we'd write it
	Not a repitition

	21
	However long it took, it's an open book
	Not a repitition

	22
	If you love surprises
	Not a repitition

	23
	There's a song underneath the silence
	Not a repitition

	24
	You can hear the crowd sing the words out loud
	Not a repitition

	25
	In just the right pitch
	Not a repitition

	26
	But what we both didn't know
	Anaphora

	27
	Is how far this thing would go
	Not a repitition

	28
	And we might not make it through
	Parallelism

	29
	But if we do
	Parallelism

	30
	Play 'em our home movies
	Parallelism

	31
	If they wonder who I was
	Parallelism

	32
	Even if they don't
	Parallelism

	33
	Then play 'em just because
	Parallelism

	34
	Let 'em see the highlights
	Parallelism

	35
	And don't forget the lows
	Parallelism

	36
	Everyone's got a story no one knows
	Not a repitition

	37
	So just let them play until the credits roll
	Not a repitition

	38
	There's nothing I could be without these memories
	Not a repitition

	39
	Even though they might not show the best of me
	Not a repitition

	40
	Play 'em our home movies
	Anaphora
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	41
	If they wonder who I was
	Parallelism

	42
	Even if they don't
	Parallelism

	43
	Then play 'em just because
	Epizeuxis

	44
	Let 'em see the highlights
	Parallelism

	45
	And don't forget the lows
	Parallelism

	46
	Everybody's got a story no one knows
	Epizeuxis

	47
	So just let them play until the credits roll
	Not a repitition




6. All of It All

	No.
	Lyrics
	The Types of Language Repetition

	1.
	I'm delirious
	Not a repitition

	2.
	We've been up all night tryna make things right
	Not a repitition

	3.
	I'm running out of words to say
	Not a repitition

	4
	Why so serious?
	Not a repitition

	5.
	'Cause it hurts so bad when you look like that
	Not a repitition

	6.
	But I don't want to turn away
	Not a repitition

	7
	I know you don't want me to go
	Anaphora

	8.
	And you know how to keep me awake
	Parallelism

	9
	We turn up the heat when it's cold
	Not a repitition

	10
	Baby, at the end of the day
	Not a repitition

	11
	I got problems, I got demons
	Parallelism

	12
	You still love me, for some reason
	Not a repitition

	13
	I know you got me, when I fall
	Parallelism

	14
	'Cause I want all of it all of it all
	Epizeuxis

	15
	You got moods, but I like seasons
	Not a repitition

	16
	Push and pull me, I ain't leaving
	Not a repitition

	17
	I'm still right here, when you call
	Not a repitition

	18
	'Cause I want all of it all of it all
	Epizeuxis

	19
	Oh, ooh-ooh-ooh
	Epizeuxis

	20
	We're yelling and screaming
	Epizeuxis

	21
	It's off the wall
	Not a repitition

	22
	Words that we're gonna regret
	Not a repitition

	23
	Then you kiss me and love me to sleep
	Parallelism

	24
	Pause, rewind, and reset
	Parallelism
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	25
	'Cause I know you don't want me to go (Go, go, go)
	Epizeuxis

	26
	And you know how to keep me awake ('Wake, 'wake,
'wake)
	Epizeuxis

	27
	Switching up the heat when it's cold
	Not a repitition

	28
	Baby, at the end of the day
	Not a repitition

	29
	I got problems, I got demons
	Parallelism

	30
	You still love me, for some reason
	Not a repitition

	31
	I know you got me, when I fell
	Parallelism

	32
	'Cause you want all of it all if it's all
	Epizeuxis

	33
	You got moods, but I like seasons
	Not a repitition

	34
	Push and pull me, I ain't leaving
	Not a repitition

	35
	I'm still right here, when you call
	Not a repitition

	36
	'Cause I want all of it all of it all
	Epizeuxis

	37
	Oh, ooh-ooh-ooh
	Epizeuxis

	38
	Oh, ooh-ooh-ooh
	Epizeuxis

	39
	I know you don't want me to go (Go)
	Anaphora

	40
	And you know how to keep me awake ('Wake)
	Parallelism

	41
	Switching up the heat when it's cold
	Not a repitition

	42
	Baby, I don't know what to say (Say)
	Epizeuxis

	43
	We're in a glass house throwing stones (Stones)
	Epizeuxis

	44
	You know we keep a row full of panes
	Not a repitition

	45
	You don't want to leave me alone
	Not a repitition

	46
	Baby, at the end of the day
	Not a repitition

	47
	I got problems, I got demons
	Parallelism

	48
	You still love me, for some reason
	Not a repitition

	49
	I know you got me, when I fall
	Parallelism

	50
	'Cause you want all of it all if it all
	Epizeuxis

	51
	You got moods, but I like seasons
	Not a repitition

	52
	Push and pull me, I ain't leaving
	Not a repitition

	53
	I'm still right here, when you call
	Not a repitition

	54
	Cause I want all of it all of it all
	Epizeuxis

	55
	Oh, ooh-ooh-ooh
	Epizeuxis

	56
	Oh, ooh-ooh-ooh
	Epizeuxis
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7. By the Way

	No.
	
Lyric
	The Types of Language Repetition

	1.
	By the way, you are not the only one
	Anaphora

	2.
	Who's been afraid of feeling something (Feeling
something)
	Epizeuxis

	3.
	You deserve as much as anyone
	Not a repitition

	4.
	Don't run away from what you wanted (From what you
wanted)
	Epizeuxis

	5.
	I understand, it's not easy
	Not a repitition

	6.
	Living the life of someone you weren't meant to be
	Not a repitition

	7
	I understand, it's just feelings
	Anaphora

	8
	There's the highs and the lows
	Parallelism

	9
	And all that's in between
	Parallelism

	10
	All the way through the pain there's a light in the
darkness
	Not a repitition

	11
	Finally found the truth, I'm right here with you
	Not a repitition

	12
	You can hide it from the light but you shine in the
darkness
	Not a repitition

	13
	Times we are going through, I'm right here with you
	Not a repitition

	14
	By the way, you are not the only one
	Anaphora

	15
	Who's been afraid of feeling something
	Epizeuxis

	16
	You deserve as much as anyone
	Not a repitition

	17
	Don't run away from what you want
	Epizeuxis

	18
	I understand, I see you
	Anaphora

	19
	So many things you think couldn't be
	Not a repitition

	20
	Just trust yourself and trust in me
	Parallelism

	21
	You can, it's just feelings
	Not a repitition

	22
	You gotta let some go to get some back
	Parallelism

	23
	It's simple, there's nothing more than that
	Not a repitition

	24
	All the way through the pain there's a light in the
darkness
	Not a repitition

	25
	Finally found the truth, I'm right here with you
	Not a repitition

	26
	You can hide it from the light but you shine in the darkness
	Not a repitition

	27
	Times we are going through, I'm right here with you
	Not a repitition

	28
	By the way, you are not the only one
	Anaphora

	29
	Who's been afraid of feeling something
	Epizeuxis

	30
	(Of feeling something, oh-oh)
	Epizeuxis
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	31
	You deserve as much as anyone
	Not a repitition

	32
	Don't run away from what you want
	Epizeuxis

	33
	(Don't run away, don't be afraid, let me save you now,
oh, no)
	Parallelism

	34
	By the way, you are not the only one
	Anaphora

	35
	Who's been afraid of feeling something
	Epizeuxis

	36
	(Afraid of your feelings, I'm afraid of your heart)
	Parallelism

	37
	You deserve as much as anyone
	Not a repitition

	38
	Don't run away from what you want
	Epizeuxis

	39
	I understand
	Anaphora




8. Lie

	No.
	Lyrics
	TheTypes of Language Repetition

	1.
	So much for supposed-to-be's
	Not a repitition

	2.
	Girl, I wish you luck getting over me
	Not a repitition

	3.
	And appropriately
	Not a repitition

	4.
	You're with him, but wish you were holding me
	Not a repitition

	5.
	You wish you were holding me
	Anaphora

	6.
	Isn't it, isn't it something
	Epizeuxis

	7
	Whenever you touch him
	Not a repitition

	8
	you don't feel nothing?
	Not a repitition

	9
	Isn't it something
	Anaphora

	10
	How quickly your honesty
	Not a repitition

	11
	just turns into make-believe?
	Not a repitition

	12
	It turns into make-believe
	Anaphora

	13
	Ho-o-o-ow
	Epizeuxis

	14
	dare you li-i-i-ie
	Epizeuxis

	15
	to my fa-a-ace?
	Epizeuxis

	16
	You can't sa-a-ay
	Epizeuxis

	17
	you're fine no-o-o-ow
	Epizeuxis

	18
	Said you'd never call again
	Not a repitition

	19
	Guess it didn't go how you imagined it
	Not a repitition

	20
	I know what it is (Yeah)
	Not a repitition
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	21
	All the time with him, you were wanting this
	Not a repitition

	22
	Yeah, you were wanting this
	Anaphora

	23
	Isn't it, isn't it something
	Epizeuxis

	24
	How easy you're falling
	Not a repitition

	25
	like he was nothing?
	Not a repitition

	25
	Isn't it something
	Anaphora

	26
	How quickly your meant-to-be's (Your meant-to-be's)
	Epizeuxis

	27
	Just turned into history?
	Not a repitition

	28
	They turned into history
	Epizeuxis

	29
	Ho-o-o-ow
	Epizeuxis

	30
	Dare you li-i-i-ie
	Epizeuxis

	31
	To my fa-a-ace?
	Epizeuxis

	32
	You can't sa-a-ay
	Epizeuxis

	33
	You're fine no-o-o-ow
	Epizeuxis

	34
	You said he was perfect (You said he was perfect)
	Epizeuxis

	35
	You said it was working (You said it was working)
	Epizeuxis

	36
	You said you were certain (You said you were certain)
	Epizeuxis

	37
	Now, why would you lie? (Now, why would you lie?)
	Epizeuxis

	38
	It's okay, look into my eyes and let's agree
	Not a repitition

	39
	You've been lying to yourself, not just to me
	Not a repitition

	40
	Ho-o-o-ow
	Epizeuxis

	41
	Dare you li-i-i-ie
	Epizeuxis

	42
	To my fa-a-ace?
	Epizeuxis

	43
	You can't sa-a-ay
	Epizeuxis

	44
	You're fine no-o-o-ow
	Epizeuxis




9. Never Change

	No.
	Lyrics
	TheTypes
of Language Repetition

	1.
	If I'm being honest
	Not a repitition

	2.
	Lately we're not ourselves
	Not a repitition

	3.
	We're breaking the promise
	Not a repitition

	4.
	To always be truthful until the end
	Not a repitition

	5.
	I'm overreacting
	Not a repitition
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	6.
	'Cause I wanna hear you yell
	Not a repitition

	7
	And get a reaction, some passion
	Parallelism

	8
	To know it's not pretend
	Not a repitition

	9
	So many sorry I can't keep count
	Not a repitition

	10
	Don't leave me, don't let me down
	Parallelism

	11
	I know it's hard, I know we're afraid
	Anaphora

	12
	Bend so far, but we never break
	Parallelism

	13
	It's too good to ever walk away
	Not a repitition

	14
	When they all run, we fight to stay
	Parallelism

	15
	It's bittersweet, but we love the taste
	Not a repitition

	16
	You're the one thing I can't shake it
	Not a repitition

	17
	Sometimes I think we're both insane
	Not a repitition

	18
	But I hope to God we never change
	Not a repitition

	19
	If I'm being honest
	Anaphora

	20
	I know I can take up space
	Anaphora

	21
	Without even wanting, I'm sorry
	Not a repitition

	22
	My head gets in the way
	Not a repitition

	23
	You're always so patient
	Not a repitition

	24
	But say what you need to say
	Parallelism

	25
	I won't let us cave in, we'll make it
	Not a repitition

	26
	I know you feel the same
	Anaphora

	27
	So many sorry I can't keep count
	Parallelism

	28
	Don't leave me, don't let me down
	Parallelism

	29
	I know it's hard, I know we're afraid
	Anaphora

	30
	Bend so far, but we never break
	Not a repitition

	31
	It's too good to ever walk away
	Parallelism

	32
	When they all run, we fight to stay
	Parallelism

	33
	It's bittersweet, but we love the taste
	Not a repitition

	34
	You're the one thing I can't shake it
	Not a repitition

	35
	Sometimes I think we're both insane
	Not a repitition

	36
	But I hope to God we never change
	Not a repitition

	37
	Ooh, change
	Epizeuxis

	38
	Ooh, change
	Epizeuxis

	39
	Ooh, change
	Epizeuxis

	40
	So many sorry I can't keep count
	Not a repitition

	41
	Don't leave me, don't let me down
	Parallelism

	42
	I know it's hard, I know we're afraid
	Anaphora

	43
	Bend so far, but we never break
	Parallelism
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	44
	It's too good to ever walk away
	Not a repitition

	45
	When they all run, we fight to stay
	Parallelism

	46
	It's bittersweet, but we love the taste
	Not a repitition

	47
	You're the one thing I can't shake it
	Not a repitition

	48
	Sometimes I think we're both insane
	Not a repitition

	49
	But I hope to God we never change
	Not a repitition

	50
	Ooh, change
	Epizeuxis

	51
	Ooh, change
	Epizeuxis

	52
	Ooh, change
	Epizeuxis




10. Say Forever

	No.
	Lyrics
	TheTypes of Language Repetition

	1.
	Maybe you felt it, maybe you didn't
	Parallelism

	2.
	But there is a moment everything switches
	Not a repitition

	3.
	From the start till the end
	Not a repitition

	4.
	You had the world right under your feature
	Not a repitition

	5.
	You have a wild right, you got to see things
	Parallelism

	6.
	So hard to forget
	Not a repitition

	7
	The words that you told me, I've kept in my chest
	Not a repitition

	8
	I'm not sure I can't let go of them yet
	Not a repitition

	9
	Life's just too short to get caught up in stuff like this
	Not a repitition

	10
	So if it's the last song then let's dance
	Anaphora

	11
	If it's the last touch of our hands
	Anaphora

	12
	What if we can't do this again?
	Not a repitition

	13
	Let's hold each other until the end
	Not a repitition

	14
	And if it's the last night then don't sleep
	Anaphora

	15
	If it's a goodbye then don't speak
	Anaphora

	16
	Let's just pretend it's all right
	Not a repitition

	17
	Let's say forever one last time
	Not a repitition

	18
	I woke up in the morning missing the memory
	Not a repitition

	19
	So many boxes, all of them empty
	Not a repitition

	20
	Not a thing left inside
	Not a repitition
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	21
	And when my eyes close, you know where my
dreams go
	Not a repitition

	22
	Back to your front room, chill by the window
	Not a repitition

	23
	The photographs are in my mind
	Not a repitition

	24
	The words that you told me, I've kept in my chest
	Anaphora

	25
	I'm not sure I can't let go of them yet
	Not a repitition

	26
	Life's just too short to get caught up in stuff like this
	Not a repitition

	27
	So if it's the last song then let's dance
	Anaphora

	28
	If it's the last touch of our hands
	Anaphora

	29
	What if we can't do this again?
	Not a repitition

	30
	Let's hold each other until the end
	Not a repitition

	31
	And if it's the last night then don't sleep
	Anaphora

	32
	If it's a goodbye then don't speak
	Anaphora

	33
	Let's just pretend it's all right
	Not a repitition

	34
	Let's say forever one last time
	Not a repitition

	35
	There's good and there's bad and there's bits in
between
	Parallelism

	36
	There's no going back to the places we've been
	Parallelism

	37
	There's just no way to explain what you mean to me
	Parallelism

	38
	So if it's the last song then let's dance
	Anaphora

	39
	If it's the last touch of our hands
	Anaphora

	40
	What if we can't do this again?
	Not a repitition

	41
	Let's hold each other until the end
	Not a repitition

	42
	And if it's the last night then don't sleep
	Anaphora

	43
	If it's a goodbye then don't speak
	Anaphora

	44
	Let's just pretend it's all right
	Not a repitition

	45
	Let's say forever one last time, yeah
	Not a repitition




11. One by One

	No.
	Lyrics
	TheTypes of Language Repetition

	1.
	Remember all my flaws and my mistakes
	Parallelism

	2.
	Some of them I know are yours to make
	Not a repitition

	3.
	Remember me for who I was, who you want me to be
	Parallelism

	4.
	Guess I'm afraid you might forget me easily
	Not a repitition
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	5.
	I'm fearful of the day when I wil have to say goodbye
	Not a repitition

	6.
	'Cause I'm the one supposed to dry those teardrops
from your eyes
	Not a repitition

	7
	Everyday with you has been the best day of my life
	Not a repitition

	8
	I'm sorry if I'm being sentimental tonight
	Not a repitition

	9
	But one by one by one we fade away
	Epizeuxis

	10
	Memories, one by one by one, they fade to grey
	Epizeuxis

	11
	We're here for every season till we're gone without a
reason
	Not a repitition

	12
	One by one by one we fade away
	Epizeuxis

	13
	The more I live the less I really know
	Parallelism

	14
	I'll never be prepared to let you go
	Not a repitition

	15
	One day you'll close the door, I'll see that empty room
of yours
	Not a repitition

	16
	I'm just afraid you won't come back here anymore
	Not a repitition

	17
	I'm fearful of the day when I wil have to say goodbye
	Not a repitition

	18
	'Cause I'm the one supposed to dry those teardrops
from your eyes
	Not a repitition

	19
	Everyday with you has been the best day of my life
	Not a repitition

	20
	I'm sorry if I'm being sentimental tonight
	Not a repitition

	21
	But one by one by one we fade away
	Epizeuxis

	22
	Memories, one by one by one, they fade to grey
	Epizeuxis

	23
	We're here for every season till we're gone without a
reason
	Parallelism

	24
	One by one by one we fade away
	Epizeuxis

	25
	One by one by one
	Epizeuxis

	26
	You know sometimes life goes by so fast
	Not a repitition

	27
	One by one by one
	Epizeuxis

	28
	All these days and nights we won't get back
	Not a repitition

	29
	One by one by one
	Epizeuxis

	30
	One day soon enough you'll understand
	Not a repitition

	31
	One by one by one
	Epizeuxis

	32
	That one by one by one
	Epizeuxis

	33
	One by one by one we fade away
	Epizeuxis

	34
	Memories, one by one by one, they fade to grey
	Epizeuxis

	35
	We're here for every season till we're gone without a
reason
	Parallelism
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	36
	One by one by one we fade away
	Epizeuxis

	37
	One by one by one we fade away
	Epizeuxis




Appendix 3. Language Style Based on Meaning

1. Stay Above

	No.
	Lyrics
	Meaning
	The Types of Language
Styles
	Meaning of
The Lyrics

	
	
	Denotation
	Connotation
	
	

	1.
	Up above the clouds, you know the sun's still shinnin'
	
	
	Metaphor
	The line suggests that even when life feels
heavy or cloudy, hope and brightness (the sun) are always
present.

	2.
	So, I'm just not gon' worry about the rain
	
	
	Symbolism
	“Rain” symbolizes
life’s problems. The speaker chooses to stay optimistic and not let problems
control him.

	3.
	Either way, you looked at it, it's goin' to keep pourin'
	
	
	Metaphor
	The pouring rain metaphorically
represents how
hardships continue regardless of
perspective.

	4.
	So, come on out and
dance away the pain
	
	
	Metaphor
	Dancing symbolizes a joyful release,
encouraging others to overcome pain
through movement and expression.

	5.
	'Cause you don't really
want to live that way
	
	
	Hyperbole
	An exaggerated way to express that living in sadness or
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	Meaning of
The Lyrics

	
	
	Denotation
	Connotation
	
	

	
	
	
	
	
	avoidance is
unhealthy.

	6.
	You don't
really want to hurt forever
	
	
	Hyperbole
	Exaggerates
emotional pain as eternal to stress the importance of
moving on from hurt.

	7.
	You don't
need to push me away (Nah), it's
okay
	
	
	Generalization
	A direct, literal plea for emotional
closeness and reassurance.

	8.
	We all need a bit of love (Oh, oh, oh, oh)
	
	
	Generalization
	A general truth:
everyone, regardless of circumstance,
needs love to survive emotionally.

	9.
	A bit of
bullshit to stay above,
'bove, 'bove, 'bove, 'bove
	
	
	Symbolism
	“Bullshit” represents the stress or chaos
one must endure just to stay mentally
stable.

	10.
	We all need a bit of love (Hey, wait,
ah, come on)
	
	
	Generalization
	Reaffirms the
universal human need for affection and support.

	11.
	A bit of
bullshit to stay above (Hey, wait,
ah, come on)
	
	
	Symbolism
	Repeats the idea that daily emotional struggle is part of
survival.

	12.
	Tell me what you want, you want to grow, so be
it
	
	
	Generalization
	Encouragement of
personal growth and being clear about
goals literal meaning.

	13.
	You know you gotta
leave a few
	
	
	Symbolism
	Suggests letting go of people or habits that
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	Meaning of
The Lyrics

	
	
	Denotation
	Connotation
	
	

	
	behind (Say
what?)
	
	
	
	hinder progress in
life.

	14.
	You can't get clean while you're rolling in the
shit, son
	
	
	Metaphor
	Using a strong image, this means you can't become better while
staying in toxic situations.

	15.
	You bеtter start making up your
mind (Okay)
	
	
	Generalization
	A literal urging to make a decision.

	16.
	'Cause you don't really wanna live that way
(That way)
	
	
	Hyperbole
	Repeats the urgency to change unhealthy patterns in life.

	17.
	You don't
really want to hurt forever
	
	
	Hyperbole
	Reinforces that no one wants lasting emotional pain.

	18.
	And you don't need to push me
away, it's okay
	
	
	Generalization
	A repeated, literal appeal for
connection.

	19.
	We all need a bit of love
(Oh, oh, oh, oh)
	
	
	Generalization
	Repeats the core
message: love is an emotional necessity.

	20.
	A bit of
bullshit to stay above,
'bove, 'bove, 'bove, 'bove
	
	
	Symbolism
	Suggests that enduring life’s
nonsense is part of coping and survival.

	21.
	We all need a bit of love (Hey, wait,
ah, come on)
	
	
	Generalization
	Echoes the repeated truth about love’s
importance.
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	Lyrics
	Meaning
	The Types of Language
Styles
	Meaning of
The Lyrics

	
	
	Denotation
	Connotation
	
	

	22.
	A bit of
bullshit to stay above (Hey, wait,
ah, come on)
	
	
	Symbolism
	Another repetition of the idea that life
includes unavoidable hardship.

	23.
	We all need a bit of love
	
	
	Generalization
	A simple, powerful statement about
emotional need.

	24.
	We all need some of their hardships,
too
	
	
	Paradox
	Suggests that struggle and suffering are part of life and personal
growth.

	25.
	Some
bullshit to stay above
	
	
	Symbolism
	Symbolizes the ongoing stress needed just to function in a
difficult world.

	26.
	No matter
what, I know we'll make it through
	
	
	Hyperbole
	Shows strong belief and determination despite
circumstances.

	27.
	We all need a bit of sun, I know
	
	
	Symbolism
	“Sun” represents
happiness and hope that everyone longs for.

	28.
	But it takes a lot of rain to grow
	
	
	Metaphor
	Compares personal growth to plants
hardships ("rain") are necessary to grow.

	29.
	So if you got a little
	
	
	Symbolism
	“A little” symbolizes support, kindness, or help someone might
offer.

	30.
	We could
share a little
	
	
	Symbolism
	Suggests emotional sharing or helping each other with what
little we have.

	31.
	Just a little is
enough
	
	
	Hyperbole
	Emphasizes that even
a small act of
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	Meaning of
The Lyrics

	
	
	Denotation
	Connotation
	
	

	
	
	
	
	
	kindness or love is
meaningful.

	32.
	We all need a bit of love (Oh, oh, oh,
oh)
	
	
	Generalization
	Continues the theme that love is essential
to emotional survival.

	33.
	A bit of
bullshit to stay above,
'bove, 'bove, 'bove, 'bove
	
	
	Symbolism
	Final metaphor
reinforcing the idea of enduring hardship with resilience.

	34.
	We all need a bit of love
(Hey, wait, ah, come on)
	
	
	Generalization
	Unifying message
reminding the listener that love is a shared human need.

	35.
	A bit of
bullshit to stay above (Hey, wait, now come
on)
	
	
	Symbolism
	Closes with a
repetition of life’s emotional and mental balancing act.




2. Wish You Were Here

	No.
	Lyrics
	Meaning
	The Types of Language
Styles
	Meaning of
The Lyrics

	
	
	Denotation
	Connotation
	
	

	1
	I wish you were here
	
	
	Generalization
	Expresses emotional longing for
someone’s presence, showing how deeply the speaker misses
them.

	2
	Yeah, I wish you were
here
	
	
	Generalization
	Repetition of the emotional plea,
reinforcing the sense of absence.
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	Lyrics
	Meaning
	The Types of Language
Styles
	Meaning of
The Lyrics

	
	
	Denotation
	Connotation
	
	

	3
	After all this time and all these years
	
	
	Hyperbole
	Exaggerates the time passed to emphasize the enduring
emotional weight of the separation.

	4.
	I wish you were here
	
	
	Generalization
	Restates the
emotional longing, giving it greater
emotional build-up.

	5.
	Yeah, I've
had my share of friends
that come and go
	
	
	Generalization
	A literal reflection on how friendships come and go over time.

	6.
	Seems they don't make 'em like they
made you anymore
	
	
	Hyperbole
	An exaggerated way to show the
uniqueness of the
person being missed

	7
	All these places, all
these faces, still alone
	
	
	Paradox
	Highlights the
contradiction of being around many people yet still feeling
lonely.

	8
	It only helps to grow, tell you 'bout it when I'm
home
	
	
	Metaphor
	Implies that going through hardship fosters personal growth. A hopeful literal expression about sharing
experiences when they meet again.

	9
	'Cause I'm out here
without you (Yeah, I'm
out here, I'm out here
without you)
	
	
	Epizeuxis
	Represents the
emotional emptiness the speaker feels in
the absence of her loved ones. This
repetition emphasizes
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	No.
	Lyrics
	Meaning
	The Types of Language
Styles
	Meaning of
The Lyrics

	
	
	Denotation
	Connotation
	
	

	
	
	
	
	
	the loneliness and emotional burden of
not having that person around.

	10
	Doing all of the things
that we said we'd do
	
	
	Generalization
	A literal statement about fulfilling promises made
together.

	11
	And life don't have a redo
	
	
	Metaphor
	Compares life to a game or film,
emphasizing that there are no second chances.

	12
	No one else in the world could ever
be you
	
	
	Hyperbole
	Emphasizes the uniqueness and
irreplaceability of the person.

	13
	All I'm
saying is
	
	
	Generalization
	A transition to
introduce a deeper emotional message.

	14
	I wish you were here
	
	
	Generalization
	Repeats the theme of longing and
emotional distance.

	15
	Yeah, I wish you were
here
	
	
	Generalization
	Continuation of the emotional plea.

	16
	After all this time and all these years
	
	
	Hyperbole
	Repetition of the time reference to
emphasize prolonged emotional attachment.

	17
	Oh, I wish you were
here
	
	
	Generalization
	Maintains the
emotional tone and longing.

	18
	Oh, I wish you were here
	
	
	Epizeuxis
	The repetition of "I" heightens the vulnerability and
sincerity of the speaker.
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	No.
	Lyrics
	Meaning
	The Types of Language
Styles
	Meaning of
The Lyrics

	
	
	Denotation
	Connotation
	
	

	19
	Yeah, I wish you were
here (Oh, yeah)
	
	
	Generalization
	Another plea of
emotional yearning with slight emphasis.

	20
	After all this time and all these years
(These years)
	
	
	Hyperbole
	Repeated line
emphasizing how much time has passed with ongoing
emotional attachment.

	21
	Oh, I wish you were
here
	
	
	Generalization
	Continues the
emotional expression of absence.

	22
	It could be the way it was
	
	
	Generalization
	Reflects on how
things used to be; a direct nostalgic thought.

	23
	The way it was way
back when
	
	
	Generalization
	Nostalgic memory of a time when things were better or easier.

	24
	Way before crazy began
	
	
	Symbolism
	“Crazy” symbolizes
the emotional turmoil or difficult events that came after.

	25
	I got you right here with me
(With me)
	
	
	Metaphor
	Refers to the presence of the person in the
speaker’s memories, not physically

	26
	Here in my memories
	
	
	Metaphor
	Emphasizes that the person still lives on through recollection
and sentiment.

	27
	I know I'm gonna see you again (I'm gonna see you
again)
	
	
	Generalization
	A literal expression of hope or belief in
reunion, either physically or
spiritually.

	28
	'Cause I'm
out here
	
	
	Epizeuxis
	Repetition of
emotional absence
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	No.
	Lyrics
	Meaning
	The Types of Language
Styles
	Meaning of
The Lyrics

	
	
	Denotation
	Connotation
	
	

	
	without you (Yeah, I'm
out here, I'm out here
without you)
	
	
	
	and loneliness. Repeating phrase adds weight and
emotional pressure to the feeling of being alone.

	29
	Doing all of the things
that we said we'd do
	
	
	Generalization
	Literal completion of plans made together.

	30
	And life don't have a redo
	
	
	Metaphor
	Stresses that life is final and can’t be
restarted—no second chances.

	31
	No one else in the world could ever
be you
	
	
	Hyperbole
	Intensifies the
uniqueness of the
person who’s gone.

	32
	All I'm
saying is
	
	
	Generalization
	Casual language to reintroduce the central emotional
thought.

	33
	I wish you
were here
	
	
	Generalization
	Returns to the main
emotional refrain.

	34
	Yeah, I wish you were
here
	
	
	Generalization
	Repetition increases intensity and
emotional honesty.

	35
	After all this time and all these years
(These years)
	
	
	Hyperbole
	Once more, time is emphasized to show emotional weight and longing.

	36
	Oh, I wish
you were here
	
	
	Generalization
	Recurring line that
reaffirms emotional absence.

	37
	Oh, I, I wish you were
here
	
	
	Epizeuxis
	Repetition of “I” emphasizes the
personal pain and vulnerability.
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	No.
	Lyrics
	Meaning
	The Types of Language
Styles
	Meaning of
The Lyrics

	
	
	Denotation
	Connotation
	
	

	38
	Yeah, I wish you were
here (Hey- hey, hey)
	
	
	Generalization
	Expresses sincere longing and
emotional honesty.

	39
	After all this time and all these years (After all
these years)
	
	
	Hyperbole
	Final repetition to highlight how long
the speaker has been emotionally affected.

	40
	Oh, I wish you were here
	
	
	Generalization
	Closes the song with heartfelt emotion and sadness over
continued absence.




3. This is Me Letting You Go

	No.
	Lyrics
	Meaning
	The Types of Language
Styles
	Meaning of
The Lyrics

	
	
	Denotation
	Connotation
	
	

	1.
	Your love's
done nothing for me
	
	
	Hyperbole
	Exaggerates the damage of love, showing it has caused only harm
instead of comfort.

	2.
	But bring me down to my knees, babe
	
	
	Metaphor
	Represents
emotional collapse and vulnerability caused by the
relationship.

	3.
	My heart is broken, you see, it's
standing there
	
	
	Personification
	“Heart” is treated like a person to emphasize visible
pain and emotional exposure.

	4.
	You watch me bleeding
	
	
	Metaphor
	“Bleeding” refers to deep emotional
suffering while the
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	No.
	Lyrics
	Meaning
	The Types of Language
Styles
	Meaning of
The Lyrics

	
	
	Denotation
	Connotation
	
	

	
	
	
	
	
	other person
remains indifferent.

	5
	Been a
minute since I saw the
light
	
	
	Metaphor
	“Light” symbolizes happiness or clarity implying emotional darkness has taken
over.

	6
	Tunnel vision when I'm with you
	
	
	Metaphor
	Describes being mentally or
emotionally
restricted when with someone toxic.

	7
	Keep it going for another night
	
	
	Generalization
	Literal meaning: continuing the
situation one more night.

	8
	I try to fuck away the issues
	
	
	Symbolism
	Using physical intimacy as a
symbolic escape from emotional
conflict.

	9.
	Make me
doubt if I'm the only one
	
	
	Generalization
	Direct statement of mistrust—suggests emotional
insecurity.

	10
	Try to tell me
that it's only fun
	
	
	Generalization
	The partner denies
seriousness—literal meaning.

	11
	Even with you I'm the lonely one
	
	
	Paradox
	Expresses emotional disconnection
despite physical presence love
without intimacy.

	12
	All these
feelings got me thinking
	
	
	Generalization
	Literal: the
emotions prompt reflection.

	13
	Your love's done
	
	
	Hyperbole
	Repetition to
reinforce how toxic
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	No.
	Lyrics
	Meaning
	The Types of Language
Styles
	Meaning of
The Lyrics

	
	
	Denotation
	Connotation
	
	

	
	nothing for me
	
	
	
	or one-sided the love was.

	14
	But bring me down to my
knees, babe
	
	
	Metaphor
	Again shows the
emotional toll of the relationship.

	15
	My heart is broken, you see, it's standing
there
	
	
	Personification
	Continues the
imagery of a visible emotional wound.

	16
	You watch me bleeding
	
	
	Metaphor
	Restates emotional abandonment while
in pain.

	17
	Oh, oh-oh
	
	
	Generalization
	Non-lexical expression of
emotional heaviness or pain.

	18
	This is me
letting you go
	
	
	Generalization
	A clear, literal
message of moving on.

	19
	Oh, oh-oh
	
	
	Generalization
	Filler reflecting
emotional vulnerability.

	20
	Now go
	
	
	Generalization
	Direct command
literal.

	21
	For the longest you were on my mind (On my
mind)
	
	
	Generalization
	Describes mental attachment—literal memory reference.

	22
	Even when I didn't miss you (Miss you)
	
	
	Paradox
	Contradiction: the person is
remembered even in absence of
emotional longing.

	23
	Now you're coming back
around again
	
	
	Generalization
	Literal: the person is returning.
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	No.
	Lyrics
	Meaning
	The Types of Language
Styles
	Meaning of
The Lyrics

	
	
	Denotation
	Connotation
	
	

	
	(Around
again)
	
	
	
	

	24
	Try to use me like a tissue (Ooh)
	
	
	Simile
	Compares the speaker to a
disposable object
used and discarded.

	25
	Make me
doubt if I'm the only one
	
	
	Generalization
	Repetition of mistrust.

	25
	Try to tell me that it's only
fun
	
	
	Generalization
	downplaying the seriousness of the
relationship.

	26
	Even with you I'm the lonely one
	
	
	Paradox
	Repeated
contradiction:
presence without emotional
connection.

	27
	All these
feelings got me thinking
	
	
	Generalization
	Repetition of
reflection caused by emotional turmoil.

	28
	Your love's
done nothing for me
	
	
	Hyperbole
	Emotional damage
emphasized once again.

	29
	Your love's
done nothing for me
	
	
	Hyperbole
	Emotional damage emphasized once
again.

	30
	But bring me down to my
knees, babe
	
	
	Metaphor
	Shows emotional exhaustion and
dependence.

	31
	My heart is broken, you see, it's standing
there
	
	
	Personification
	Imagery continues: pain made visible.

	32
	You watch me bleeding
	
	
	Metaphor
	Emotional suffering
remains unnoticed by the partner.
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	No.
	Lyrics
	Meaning
	The Types of Language
Styles
	Meaning of
The Lyrics

	
	
	Denotation
	Connotation
	
	

	33
	Oh, oh-oh
	
	
	Generalization
	Emotional filler with vocal
resonance.

	34
	This is me
letting you go
	
	
	Generalization
	Statement of
personal release.

	35
	Oh, oh-oh
	
	
	Generalization
	Repeated sound carrying emotional
release.

	36
	Now go
	
	
	Generalization
	Direct dismissal.

	37
	You could be sitting right here with me
	
	
	Generalization
	Imagining a
scenario where the person is still
present.

	38
	We could be talking
babies, baby
	
	
	Symbolism
	Symbolizes building a family or
dreaming of a future together.

	39
	We could be on a plane now, sky high
	
	
	Metaphor
	Being "sky high" symbolizes being in a happy or
successful state.

	40
	It's funny how it plays out, bye, bye
	
	
	Irony
	The word “funny” is ironic—it’s not funny at all; it's
bitter or
disappointing.

	41
	You could be sitting right
here with me
	
	
	Generalization
	Repetition of what could have been.

	42
	We could be talking
babies, baby
	
	
	Symbolism
	Repetition of hope for a family or
meaningful connection.

	43
	We could be on a plane now, sky high
	
	
	Metaphor
	Symbolizes happiness or
emotional fulfillment.
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	No.
	Lyrics
	Meaning
	The Types of Language
Styles
	Meaning of
The Lyrics

	
	
	Denotation
	Connotation
	
	

	44
	It's funny how it plays out, bye, bye
	
	
	Irony
	The outcome
contrasts sharply with what was
hoped ironic twist.

	45
	Your love's
done nothing for me
	
	
	Hyperbole
	Final repetition of the emotional
damage the love caused.

	46
	But bring me down to my knees, babe
	
	
	Metaphor
	Concluding metaphor of emotional
exhaustion.

	47
	My heart is broken, you see, it's standing
there
	
	
	Personification
	Last reference to heart as a visible wound.

	48
	You watch me bleeding
	
	
	Metaphor
	Final image of being hurt while
emotionally abandoned.

	49
	Oh, oh-oh
	
	
	Generalization
	Closes with emotional tone through
vocalization.

	50
	This is me
letting you go
	
	
	Generalization
	Final declaration of
detachment.

	51
	Oh, oh-oh
	
	
	Generalization
	Wordless sound symbolizing acceptance or
emotional closure.

	52
	Now go
	
	
	Generalization
	Firm closure and
dismissal.

	53
	Do-do, do- do, do
(repeated)
	
	
	Generalization
	Nonsense syllables providing rhythmic or emotional
closure.
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4. Share That Love

	No.
	Lyrics
	Meaning
	The Types of Language
Styles
	Meaning of
The Lyrics

	
	
	Denotation
	Connotation
	
	

	1.
	Oh, oh, oh
	
	
	Generalization
	Repeated vocal expression to
convey emotion.

	2.
	Oh, oh, oh
	
	
	Generalization
	Reinforces the
emotional tone of the song.

	3
	I remember
driving to my side
	
	
	Generalization
	Recalling a
specific moment while driving.

	4
	Smoke's up, windows open
	
	
	Generalization
	Describes a literal atmosphere inside
the car.

	5
	The sun's in our eyes but it's alright
	
	
	Symbolism
	The sun symbolizes
challenges or distractions.

	6
	'Cause we don't know where
we're going'
	
	
	Metaphor
	Life is like an unknown journey.

	7
	We don't need no mirror
pointin' back
	
	
	Symbolism
	Mirror represents the past or regret.

	8
	Forget about
the past, what's done is done and that is that
	
	
	Generalization
	Literal statement about moving on.

	9
	You didn't have more than the
shirt that's on your back
	
	
	Hyperbole
	Exaggerates poverty or
simplicity.

	10
	But I'll never forget the way
you turned to me and said
	
	
	Generalization
	Remembers a
specific moment of dialogue.

	12
	When the good times are rollin'
on me
	
	
	Personification
	Good times are described as
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	No.
	Lyrics
	Meaning
	The Types of Language
Styles
	Meaning of
The Lyrics

	
	
	Denotation
	Connotation
	
	

	
	
	
	
	
	something that
arrives actively.

	13
	I got plenty in my pocket if you're ever in
need
	
	
	Symbolism
	Offers help or love symbolized as
something physical.

	14
	Bad times know where I've been
	
	
	Personification
	Bad times are personified as following the
speaker.

	15
	I got plenty in my pocket if
you're never in need
	
	
	Symbolism
	Repetition emphasizes
generosity and
emotional support.

	16
	Oh, oh, oh,
share that love
	
	
	Generalization
	Invitation to
spread love.

	17
	Oh, oh, oh,
share that love
	
	
	Generalization
	Emotional emphasis with
repeated vocal and message.

	18
	Good times are rollin' on me
	
	
	Personification
	Describes joy as something that is physically
moving.

	19
	I got plenty in my pocket if you're never in
need
	
	
	Symbolism
	Repeated symbol of readiness to
help others.

	20
	I remember you on the lifeline
	
	
	Metaphor
	"Lifeline" implies crisis or
desperation.

	21
	Holdin' on for daylight
	
	
	Symbolism
	"Daylight"
symbolizes hope or better times.

	22
	Prayin' to the
heavens that you're alright
	
	
	Symbolism
	“Heavens”
symbolizes divine help or fate.
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	No.
	Lyrics
	Meaning
	The Types of Language
Styles
	Meaning of
The Lyrics

	
	
	Denotation
	Connotation
	
	

	23
	Yeah, you know I'm on
your side
	
	
	Generalization
	Literal affirmation of support.

	24
	We don't need no mirror
pointin' back
	
	
	Symbolism
	Repetition of
letting go of the past.

	25
	Forget about
the past, what's
done is done and that is that
	
	
	Generalization
	Straightforward message about moving on.

	26
	You didn't have more than the
shirt that's on your back
	
	
	Hyperbole
	Repeated hyperbole stressing
simplicity.

	27
	But I'll never forget the way
you turned to me and said
	
	
	Generalization
	Emotional memory of a statement.

	28
	When the good times are rollin'
on me
	
	
	Personification
	Continues
personification of positive moments.

	29
	I've got plenty in my pocket if you ever need
it
	
	
	Symbolism
	Emphasizing support again.

	30
	Bad times know where
I've been
	
	
	Personification
	Painful
experiences personified.

	31
	I've got plenty in my pocket if you ever need
it
	
	
	Symbolism
	Continued
metaphor of help in one’s pocket.

	32
	Oh, oh, oh, share that love
	
	
	Generalization
	Encouragement to spread love.

	33
	Oh, oh, oh, share that love
	
	
	Generalization
	Vocal emphasis.

	34
	Good times are rollin' on me
(Yeah)
	
	
	Personification
	Joyful experiences personified.
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	No.
	Lyrics
	Meaning
	The Types of Language
Styles
	Meaning of
The Lyrics

	
	
	Denotation
	Connotation
	
	

	35
	I got plenty in my pocket, if you're ever in
need (Ayy)
	
	
	Symbolism
	Giving support emotionally or materially.

	36
	I remember drivin' on my
side (Yee)
	
	
	Generalization
	Literal action remembered.

	37
	High as fuck,
windows open (Ayy)
	
	
	Generalization
	Describing a
physical and emotional state.

	38
	5-0 right
behind us (Blerd)
	
	
	Symbolism
	“5-0” symbolizing
law enforcement, tension.

	39
	Hit the gas and
we ghost'em (Vroom)
	
	
	Metaphor
	Metaphor for
escape or fleeing.

	40
	Got me wide
open
	
	
	Metaphor
	Being emotionally
vulnerable.

	41
	Each time you fall in love, you run the risk you'll get
heartbroken
	
	
	Antithesis
	Contrast between love and
heartbreak.

	42
	But stay inside forever where your doors are hardly open
(You know)
	
	
	Symbolism
	"Doors" symbolize
emotional barriers.

	43
	This game will charge a tax,
this game will charge a token
	
	
	Metaphor
	Love or life compared to a game with a cost.

	44
	'Cause at this
rate, love is lost and that is that
	
	
	Hyperbole
	Overstated
emotional loss.

	45
	One day, no text, she had a
panic attack (Yeah)
	
	
	Generalization
	Describes a moment of
emotional crisis.
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	No.
	Lyrics
	Meaning
	The Types of Language
Styles
	Meaning of
The Lyrics

	
	
	Denotation
	Connotation
	
	

	46
	Once you give yourself, you can't never
have it back
	
	
	Metaphor
	Love is described as irreversible
self-giving.

	47
	She's been through hard
times, she ain't going back to
that
	
	
	Generalization
	Literal statement of rejection of
pain.

	48
	She ain't going
back to that
	
	
	Generalization
	Repeated rejection
of hardship.

	49
	When the good times (You
know) are rollin' on me
	
	
	Personification
	Positive emotions described as
arriving.

	50
	I got plenty in my pocket if you're ever in
need
	
	
	Symbolism
	Metaphorical statement of support.

	51
	Bad times
know where I've been
	
	
	Personification
	Pain personified.

	52
	I've got plenty in my pocket if you ever need
it
	
	
	Symbolism
	Again, showing generosity.

	53
	Oh, oh, oh, share that love
(Ayy)
	
	
	Generalization
	Emphasizes sharing love.

	54
	Oh, oh, oh, share that love
(Ayy)
	
	
	Generalization
	Repeated chorus call.

	55
	Good times are rollin' on me
	
	
	Personification
	Continues theme of joy personified.

	56
	I've got plenty in my pocket if you're ever
needed
	
	
	Symbolism
	Reassurance of constant support.
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	No.
	Lyrics
	Meaning
	The Types of Language
Styles
	Meaning of
The Lyrics

	
	
	Denotation
	Connotation
	
	

	57
	Oh, oh, oh, share that love
	
	
	Generalization
	Repeating emotional
hardships as personal experiences.

	58
	Oh, oh, oh,
share that love
	
	
	Generalization
	Final emotional closing.




5. Home Movies

	No.
	Lyrics
	Meaning
	The Types of Language
Styles
	Meaning of
The Lyrics

	
	
	Denotation
	Connotation
	
	

	1.
	There's a boy, don't know
what he's hidin'
	
	
	Generalization
	Describes a mysterious or emotionally withdrawn
character.

	2.
	He's got his mother's eyes,
and his daddy's charm
	
	
	Generalization
	Literal description of inherited
qualities from both parents.

	3.
	Everyone can see your halo
	
	
	Generalization
	This means
everyone can see our presence.

	4
	Just the right mix
	
	
	Generalization
	Implies balance or harmony in
character traits.

	5
	And there's a girl, she knew where to find
him
	
	
	Generalization
	Narrates the
moment the girl finds the boy—
literal storytelling.

	6
	In the local bar, smokin' in the
dark
	
	
	Generalization
	Sets a scene; literal location and mood.

	7
	It was perfect
timing
	
	
	Generalization
	Suggests fate or an
emotionally
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	No.
	Lyrics
	Meaning
	The Types of Language
Styles
	Meaning of
The Lyrics

	
	
	Denotation
	Connotation
	
	

	
	
	
	
	
	significant
coincidence.

	8
	But what they both don't know
	
	
	Generalization
	Refers to upcoming unknown
consequences
builds anticipation.

	9
	Is how far this thing would go
	
	
	Metaphor
	“Thing” refers to their relationship, compared to a
journey.

	10
	And they
might not want the truth
	
	
	Generalization
	Suggests emotional
avoidance literal meaning.

	11
	But if they do
	
	
	Generalization
	Continues the conditional
statement—literal.

	12
	Play 'em our home movies
	
	
	Symbolism
	“Home movies” symbolize personal memories or
shared emotional experiences.

	13
	If they wonder who I was
	
	
	Generalization
	Refers to a
reflection on
personal identity literal.

	14
	Even if they don't
	
	
	Generalization
	States motivation to share the past regardless of
curiosity.

	15
	Then play 'em just because
	
	
	Generalization
	Emphasizes
sharing memories without needing a reason.

	16
	Let 'em see the highlights
	
	
	Metaphor
	“Highlights” symbolize joyful or important
moments.
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	No.
	Lyrics
	Meaning
	The Types of Language
Styles
	Meaning of
The Lyrics

	
	
	Denotation
	Connotation
	
	

	17
	And don't forget the lows
	
	
	Antithesis
	Contrasts highs with difficult experiences memory must
include both.

	18
	Everyone's got a story no one knows
	
	
	Paradox
	Suggests that
everyone carries
unseen experiences or emotions.

	19
	So just let them play until the credits roll
	
	
	Metaphor
	Compares life to a movie “credits
roll” signifies the end of a life or story.

	20
	There's a story, I didn't know we'd write it
	
	
	Metaphor
	Compares life or a relationship to co- writing a story
unexpected but meaningful.

	21
	However long it took, it's an open book
	
	
	Metaphor
	Suggests
transparency and honesty in the
relationship, like an open book.

	22
	If you love surprises
	
	
	Generalization
	Literal refers to
enjoyment of the unexpected.

	23
	There's a song underneath the silence
	
	
	Metaphor
	Suggests hidden emotion or
unspoken truths beneath quiet moments.

	24
	You can hear
the crowd sing the words out loud
	
	
	Symbolism
	“Crowd” may symbolize shared emotional
resonance or
public memory.
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	No.
	Lyrics
	Meaning
	The Types of Language
Styles
	Meaning of
The Lyrics

	
	
	Denotation
	Connotation
	
	

	25
	In just the right pitch
	
	
	Generalization
	Literal refers to emotional or
musical harmony.

	26
	But what we both didn't know
	
	
	Generalization
	Repeats the earlier line about
unexpected
outcomes—literal meaning.

	27
	Is how far this thing would go
	
	
	Metaphor
	Repetition of the journey metaphor for the
relationship.

	28
	And we might not make it through
	
	
	Metaphor
	Compares the
relationship to a test or storm—
difficult to survive emotionally.

	29
	But if we do
	
	
	Generalization
	Conditional hope for endurance
literal.

	30
	Play 'em our home movies
	
	
	Symbolism
	Repeats emotional significance of
shared memories.

	31
	If they wonder who I was
	
	
	Generalization
	Another statement
of legacy or memory.

	32
	Even if they don't
	
	
	Generalization
	Again emphasizes
storytelling for its own sake.

	33
	Then play 'em just because
	
	
	Generalization
	Stresses emotional expression without
purpose.

	34
	Let 'em see the highlights
	
	
	Metaphor
	Celebration of the best parts of life or
love.

	35
	And don't forget the lows
	
	
	Antithesis
	Reminder to
include pain and hardship in memory.
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	No.
	Lyrics
	Meaning
	The Types of Language
Styles
	Meaning of
The Lyrics

	
	
	Denotation
	Connotation
	
	

	36
	Everyone's got a story no one knows
	
	
	Paradox
	Repeated
contradiction about unseen depth in all people.

	37
	So just let them play until the credits roll
	
	
	Metaphor
	Again compares
life or memory to a movie ending—
final acceptance.

	38
	There's nothing I could be
without these memories
	
	
	Hyperbole
	Exaggerates the importance of memory to one’s
identity.

	39
	Even though
they might not show the best of me
	
	
	Generalization
	Honest recognition that memories may include faults or
flaws.

	40
	Play 'em our home movies
	
	
	Symbolism
	Closing repetition of life-as-memory theme.

	41
	If they wonder who I was
	
	
	Generalization
	Continuation of
legacy or identity theme.

	42
	Even if they don't
	
	
	Generalization
	Reinforces that memories are
valuable on their own.

	43
	Then play 'em just because
	
	
	Generalization
	Memory and storytelling matter beyond external
validation.

	44
	Let 'em see the highlights
	
	
	Metaphor
	Repetition:
showcasing life's brightest moments.

	45
	And don't forget the lows
	
	
	Antithesis
	Final reminder that
hardship shapes memory too.

	46
	Everybody's got a story no
one knows
	
	
	Paradox
	Final use of
paradox to assert
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	No.
	Lyrics
	Meaning
	The Types of Language
Styles
	Meaning of
The Lyrics

	
	
	Denotation
	Connotation
	
	

	
	
	
	
	
	hidden inner
stories.

	47
	So just let them play until the credits roll
	
	
	Metaphor
	Ends the song with life-as-movie
metaphor play it out to the end.




6. All of It All

	No.
	Lyrics
	Meaning
	The Types of Language
Styles
	Meaning of
The Lyrics

	
	
	Denotation
	Connotation
	
	

	1.
	I'm delirious
	
	
	Hyperbole
	Expresses
overwhelming
emotional or mental confusion.

	2.
	We've been up all night tryna make
things right
	
	
	Hyperbole
	Stresses intense effort to resolve a conflict in the
relationship.

	3.
	I'm running out of words to say
	
	
	Hyperbole
	Exaggerates the
speaker's difficulty in expressing
emotions.

	4
	Why so serious?
	
	
	Generalization
	Asks why the other person appears
upset or too intense.

	5.
	'Cause it hurts so bad when you look like that
	
	
	Hyperbole
	Suggests strong emotional pain caused by the other's appearance
or attitude.

	6.
	But I don't want to turn away
	
	
	Generalization
	The speaker refuses to walk away from the relationship.

	7
	I know you
don't want me to go
	
	
	Generalization
	Acknowledges the other person’s
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	No.
	Lyrics
	Meaning
	The Types of Language
Styles
	Meaning of
The Lyrics

	
	
	Denotation
	Connotation
	
	

	
	
	
	
	
	desire for him to
stay.

	8.
	And you know how to keep me
awake
	
	
	Euphemism
	Refers indirectly to emotional or
physical intimacy.

	9
	We turn up
the heat when it's cold
	
	
	Metaphor
	Symbolizes
reigniting passion during difficult
times.

	10
	Baby, at the end of the day
	
	
	Generalization
	Emphasizes
summing things up or returning to core feelings.

	11
	I got
problems, I got demons
	
	
	Metaphor
	Refers to inner
emotional struggles or trauma.

	12
	You still love me, for some
reason
	
	
	Generalization
	Expresses surprise or humility at still
being loved.

	13
	I know you got me, when I fall
	
	
	Metaphor
	Refers to being emotionally
supported during difficult moments.

	14
	'Cause I want
all of it all of it all
	
	
	Epizeuxis
	Emphasizes a desire
for full commitment and acceptance.

	15
	You got moods, but I like seasons
	
	
	Metaphor
	Compares
emotional changes to natural seasons, indicating
acceptance.

	16
	Push and pull me, I ain't
leaving
	
	
	Generalization
	The speaker refuses to give up despite
conflict.

	17
	I'm still right here, when
you call
	
	
	Generalization
	He stays emotionally
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	No.
	Lyrics
	Meaning
	The Types of Language
Styles
	Meaning of
The Lyrics

	
	
	Denotation
	Connotation
	
	

	
	
	
	
	
	present and available.

	18
	'Cause I want all of it all of it all
	
	
	Epizeuxis
	Strong repetition expresses deep
desire to accept
everything about the partner.

	19
	Oh, ooh-ooh- ooh
	
	
	Generalization
	Non-verbal filler
expressing emotion or reflection.

	20
	Oh, ooh-ooh-
ooh
	
	
	Generalization
	Vocalization
expressing emotion.

	21
	We're yelling and
screaming
	
	
	Epizeuxis
	Repetition emphasizes
recurring emotional outbursts.

	22
	It's off the
wall
	
	
	Hyperbole
	Refers to irrational,
extreme behavior.

	23
	Words that we're gonna
regret
	
	
	Generalization
	Acknowledges saying things in
anger.

	24
	Then you kiss me and love
me to sleep
	
	
	Hyperbole
	Exaggerates
calming effect of affection.

	25
	Pause,
rewind, and reset
	
	
	Metaphor
	Refers to
emotionally starting over like a
recording.

	26
	'Cause I know you don't
want me to go (Go, go, go)
	
	
	Epizeuxis
	Repetition shows emotional emphasis on not leaving.

	26
	And you know how to keep me
awake ('Wake,
'wake, 'wake)
	
	
	Epizeuxis
	Repeated to emphasize the
partner’s emotional or physical
influence.
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	No.
	Lyrics
	Meaning
	The Types of Language
Styles
	Meaning of
The Lyrics

	
	
	Denotation
	Connotation
	
	

	27
	Switching up the heat when
it's cold
	
	
	Metaphor
	Change in behavior or passion during
difficult times.

	28
	Baby, at the
end of the day
	
	
	Generalization
	Reiterates a closing
sentiment.

	29
	I got
problems, I got demons
	
	
	Metaphor
	Reiterates earlier line about internal
struggles.

	30
	You still love me, for some
reason
	
	
	Generalization
	Same meaning as above.

	31
	I know you got me, when I fell
	
	
	Metaphor
	Same metaphor of support.

	32
	'Cause you want all of it
all if it's all
	
	
	Epizeuxis
	Same emotional emphasis.

	33
	You got moods, but I
like seasons
	
	
	Metaphor
	Repeated acceptance of
emotional variety.

	34
	Push and pull me, I ain't
leaving
	
	
	Generalization
	Asserts stability.

	35
	I'm still right here, when
you call
	
	
	Generalization
	Same meaning as earlier line.

	36
	'Cause I want all of it all of
it all
	
	
	Epizeuxis
	Strongest
reinforcement of devotion.

	37
	Oh, ooh-ooh-
ooh
	
	
	Generalization
	Repetition for
melodic emotion.

	38
	Oh, ooh-ooh-
ooh
	
	
	Generalization
	Repetition
continues.

	39
	I know you don't want me
to go (Go)
	
	
	Epizeuxis
	Partial repetition for emotional stress.

	40
	And you know how to
keep me
	
	
	Epizeuxis
	Echo of earlier pattern.
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	No.
	Lyrics
	Meaning
	The Types of Language
Styles
	Meaning of
The Lyrics

	
	
	Denotation
	Connotation
	
	

	
	awake
('Wake)
	
	
	
	

	41
	Switching up the heat when
it's cold
	
	
	Metaphor
	Same metaphor restated.

	42
	Baby, I don't know what to
say (Say)
	
	
	Epizeuxis
	Repetition stresses speechlessness.

	43
	We're in a glass house throwing stones
(Stones)
	
	
	Metaphor
	Highlights hypocrisy or vulnerability.

	44
	You know we keep a row
full of panes
	
	
	Metaphor
	Expands on the fragile relationship metaphor.

	45
	You don't
want to leave me alone
	
	
	Generalization
	Affirms emotional attachment.

	46
	Baby, at the
end of the day
	
	
	Generalization
	Summary line.

	47
	I got
problems, I got demons
	
	
	Metaphor
	Refrain about inner conflict.

	48
	You still love
me, for some reason
	
	
	Generalization
	Love despite flaws.

	49
	I know you got me, when
I fall
	
	
	Metaphor
	Emotional safety net.

	50
	'Cause you want all of it
all if it all
	
	
	Epizeuxis
	Devotion to complete love.

	51
	You got moods, but I
like seasons
	
	
	Metaphor
	Recurrence of relationship
metaphor.

	52
	Push and pull me, I ain't
leaving
	
	
	Generalization
	Firm decision to stay.
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	No.
	Lyrics
	Meaning
	The Types of Language
Styles
	Meaning of
The Lyrics

	
	
	Denotation
	Connotation
	
	

	53
	I'm still right here, when
you call
	
	
	Generalization
	Shows commitment.

	54
	Cause I want all of it all of
it all
	
	
	Epizeuxis
	Ultimate emotional climax.

	55
	Oh, ooh-ooh-
ooh
	
	
	Generalization
	Nonverbal
continuation.

	56
	Oh, ooh-ooh-
ooh
	
	
	Generalization
	Closing emotional
echo.




7. By the Way

	No.
	Lyric
	Meaning
	The Types of
Language Styles
	Meaning of
The Lyrics

	
	
	Denotation
	Connotation
	
	

	1.
	By the way, you are not the only one
	
	
	Generalization
	The speaker
reassures the listener that they are not
alone in their
emotional struggles.

	2.
	Who's been afraid of
feeling
something (Feeling
something)
	
	
	Epizeuxis
	The repetition of
“feeling something” emphasizes
emotional vulnerability and fear of being
emotionally open

	3.
	You deserve as much as anyone
	
	
	Generalization
	An affirmation that the listener is just as worthy of love,
happiness, and acceptance as others.

	4.
	Don't run away from
what you
	
	
	Metaphor
	"Run away"
represents emotional avoidance.
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	No.
	Lyric
	Meaning
	The Types of
Language Styles
	Meaning of
The Lyrics

	
	
	Denotation
	Connotation
	
	

	
	wanted
(From what you wanted)
	
	
	
	Repetition
emphasizes fear of confronting true
desires.

	5.
	I
understand, it's not easy
	
	
	Generalization
	A simple but heartfelt
acknowledgment that emotional
honesty is difficult.

	6.
	Living the life of
someone you weren't meant to be
	
	
	Metaphor
	Describes the pain of living
inauthentically or under societal expectations.

	7
	I
understand, it's just
feelings
	
	
	Generalization
	An effort to
normalize emotions without minimizing them feelings are
valid but
manageable.

	8
	There's the highs and the lows
	
	
	Antithesis
	Contrasts joy and
sadness to highlight emotional
fluctuations in life.

	9
	And all that's in between
	
	
	Generalization
	Acknowledges the full spectrum of human emotional
experience, beyond just extremes.

	10
	All the way through the pain there's
a light in the darkness
	
	
	Metaphor
	"Light in the darkness"
symbolizes hope and healing even in deep suffering.

	11
	Finally
found the
	
	
	Generalization
	Declares emotional
honesty and
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	No.
	Lyric
	Meaning
	The Types of
Language Styles
	Meaning of
The Lyrics

	
	
	Denotation
	Connotation
	
	

	
	truth, I'm right here
with you
	
	
	
	physical/emotional presence with the
listener.

	12
	You can
hide it from the light but you shine in
the darkness
	
	
	Metaphor
	Highlights that even in pain, the listener has value and
beauty, whether they see it or not.

	13
	Times we are going through, I'm right here
with you
	
	
	Generalization
	Reassures shared emotional
experience and
unwavering support.

	14
	By the way, you are not the only one
	
	
	Generalization
	Repeated to
emphasize solidarity and empathy.

	15
	Who's been afraid of
feeling
something
	
	
	Generalization
	Emphasizes
emotional hesitation
that many people experience.

	16
	You deserve
as much as anyone
	
	
	Generalization
	Restates that the
listener is worthy of good things.

	17
	Don't run away from what you want
	
	
	Metaphor
	"Run away" symbolizes
emotional avoidance and fear of intimacy or goals.

	18
	I
understand, I see you
	
	
	Generalization
	A direct recognition of the listener's pain
and identity.

	19
	So many
things you think couldn't be
	
	
	Generalization
	Reflects self-doubt and disbelief in
one’s own potential or worth.
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	No.
	Lyric
	Meaning
	The Types of
Language Styles
	Meaning of
The Lyrics

	
	
	Denotation
	Connotation
	
	

	20
	Just trust yourself and trust in me
	
	
	Generalization
	Encourages the listener to have confidence in
themselves and in the speaker’s support.

	21
	You can, it's just feelings
	
	
	Generalization
	Reframes feelings as temporary and
conquerable, not overwhelming.

	22
	You gotta
let some go to get some back
	
	
	Paradox
	Suggests that
healing and love
often require letting go of fear or past hurt.

	23
	It's simple, there's
nothing more than
that
	
	
	Generalization
	A statement about emotional clarity and truth.

	24
	All the way through the pain there's a light in the
darkness
	
	
	Metaphor
	Reaffirms that even in struggle, hope and strength exist.

	25
	Finally found the truth, I'm right here with you
	
	
	Generalization
	Again affirms
emotional presence and shared
understanding.

	26
	You can
hide it from the light but you shine in the darkness
	
	
	Metaphor
	Repeated metaphor to underscore inner strength and hidden resilience.

	27
	Times we are going
through, I'm
	
	
	Generalization
	A line of emotional companionship
during hard times.
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	No.
	Lyric
	Meaning
	The Types of
Language Styles
	Meaning of
The Lyrics

	
	
	Denotation
	Connotation
	
	

	
	right here
with you
	
	
	
	

	28
	By the way, you are not the only one
	
	
	Generalization
	Emphasizes community in
shared emotional experiences.

	29
	Who's been afraid of
feeling
something
	
	
	Generalization
	Restates the shared experience of
emotional fear.

	30
	(Of feeling something, oh-oh)
	
	
	Epizeuxis
	Repetition for emotional
reinforcement; evokes empathy.

	31
	You deserve as much as
anyone
	
	
	Generalization
	Final reassurance of equal worth.

	32
	Don't run away from
what you want
	
	
	Metaphor
	Encourages
emotional courage;
not to run from real needs.

	33
	(Don't run away, don't be afraid, let me save you
now, oh, no)
	
	
	Metaphor
	"Save you" is metaphorical—
means offering love and emotional
protection.

	34
	By the way, you are not the only one
	
	
	Generalization
	Emotional refrain repeated for comfort.

	35
	Who's been afraid of
feeling
something
	
	
	Generalization
	Final repetition of the emotional
theme.

	36
	(Afraid of your
feelings, I'm
	
	
	Metaphor
	Personifies the heart to describe
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	No.
	Lyric
	Meaning
	The Types of
Language Styles
	Meaning of
The Lyrics

	
	
	Denotation
	Connotation
	
	

	
	afraid of
your heart)
	
	
	
	emotional fear and
tenderness.

	37
	You deserve as much as
anyone
	
	
	Generalization
	Ends with validation of the listener’s
worth.

	38
	Don't run away from what you
want
	
	
	Metaphor
	Concludes with a call to face emotions bravely.

	39
	I understand
	
	
	Generalization
	Ends with deep empathetic
acknowledgment.




8. Lie

	No.
	Lyrics
	Meaning
	TheTypes of Language
Styles
	Meaning of The Lyric

	
	
	Denotation
	Connotation
	
	

	1.
	So much for supposed-to-be's
	
	
	
Metaphor
	Compares the
lost relationship to something
that was only
imagined to be, not real.

	2.
	Girl, I wish you luck getting
over me
	
	
	Euphemism
	Softens the
emotional pain of separation by wishing her
well.

	3.
	And
appropriately
	
	
	Generalization
	A neutral comment possibly
indicating fitting
circumstances.

	4.
	You're with him, but wish you
	
	
	Hyperbole
	Exaggerates the longing she
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	No.
	Lyrics
	Meaning
	TheTypes of Language
Styles
	Meaning of The Lyric

	
	
	Denotation
	Connotation
	
	

	
	were holding
me
	
	
	
	supposedly has
for the speaker.

	5.
	You wish you were holding me
	
	
	Epizeuxis
	Repetition
emphasizes her unspoken desire for him.

	6.
	Isn't it, isn't it something
	
	
	Epizeuxis
	Repeats to express
disbelief or emotional impact.

	7
	Whenever you touch him
	
	
	Generalization
	Literally describes
physical contact.

	8
	you don't feel nothing?
	
	
	Hyperbole
	Overstates her emotional
emptiness with the new person.

	9
	Isn't it
something
	
	
	Epizeuxis
	Re-emphasizes the oddness or sadness of her new
relationship.

	10
	How quickly your honesty
	
	
	Irony
	Suggests that her honesty has changed dramatically.

	11
	just turns into make-believe?
	
	
	Metaphor
	Compares lies
to imaginary stories.

	12
	It turns into make-believe
	
	
	Epizeuxis
	Repetition to underline
falsehood in her words or
actions.

	13
	Ho-o-o-ow
	
	
	Epizeuxis
	Extends the
word for
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	No.
	Lyrics
	Meaning
	TheTypes of Language
Styles
	Meaning of The Lyric

	
	
	Denotation
	Connotation
	
	

	
	
	
	
	
	emotional effect
and stress.

	14
	dare you li-i-i-ie
	
	
	Epizeuxis
	Prolonged repetition
showing anger or betrayal.

	15
	to my fa-a-ace?
	
	
	Epizeuxis
	Prolongs the word for
dramatic emotional effect.

	16
	You can't sa-a- ay
	
	
	Epizeuxis
	Repetition of
the word "say" to show
disbelief.

	17
	you're fine no-o- o-ow
	
	
	Epizeuxis
	Implies she’s
pretending to be okay.

	18
	Said you'd never call again
	
	
	Generalization
	A literal
recollection of her statement.

	19
	Guess it didn't go how you
imagined it
	
	
	Euphemism
	Mildly states her
disappointment.

	20
	I know what it is (Yeah)
	
	
	Generalization
	States
understanding of the situation.

	21
	All the time with him, you
were wanting this
	
	
	Hyperbole
	Suggests she always wanted
to return to the speaker.

	22
	Yeah, you were wanting this
	
	
	Epizeuxis
	Emphasizes her suppressed
desire.

	23
	Isn't it, isn't it something
	
	
	Epizeuxis
	Reiterates
disbelief about her situation.

	24
	How easy you're
falling
	
	
	Metaphor
	Compares
falling for
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	No.
	Lyrics
	Meaning
	TheTypes of Language
Styles
	Meaning of The Lyric

	
	
	Denotation
	Connotation
	
	

	
	
	
	
	
	someone to
physical falling.

	25
	like he was nothing?
	
	
	Hyperbole
	Dramatizes the idea of her not valuing her new
partner.

	25
	Isn't it
something
	
	
	Epizeuxis
	Repeated
disbelief in her behavior.

	26
	How quickly your meant-to- be's (Your
meant-to-be's)
	
	
	Irony
	Suggests what she called fate now seems
meaningless.

	27
	Just turned into history?
	
	
	Metaphor
	Compares past love to
something outdated.

	28
	They turned into history
	
	
	Epizeuxis
	Emphasizes how love
quickly became part of the past.

	29
	Ho-o-o-ow
	
	
	Epizeuxis
	Emotional
repetition shows pain and
disbelief.

	30
	Dare you li-i-i- ie
	
	
	Epizeuxis
	Stresses
betrayal through extended
repetition.

	31
	To my fa-a-ace?
	
	
	Epizeuxis
	Emotional emphasis on direct
deception.

	32
	You can't sa-a- ay
	
	
	Epizeuxis
	Repetition of disbelief at her
denial.
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	No.
	Lyrics
	Meaning
	TheTypes of Language
Styles
	Meaning of The Lyric

	
	
	Denotation
	Connotation
	
	

	33
	You're fine no- o-o-ow
	
	
	Epizeuxis
	Again stresses that she’s
pretending to be okay.

	34
	You said he was perfect (You
said he was perfect)
	
	
	Epizeuxis
	Direct repetition to mock or
question her claim.

	35
	You said it was working (You said it was working)
	
	
	Epizeuxis
	Emphasizes her insistence which is now doubted.

	36
	You said you were certain (You said you
were certain)
	
	
	Epizeuxis
	Repeats to highlight her previous
confidence.

	37
	Now, why would you lie? (Now, why
would you lie?)
	
	
	Epizeuxis
	Repetition emphasizes accusation.

	38
	It's okay, look into my eyes and let's agree
	
	
	Generalization
	Suggests mutual recognition of
the truth

	39
	You've been lying to yourself, not just to me
	
	
	Metaphor
	Suggests self-
deception as if it were a
conscious action.

	40
	Ho-o-o-ow
	
	
	Epizeuxis
	Dramatic
repetition.

	41
	Dare you li-i-i- ie
	
	
	Epizeuxis
	Repeats “lie” for emotional
stress.

	42
	To my fa-a-ace?
	
	
	Epizeuxis
	Shows
confrontation and pain.
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	No.
	Lyrics
	Meaning
	TheTypes of Language
Styles
	Meaning of The Lyric

	
	
	Denotation
	Connotation
	
	

	43
	You can't sa-a- ay
	
	
	Epizeuxis
	Emphasizes her inability to
speak the truth.

	44
	You’re fine now
	
	
	Epizeuxis
	Final repetition driving
emotional closure.




9. Never Change

	No.
	Lyrics
	Meaning
	TheTypes of Language
Styles
	Meaning of The Lyric

	
	
	Denotation
	Connotation
	
	

	1.
	If I'm being honest
	
	
	Generalization
	A direct
statement to indicate
emotional truth.

	2.
	Lately we're not ourselves
	
	
	Metaphor
	Suggests emotional distance or
disconnection.

	3.
	We're breaking the promise
	
	
	Metaphor
	The promise
represents trust and
commitment.

	4.
	To always be truthful until
the end
	
	
	Generalization
	Refers to a literal emotional
agreement.

	5.
	I'm
overreacting
	
	
	Generalization
	Admits emotional
exaggeration.

	6.
	'Cause I wanna hear you yell
	
	
	Generalization
	Suggests the need for
emotional engagement.

	7
	And get a
reaction, some passion
	
	
	Generalization
	Desires emotional
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	No.
	Lyrics
	Meaning
	TheTypes of Language
Styles
	Meaning of The Lyric

	
	
	Denotation
	Connotation
	
	

	
	
	
	
	
	intensity as a
sign of love.

	8
	To know it's not pretend
	
	
	Metaphor
	“Pretend” implies a
relationship that feels fake or forced.

	9
	So many sorry I can't keep
count
	
	
	Hyperbole
	Exaggeration
used to express repeated apologies.

	10
	Don't leave me,
don't let me down
	
	
	Epizeuxis
	Repetition
emphasizes fear of abandonment.

	11
	I know it's
hard, I know we're afraid
	
	
	Epizeuxis
	Repetition shows
shared emotional struggle.

	12
	Bend so far, but we never break
	
	
	Metaphor
	Relationship compared to something
flexible but strong.

	13
	It's too good to ever walk away
	
	
	Generalization
	Emphasizes the strength of the
bond.

	14
	When they all run, we fight to stay
	
	
	Antithesis
	Contrasts other people leaving with their
commitment to stay.

	15
	It's bittersweet, but we love the taste
	
	
	Metaphor
	Love is
described as both painful and
beautiful.

	16
	You're the one thing I can't
shake it
	
	
	Metaphor
	Suggests emotional
attachment that won’t go away.
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	No.
	Lyrics
	Meaning
	TheTypes of Language
Styles
	Meaning of The Lyric

	
	
	Denotation
	Connotation
	
	

	17
	Sometimes I think we're both insane
	
	
	Hyperbole
	Overstatement to describe how
passionate or chaotic the
relationship is.

	18
	But I hope to God we never
change
	
	
	Generalization
	Literal hope for the relationship
to remain as it is.

	19
	If I'm being honest
	
	
	Generalization
	Repeats the emotional
honesty from earlier.

	20
	I know I can take up space
	
	
	Metaphor
	Suggests feeling like a burden in
the relationship.

	21
	Without even wanting, I'm sorry
	
	
	Generalization
	Apologizes for unintended
emotional impact.

	22
	My head gets in the way
	
	
	Metaphor
	Refers to
overthinking or internal conflict affecting the
relationship.

	23
	You're always so patient
	
	
	Generalization
	Complimenting the partner’s
tolerance.

	24
	But say what you need to say
	
	
	Generalization
	Encouragement to be
emotionally honest.

	25
	I won't let us cave in, we'll make it
	
	
	Metaphor
	“Cave in” symbolizes emotional
collapse; shows determination to endure.

	26
	I know you feel
the same
	
	
	Generalization
	A statement of
mutual
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	No.
	Lyrics
	Meaning
	TheTypes of Language
Styles
	Meaning of The Lyric

	
	
	Denotation
	Connotation
	
	

	
	
	
	
	
	understanding or
love.

	27
	So many sorry I can't keep
count
	
	
	Hyperbole
	Repeated exaggeration about frequent
apologies.

	28
	Don't leave me, don't let me
down
	
	
	Epizeuxis
	Repeated
emotional plea for stability.

	29
	I know it's
hard, I know we're afraid
	
	
	Epizeuxis
	Reinforces
shared hardship and
vulnerability.

	30
	Bend so far, but we never break
	
	
	Metaphor
	Suggests the
couple’s strength despite
difficulties.

	31
	It's too good to ever walk away
	
	
	Generalization
	Value of the
relationship is too high to give up.

	32
	When they all run, we fight to stay
	
	
	Antithesis
	Stresses
commitment in contrast to others’
abandonment.

	33
	It's bittersweet,
but we love the taste
	
	
	Metaphor
	Pain and love are
intertwined but accepted.

	34
	You're the one thing I can't
shake it
	
	
	Metaphor
	Describes lasting emotional
attachment.

	35
	Sometimes I think we're both insane
	
	
	Hyperbole
	Describes
intense emotions in a dramatic
way.

	36
	But I hope to God we never
change
	
	
	Generalization
	Reaffirms desire for the
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	No.
	Lyrics
	Meaning
	TheTypes of Language
Styles
	Meaning of The Lyric

	
	
	Denotation
	Connotation
	
	

	
	
	
	
	
	relationship’s
permanence.

	37
	Ooh, change
	
	
	Epizeuxis
	Repetition reflects
emotional fear of change.

	38
	Ooh, change
	
	
	Epizeuxis
	Continues the expression of emotional
unease.

	39
	Ooh, change
	
	
	Epizeuxis
	Final musical repetition
underscores the theme.

	40
	So many sorry I can't keep
count
	
	
	Hyperbole
	Final return to the theme of
recurring apology.

	41
	Don't leave me, don't let me down
	
	
	Epizeuxis
	Emotional repetition
emphasizing fear of loss.

	42
	I know it's
hard, I know we're afraid
	
	
	Epizeuxis
	Repeated line underlining
mutual difficulty.

	43
	Bend so far, but we never break
	
	
	Metaphor
	Ends on
metaphor of
resilience and strength.

	44
	It's too good to
ever walk away
	
	
	Generalization
	Final affirmation
of love’s value.

	45
	When they all run, we fight to stay
	
	
	Antithesis
	Closes with contrast of
endurance vs. abandonment.

	46
	It's bittersweet, but we love the
taste
	
	
	Metaphor
	Love described again as painful
yet cherished.
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	No.
	Lyrics
	Meaning
	TheTypes of Language
Styles
	Meaning of The Lyric

	
	
	Denotation
	Connotation
	
	

	47
	You're the one thing I can't
shake it
	
	
	Metaphor
	Final metaphor for emotional
permanence.

	48
	Sometimes I think we're both insane
	
	
	Hyperbole
	Concludes with humorous but emotional
exaggeration.

	49
	But I hope to
God we never change
	
	
	Generalization
	Final wish for
relationship to stay intact.

	50
	Ooh, change
	
	
	Epizeuxis
	Sung repetition emphasizing the
core theme.

	51
	Ooh, change
	
	
	Epizeuxis
	Musical extension of emotion.

	52
	Ooh, change
	
	
	Epizeuxis
	Closing
repetition to highlight fear of change.




10. Say Forever

	No.
	Lyrics
	Meaning
	TheTypes of Language
Styles
	Meaning of The Lyric

	
	
	Denotation
	Connotation
	
	

	1.
	Maybe you felt
	
	
	Epizeuxis
	Repetition

	
	it, maybe you
	
	
	
	emphasizes

	
	didn't
	
	
	
	uncertainty

	
	
	
	
	
	about shared

	
	
	
	
	
	feelings.

	2.
	But there is a moment
	
	
	Hyperbole
	Describes how drastically

	
	everything
	
	
	
	things can

	
	switches
	
	
	
	suddenly

	
	
	
	
	
	change.






158

	No.
	Lyrics
	Meaning
	TheTypes of Language
Styles
	Meaning of The Lyric

	
	
	Denotation
	Connotation
	
	

	3.
	From the start till the end
	
	
	Generalization
	Describes the duration of a
relationship

	4.
	You had the world right under your
feature
	
	
	Metaphor
	Suggests
someone had great potential or influence.

	5.
	You have a wild
right, you got to see things
	
	
	Generalization
	Talks about
freedom and life experiences.

	6.
	So hard to forget
	
	
	Hyperbole
	Emphasizes the lasting
emotional impact.

	7
	The words that you told me, I've kept in my chest
	
	
	Metaphor
	Refers to emotional memory and unspoken
feelings.

	8
	I'm not sure I
can't let go of them yet
	
	
	Generalization
	Confesses
difficulty in moving on.

	9
	Life's just too short to get caught up in
stuff like this
	
	
	Generalization
	Suggests life is too precious for drama or
regrets.

	10
	So if it's the last song then let's dance
	
	
	Metaphor
	“Last song” symbolizes a
final shared moment.

	11
	If it's the last touch of our
hands
	
	
	Metaphor
	Represents a final physical
connection.

	12
	What if we can't do this again?
	
	
	Rhetorical Question
	Expresses fear
of not having another chance.

	13
	Let's hold each other until the
end
	
	
	Generalization
	Urges closeness through to the
final moment.
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	No.
	Lyrics
	Meaning
	TheTypes of Language
Styles
	Meaning of The Lyric

	
	
	Denotation
	Connotation
	
	

	14
	And if it's the last night then don't sleep
	
	
	Antithesis
	Contrasts
sleeping with
the importance of staying
awake to be present.

	15
	If it's a goodbye then don't speak
	
	
	Antithesis
	Suggests silent understanding is more
meaningful than words.

	16
	Let's just
pretend it's all right
	
	
	Irony
	Acknowledges pretending
happiness in a sad moment.

	17
	Let's say
forever one last time
	
	
	Paradox
	Contradicts the finality of “one last time” with the idea of
“forever.”

	18
	I woke up in the morning
missing the memory
	
	
	Metaphor
	Longs for the
feeling of what once was.

	19
	So many boxes, all of them
empty
	
	
	Metaphor
	Symbolizes loss no physical or emotional
presence left.

	20
	Not a thing left inside
	
	
	Hyperbole
	Strong
statement expressing complete
emptiness.

	21
	And when my eyes close, you know where my dreams go
	
	
	Metaphor
	Dreams symbolize longing and
escape into memories.
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	No.
	Lyrics
	Meaning
	TheTypes of Language
Styles
	Meaning of The Lyric

	
	
	Denotation
	Connotation
	
	

	22
	Back to your
front room, chill by the window
	
	
	Generalization
	Literal memory of a peaceful
time spent together.

	23
	The
photographs are in my mind
	
	
	Metaphor
	Implies that memories are visually vivid like
photographs.

	24
	The words that you told me, I've kept in my chest
	
	
	Metaphor
	Repetition reinforces emotional
weight of past conversations.

	25
	I'm not sure I
can't let go of them yet
	
	
	Generalization
	Continues
internal conflict about letting go.

	26
	Life's just too short to get caught up in stuff like this
	
	
	Generalization
	Repeats the
sentiment that life is too brief for emotional
entanglement.

	27
	So if it's the last song then let's dance
	
	
	Metaphor
	Repeats the metaphor of
making the most of the last
moment.

	28
	If it's the last touch of our hands
	
	
	Metaphor
	Repeated symbolism of final
connection.

	29
	What if we can't do this again?
	
	
	Rhetorical Question
	Reiterates the fear of no
second chance

	30
	Let's hold each other until the
end
	
	
	Generalization
	Emotional request for
closeness.
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	No.
	Lyrics
	Meaning
	TheTypes of Language
Styles
	Meaning of The Lyric

	
	
	Denotation
	Connotation
	
	

	31
	And if it's the last night then
don't sleep
	
	
	Antithesis
	Stresses being emotionally
present.

	32
	If it's a goodbye then don't speak
	
	
	Antithesis
	Prefers silence over painful
parting words.

	33
	Let's just
pretend it's all right
	
	
	Irony
	Repeats the act of emotional
masking.

	34
	Let's say
forever one last time
	
	
	Paradox
	Again contrasts the concept of “forever” with a
final moment.

	35
	There's good and there's bad and there's bits in between
	
	
	Antithesis
	Balanced
reflection on all aspects of the
relationship.

	36
	There's no going back to
the places we've been
	
	
	Metaphor
	“Places” refers to moments or emotional stages that can’t be
revisited.

	37
	There's just no way to explain what you mean
to me
	
	
	Hyperbole
	Exaggerates the depth of the
speaker’s emotion.

	38
	So if it's the last
song then let's dance
	
	
	Metaphor
	Final repetition
of a metaphor for closure.

	39
	If it's the last touch of our hands
	
	
	Metaphor
	Emphasizes the emotional
gravity of
physical closeness.

	40
	What if we can't do this again?
	
	
	Rhetorical Question
	Closing with fear of
emotional finality.
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	No.
	Lyrics
	Meaning
	TheTypes of Language
Styles
	Meaning of The Lyric

	
	
	Denotation
	Connotation
	
	

	41
	Let's hold each other until the
end
	
	
	Generalization
	Desire to stay close and
connected.

	42
	And if it's the last night then don't sleep
	
	
	Antithesis
	Final push to avoid missing the moment.

	43
	If it's a goodbye then don't speak
	
	
	Antithesis
	Ends with
valuing silence over spoken goodbyes.

	44
	Let's just
pretend it's all right
	
	
	Irony
	Final acceptance of emotional
pretense.

	45
	Let's say
forever one last time, yeah
	
	
	Paradox
	Concludes with hopeful
contradiction of lasting love in a fleeting goodbye.




11. One by One

	No.
	Lyrics
	Meaning
	TheTypes of Language
Styles
	Meaning of The Lyric

	
	
	Denotation
	Connotation
	
	

	1.
	Remember all my flaws and my mistakes
	
	
	Generalization
	A direct plea to be remembered,
imperfections and all.

	2.
	Some of them I
know are yours to make
	
	
	Generalization
	Acknowledges
that both have made mistakes.

	3.
	Remember me for who I was, who you want
me to be
	
	
	Antithesis
	Contrasts
between identity and expectation.
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	No.
	Lyrics
	Meaning
	TheTypes of Language
Styles
	Meaning of The Lyric

	
	
	Denotation
	Connotation
	
	

	4.
	Guess I'm afraid you
might forget me easily
	
	
	Hyperbole
	Exaggerates the fear of being forgotten to express
emotional anxiety.

	5.
	I'm fearful of
the day when I
wil have to say goodbye
	
	
	Generalization
	A clear
statement of fear about losing
someone.

	6.
	'Cause I'm the
one supposed to dry those
teardrops from your eyes
	
	
	Metaphor
	“Drying
teardrops” symbolizes providing emotional support.

	7
	Everyday with you has been
the best day of my life
	
	
	Hyperbole
	Exaggerates
emotional joy to express gratitude and love.

	8
	I'm sorry if I'm being
sentimental tonight
	
	
	Generalization
	An honest apology for emotional
vulnerability.

	9
	But one by one
by one we fade away
	
	
	Metaphor
	But one by one
by one we fade away

	10
	Memories, one by one by one, they fade to grey
	
	
	Metaphor
	Describes how memories gradually lose clarity over
time.

	11
	We're here for every season
till we're gone without a
reason
	
	
	Metaphor
	Seasons
represent time and change; “gone without a reason” suggests loss.
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	No.
	Lyrics
	Meaning
	TheTypes of Language
Styles
	Meaning of The Lyric

	
	
	Denotation
	Connotation
	
	

	12
	One by one by one we fade away
	
	
	Metaphor
	Repetition emphasizes gradual
emotional fading or loss.

	13
	The more I live the less I really know
	
	
	Paradox
	Reflects the confusing nature of gaining
wisdom.

	14
	I'll never be
prepared to let you go
	
	
	Hyperbole
	Emphasizes
deep emotional attachment.

	15
	One day you'll close the door,
I'll see that
empty room of yours
	
	
	Metaphor
	“Empty room” symbolizes
absence, change, or loss.

	16
	I'm just afraid you won't come back here
anymore
	
	
	Generalization
	Fear of
emotional or physical
abandonment.

	17
	I'm fearful of
the day when I wil have to say goodbye
	
	
	Generalization
	Repetition of
fear of parting.

	18
	'Cause I'm the
one supposed to dry those
teardrops from your eyes
	
	
	Metaphor
	Repeats the emotional
support role.

	19
	Everyday with you has been
the best day of my life
	
	
	Hyperbole
	Repeats the strong emotional value of the
relationship.

	20
	I'm sorry if I'm being
sentimental tonight
	
	
	Generalization
	Acknowledges emotional
expression.
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	No.
	Lyrics
	Meaning
	TheTypes of Language
Styles
	Meaning of The Lyric

	
	
	Denotation
	Connotation
	
	

	21
	But one by one by one we fade
away
	
	
	Metaphor
	Reinforces the theme of slow
disappearance.

	22
	Memories, one by one by one, they fade to
grey
	
	
	Metaphor
	Again compares memory to
fading color and detail.

	23
	We're here for every season
till we're gone without a
reason
	
	
	Metaphor
	Time metaphor showing
presence
followed by
unexplainable absence.

	24
	One by one by one we fade away
	
	
	Metaphor
	The idea of
fading repeated to deepen the message.

	25
	One by one by one
	
	
	Epizeuxis
	Emphasizes
gradual loss or emotional drift.

	26
	You know
sometimes life goes by so fast
	
	
	Hyperbole
	Life is
metaphorically fast-moving; expresses
brevity.

	27
	One by one by one
	
	
	Epizeuxis
	Repeated for emotional effect
and reflection on time.

	28
	All these days and nights we won't get back
	
	
	Metaphor
	Lost time is compared to something
irretrievable.

	29
	One by one by one
	
	
	Epizeuxis
	Reinforces
gradual passage or emotional
fading.






166

	No.
	Lyrics
	Meaning
	TheTypes of Language
Styles
	Meaning of The Lyric

	
	
	Denotation
	Connotation
	
	

	30
	One day soon enough you'll
understand
	
	
	Generalization
	Suggests
realization will come with time.

	31
	One by one by
one
	
	
	Epizeuxis
	Continuation of
fading metaphor.

	32
	That one by one by one
	
	
	Epizeuxis
	Final reflective use of repetition to highlight
message.

	33
	One by one by one we fade away
	
	
	Metaphor
	Closure with the song’s central
idea of fading over time.

	34
	Memories, one by one by one, they fade to
grey
	
	
	Metaphor
	Final reminder that memories lose clarity.

	35
	We're here for every season
till we're gone without a
reason
	
	
	Metaphor
	Final line
describing the
transient nature of life and love.

	36
	One by one by one we fade away
	
	
	Metaphor
	Ends the song emphasizing gradual
disappearance.

	37
	One by one by one we fade away
	
	
	Metaphor
	Repeated to
create a sense of emotional
finality.
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