


[bookmark: _GoBack][bookmark: RESULTS_AND_DISCUSSIONS][bookmark: _bookmark26]CHAPTER IV RESULTS AND DISCUSSIONS
4.1 [bookmark: 4.1_RESULTS][bookmark: _bookmark27]RESULTS
In Chapter IV, the results of the analysis of language styles found in the lyrics of Lukas Graham’s Pink album are presented. The findings in this study are derived from a thorough process of collecting and analyzing data, which aimed to identify and interpret the types and meanings of language styles contained in the lyrics. The researcher adopted the theoretical framework of Gorys Keraf, who classifies language style into two major categories: styles based on sentence structure and styles based on meaning. From the analysis of 11 songs in Lukas Graham’s Pink album, the researcher identified a total of 12 types of language styles, consisting of 3 types based on sentence structure epizeuxis, anaphora, and parallelism and 9 types based on meaning metaphor, symbolism, hyperbole, personification, irony, antithesis, paradox, euphemism and rhetorical question.
The results indicate that the most dominant language style based on sentence structure is repetition, particularly the subtypes epizeuxis and anaphora. Epizeuxis occurs most frequently, with 118 instances across all songs, and is especially prominent in Lie. Anaphora is also prevalent, appearing 94 times and contributing significantly to the rhythm and emotional depth of the lyrics. In addition, the researcher identified 80 cases of parallelism, which served to enhance lyrical balance and expressive clarity throughout the album.
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In terms of figurative language based on meaning, the researcher identified various figurative and rhetorical devices. Among them are metaphor, symbolism, hyperbole, personification, irony, antithesis, paradox, euphemism, and rhetorical question, which are scattered throughout the lyrics. These styles serve to enrich the meaning, add emotional depth, and enhance the poetic quality of the lyrics. For example, Stay Above and Home Movies display the use of metaphor and frequent repetition to reflect emotional resilience and memory. Overall, a total of 9 types of figurative language based on meaning were identified throughout the album, illustrating Lukas Graham’s nuanced and expressive lyrical style.
These findings highlight how Lukas Graham employs diverse linguistic strategies not only to convey emotional content but also to create lyrical artistry. Through repetition, parallelism, and a wide range of figurative language, the lyrics effectively capture complex human emotions and experiences.
4.2 [bookmark: 4.2_DISCUSSIONS][bookmark: _bookmark28]DISCUSSIONS

4.2.1 [bookmark: 4.2.1_Language_Style_based_on_Sentence_S][bookmark: _bookmark29]Language Style based on Sentence Structure
This type of language style falls under the category of stylistic forms based on sentence structure. In other words, language style can be identified through the arrangement of sentences or expressions. In this study, the researcher identified one such structural style namely, the use of parallelism and repetition. Within the data, two forms of repetition were found: epizeuxis and anaphora being two of them.
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1. Parallelism
Parallelism is a type of language style that attempts to achieve parallelism in the use of words or phrases that occupy the same function in the same grammatical form. This parallelism can also be in the form of subordinate sentences that depend on the same main sentence. In this study, the researcher found that the type of parallelism was found in the songs that the researcher analyzed, namely Stay Above: 3 times, Wish You Were Here: 3 times, This Is Me Letting You Go: 8 times, Share That Love: 10 times, Home Movies: 19 times, All of It All: 10 times, By The Way: 6 times, Lie: 0 time, Never Change: 12 times, Say Forever: 4 times, One by One: 5 times
2. Repetition
Repetition is a type of language style based on sentence structure. Based on Gorys Keraf's theory used by the researcher in this study, repetition is divided into several types. In this study, the researcher found 2 types of Repetition language styles, namely Epizeuxis and Anaphora. The results of the analysis can be described according to their types as follows.
a. Epizeuxis
Epizeuxis is a type of repetition in which a word or phrase is repeated in sequence for emphasis. In Lukas Graham's album Pink, epizeuxis appears as the most dominant figure of speech based on sentence structure, with a total of 118 occurrences across all eleven songs. This style strongly enhances emotional expression, especially in moments of longing, urgency, or sadness. In this study,
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the researcher has discovered that this type of repetition is the most commonly found in the songs that the researcher analyses. Stay Above: 3 occurrences, Wish You Were Here: 15 occurrences, This Is Me Letting You Go: 14 occurrences, Share That Love: 15 occurrences, Home Movies: 2 occurrences, All of It All: 16 occurrences, By the Way: 9 occurrences, Lie: 23 occurrences, Never Change: 6 occurrences, Say Forever: 0 occurrences and One by One: 15 occurrences
b. Anaphora
Anaphora refers to the repetition of a word or phrase at the beginning of successive lines or clauses. This rhetorical technique creates a sense of rhythm, cohesion, and emphasis in the lyrics. In Pink’s album, anaphora is found 94 times, often used in the chorus to highlight a key emotional theme. In this study, the researcher found that this type of repetition was found in the songs analyzed by the researcher. Stay Above: 15 occurrences, Wish You Were Here: 13 occurrences, This Is Me Letting You Go: 14 occurances, Share That Love: 9 occurances, Home Movies: 4 occurrences, All of It All: 6 occurrences, By the Way: 7 occurrences, Lie: 5 occurrences, Never Change: 6 occurrences, Say Forever 13 occurrences, One by One: 0 occurrence.
1. Stay Above
Up above the clouds, you know the sun's still shinnin' So, I'm just not gon' worry about the rain
Either way, you looked at it, it's goin' to keep pourin' So, come on out and dance away the pain
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'Cause you don't really wanna live that way You don't really wanna hurt forever
You don't need to push me away (Nah), it's okay

We all need a bit of love (Oh, oh, oh, oh)
A bit of bullshit to stay above, 'bove, 'bove, 'bove, 'bove We all need a bit of love (Hey, wait, ah, come on)
A bit of bullshit to stay above (Hey, wait, ah, come on)

Tell me what you want, you wanna grow, so be it You know you gotta leave a few behind (Say what?) You can't get clean while you're rolling in the shit, son You bеtter start making up your mind (Okay)

'Cause you don't really wanna livе that way (That way) You don't really wanna hurt forever
And you don't need to push me away, it's okay You might also like

We all need a bit of love (Oh, oh, oh, oh)
A bit of bullshit to stay above, 'bove, 'bove, 'bove, 'bove We all need a bit of love (Hey, wait, ah, come on)
A bit of bullshit to stay above (Hey, wait, ah, come on)

We all need a bit of love
We all need some of them hardships, too
Some bullshit to stay above
No matter what, I know we'll make it through
We all need a bit of sun, I know But it takes a lot of rain to grow So if you got a little
We could share a little Just a little is enough

We all need a bit of love (Oh, oh, oh, oh)
A bit of bullshit to stay above, 'bove, 'bove, 'bove, 'bove We all need a bit of love (Hey, wait, ah, come on)
A bit of bullshit to stay above (Hey, wait, now come on)
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In Stay Above, the dominant sentence structure style used is anaphora, appearing in 15 occurrences. This is evident in repeated phrases like “You don't really want...”, “We all need a bit of love...”, and “You don't need to push me away...”, which begin several lines in the song. This repetition reinforces the central themes of emotional support, shared struggle, and the desire for understanding. The use of anaphora helps create a rhythmic and persuasive tone, emphasizing the collective emotional experience the lyrics convey.
Meanwhile, epizeuxis occurs in 3 occurrences, as seen in lines such as “‘bove, 'bove, 'bove, 'bove” repeated for emphasis. This direct repetition within the same line adds intensity and urgency, highlighting a mental or emotional loop the speaker is caught in struggling to “stay above” the hardships. The technique evokes a sense of emotional weight and insistence.
In addition, parallelism is used in 3 occurrences, contributing to structural balance and musicality in lines like “Tell me what you want, you want to grow, so be it”, “So if you got a little / We could share a little”, and “Just a little is enough”. These parallel constructions enhance the lyrical flow while underscoring recurring ideas of sharing, growth, and sufficiency. The symmetrical phrasing supports the song’s message of endurance and togetherness amid adversity.
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2. Wish You Were Here
I wish you were here Yeah, I wish you were here
After all this time and all these years I wish you were here
Yeah, I've had my share of friends that come and go Seems they don't make 'em like they made you anymore All these places, all these faces, still alone
It only helps to grow, tell you 'bout it when I'm home

'Cause I'm out here without you (Yeah, I'm out here, I'm out here without you)
Doing all of the things that we said we'd do And life don't have a redo
No one else in the world could ever be you All I'm saying is

I wish you were here Yeah, I wish you were here
After all this time and all these years Oh, I wish you were here
Oh, I, I wish you were here
Yeah, I wish you were here (Oh, yeah)
After all this time and all these years (These years) Oh, I wish you were her

It could be the way it was
The way it was way back when
Way before crazy began
I got you right here with me (With me)
Here in my memories
I know I'm gonna see you again (I'm gonna see you again)

'Cause I'm out here without you (Yeah, I'm out here, I'm out here without you)
Doing all of the things that we said we'd do And life don't have a redo
No one else in the world could ever be you All I'm saying is
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I wish you were here Yeah, I wish you were here
After all this time and all these years (These years) Oh, I wish you were here
Oh, I, I wish you were here
Yeah, I wish you were here (Hey-hey, hey)
After all this time and all these years (After all these years) Oh, I wish you were here

After all this time and all these years I wish you were here
In Wish You Were Here, the most dominant sentence structure style used is anaphora, appearing in 13 occurrences. This is clearly illustrated through the repeated opening phrase “I wish you were here”, which starts many lines throughout the song. This repeated expression reinforces the emotional core of the lyrics—a heartfelt longing for someone absent. The persistent use of this phrase evokes a sense of continuity and emotional depth, as though the speaker is caught in an unending loop of yearning and remembrance.
Meanwhile, epizeuxis appears in 15 occurrences, marked by the immediate repetition of words or phrases within the same line. Examples include “I, I wish you were here”, “Yeah, I'm out here, I'm out here without you”, and “These years, these years”. This technique intensifies the emotional tone of the lyrics, conveying urgency, grief, or disbelief. The repetition mimics the natural patterns of speech during moments of deep emotion, pulling the listener closer into the narrator’s inner world.
In addition, parallelism is found in 3 occurrences, such as in the lines “After all this time and all these years” and “All these places, all these faces”. These parallel
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structures add rhythm and cohesion to the lyrics, enhancing their musicality and thematic resonance. Through such balanced constructions, the song emphasizes the enduring nature of love and memory, linking the past and present with reflective symmetry.
3. This is Me Letting You Go
Your love's done nothing for me
But bring me down on to my knees, babe
My heart is broken, you see, it’s standing there You watch me bleeding

Been a minute since I seen the light Tunnel vision when I'm with you Keep it going for another night
I try to fuck away the issues

Make me doubt if I'm the only one Try to tell me that it’s only fun Even with you I'm the lonely one All these feelings got me thinking

Your love's done nothing for me
But bring me down on to my knees, babe
My heart is broken, you see, it's standing there You watch me bleeding
Oh, oh-oh
This is me lеtting you go
Oh, oh-oh
Now go

For the longest you werе on my mind (On my mind) Even when I didn't miss you (Miss you)
Now you're coming back around again (Around again)
Try to use me like a tissue (Ooh)

Make me doubt if I'm the only one Try to tell me that it's only fun
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Even with you I’m the lonely one All these feelings got me thinking

Your love’s done nothing for me
But bring me down on to my knees, babe
My heart is broken, you see, it's standing there You watch me bleeding

Oh, oh-oh
This is me letting you go
Oh, oh-oh
Now go

You could be sitting right here with me We could be talking babies, baby
We could be on a plane now, sky high It’s funny how it plays out, bye, bye You could be sitting right here with me We could be talking babies, baby
We could be on a plane now, sky high It's funny how it plays out, bye, bye

Your love's done nothing for me
But bring me down on to my knees, babe
My heart is broken, you see, it's standing there You watch me bleeding

Oh, oh-oh
This is me letting you go
Oh, oh-oh
Now go

Do-do, do-do, do Do, do, do, do Do-do, do-do, do Do, do, do, do Do-do, do-do, do Do, do, do, do Do-do, do-do, do Do, do, do, do
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In This is Me Letting You Go, anaphora appears in 14 occurrences, functioning as a powerful tool to express emotional exhaustion and repetitive heartache. Recurrent phrases such as “Your love's done nothing for me”, “But bring me down to my knees, babe”, and “You watch me bleeding” begin multiple lines and emphasize the speaker’s struggle to move on from a painful relationship. The repeated line openings give a sense of emotional echo, showing how certain painful thoughts keep resurfacing. This form of repetition reinforces the speaker’s feelings of betrayal and internal conflict, while also lending a rhythmic and poetic structure to the lyrical narrative.
Epizeuxis is equally prominent in the song, with 14 occurrences that heighten emotional intensity and dramatize the inner turmoil. Repetitions such as “Oh, oh-oh”, “Miss you”, “Around again”, “Bye, bye”, and “Do-do, do-do, do” provide an urgent, sometimes frantic emotional rhythm. These repetitions mimic natural speech patterns during emotionally heightened moments, such as crying, pleading, or reflecting. By using epizeuxis, Lukas Graham captures the rawness of letting go, amplifying the emotional tone of regret, confusion, and the repetitive mental loops often experienced during breakups.
In addition, the song features 8 instances of parallelism, contributing structural clarity and thematic reinforcement. Lines like “Make me doubt if I'm the only one” and “Try to tell me that it's only fun” use similar grammatical patterns to emphasize the speaker’s repeated emotional patterns and unresolved questions. Other examples, such as “You could be sitting right here with me” and “We could be on a plane now, sky high”,
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highlight alternate realities the speaker envisions, reinforcing themes of longing and missed possibilities. This use of parallelism adds lyrical symmetry while subtly reinforcing the patterns of emotional dependence and detachment present throughout the song.
4. Share That Love

Oh, oh, oh Oh, oh, oh
I remember drivin' to my side
Smoke's up, windows open
The sun's in our eyes but it's alright 'Cause we don't know where we're goin'
We don't need no mirror pointin' back
Forget about the past, what's done is done and that is that
You didn't have more than the shirt that's on your back But I'll never forget the way you turned to me and said

When the good times are rollin' on me
I got plenty in my pocket if you're ever in need Bad times know where I've been
I got plenty in my pocket if you're ever in need (Singing) Oh, oh, oh, share that love
Oh, oh, oh, share that love Good times are rollin' on me
I got plenty in my pocket if you're ever in need
I remember you on the lifeline Holdin' on for daylight
Prayin' to the heavens that you're alright Yeah, you know I'm on your side

We don't need no mirror pointin' back
Forget about the past, what's done is done and that is that
You didn't have more than the shirt that's on your back But I'll never forget the way you turned to me and said
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When the good times are rollin' on me
I got plenty in my pocket if you're ever in need Bad times know where I've been
I got plenty in my pocket if you're ever in need (Singing) Oh, oh, oh, share that love
Oh, oh, oh, share that love
Good times are rollin' on me (Yeah)
I got plenty in my pocket, if you're ever in need (Ayy)
I remember drivin' on my side (Yee) High as fuck, windows open (Ayy) 5-0 right behind us (Blerd)
Hit the gas and we ghost'em (Vroom) Got me wide open
Each time you fall in love, you run the risk you'll get heartbroken
But stay inside forever where your doors are hardly open (You know) This game will charge a tax, this game will charge a token (Uh) 'Cause at this rate, love is loss and that is that
One day, no text, she had a panic attack (Yeah) Once you give yourself, you can't never have it back
She been through hard times, she ain't going back to that
She ain't going back to that
When the good times (You know) are rollin' on me
I got plenty in my pocket if you're ever in need (Ha ha) Bad times know where I've been
I got plenty in my pocket if you're ever in need (Singing) Oh, oh, oh, share that love (Ayy) Oh, oh, oh, share that love
Good times are rollin' on me
I got plenty in my pocket if you're ever in need (Singing) Oh, oh, oh, share that love
Oh, oh, oh, share that love


In Share That Love, anaphora appears in 9 occurrences, serving to emphasize themes of gratitude, resilience, and shared joy. Repetitions of opening phrases such as “When the good times are rollin’ on me”, “Bad times know where I've been”, and “I got plenty
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in my pocket if you're ever in need” help reinforce a sense of emotional consistency and communal experience. These repeated structures reflect the narrator’s commitment to remembering both the highs and lows, and to sharing abundance with others. The frequent return to these lines highlights the song’s focus on generosity and loyalty, making the message resonate more deeply with the listener.
Epizeuxis is used extensively, with 15 occurrences scattered throughout the song, giving the lyrics a strong sense of rhythm and emotional intensity. Expressions like “Oh, oh, oh”, “Share that love”, and “That is that” are repeated without interruption, creating a chant-like or mantra effect. These repetitions build momentum and musicality while also intensifying the emotional message. The use of epizeuxis in this context adds to the celebratory and reflective tone of the song, highlighting the emotional highs of shared love and the weight of past hardships in a catchy, memorable way.
Parallelism, found in 10 instances, enhances the song’s lyrical structure and supports its message of balance between adversity and hope. Lines such as “I got plenty in my pocket if you’re ever in need” and “Forget about the past, what’s done is done and that is that” use similar grammatical construction to create symmetry and flow. This balanced phrasing makes the song easier to follow and strengthens the connection between ideas—past and present, struggle and support, solitude and solidarity. Through parallelism, Lukas Graham crafts a lyrical structure that is both musically pleasing and thematically resonant, reinforcing the idea of shared strength and enduring love.
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5. Home Movies
There's a boy, don't know what he's hidin'
He's got his mother's eyes, and his daddy's charm Just the right mix
And there's a girl, she knew where to find him In the local bar, smokin' in the dark
It was perfect timing

But what they both didn't know
Is how far this thing would go
And they might not want the truth But if they do

Play 'em our home movies If they wonder who I was Even if they don't
Then play 'em just because Let 'em see the highlights And don't forget the lows
Everybody's got a story no one knows So just let them play until the credits roll
There's a story, I didn't know we'd write it However long it took, it's an open book
If you love surprises
There's a song underneath the silence
You can hear the crowd sing the words out loud In just the right pitch
But what we both didn't know
Is how far this thing would go
And we might not make it through But if we do

Play 'em our home movies If they wonder who I was Even if they don't
Then play 'em just because Let 'em see the highlights And don't forget the lows
Everybody's got a story no one knows So just let them play until the credits roll
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There's nothing I could be without these memories
Even though they might not show the best of me (Oh-oh)

Play 'em our home movies If they wonder who I was Even if they don't
Then play 'em just because (Play 'em just because) Let 'em see the highlights
And don't forget the lows
Everybody's got a story no one knows (No one knows)
So just let them play until the credits roll


In Home Movies, anaphora is used modestly, appearing in 4 occurrences, but it effectively conveys emotional continuity and memory. Phrases such as “But what they both don't know”, “Play 'em our home movies”, and “If they wonder who I was” appear multiple times throughout the song, drawing attention to the act of remembering and retelling personal stories. The repetition of these opening lines evokes a reflective tone, emphasizing the narrator’s desire to preserve meaningful moments. These instances of anaphora enhance the nostalgic theme of the song, as the speaker urges the listener to look back on life and relationships through the metaphor of old home movies.

Epizeuxis, though less frequent with 2 occurrences, adds a subtle rhythmic and emotional emphasis within the lyrics. One instance is found in the line “Then play 'em just because”, which appears repetitively, emphasizing the speaker's emotional reasoning for remembering the past. Another notable occurrence is “Everybody's got a story no one knows”, where the phrase is repeated to reinforce the idea that each individual carries hidden experiences worth sharing. Though sparse, these repetitions
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lend emotional weight to the song’s message that memories no matter how simple carry significance and shape one’s identity.

The most dominant stylistic feature in Home Movies is parallelism, with 19 occurrences, which brings structure, rhythm, and cohesion to the lyrics. Repeated sentence structures such as “If they wonder who I was”, “Even if they don’t”, “Then play 'em just because”, “Let 'em see the highlights”, and “And don’t forget the lows” are examples of grammatical symmetry used to reinforce meaning. These parallel lines highlight the narrator’s message about preserving both the highs and lows of life, underlining that all parts of one’s story are equally important. The consistent use of parallelism supports the theme of reflection and legacy, enhancing the song’s structure while drawing attention to its message of cherishing personal history.

4.2.2 [bookmark: 4.2.2_Language_Style_based_on_the_Meanin][bookmark: _bookmark30]Language Style based on the Meaning.
After analyzing the data using Gorys Keraf's theory, the researcher not only found Repetition Language Style based on sentence structure, but also found Language Style based on direct or indirect meaning. In addition, the researcher also analyzed the denotative and connotative meanings in Lukas Graham's songs. Denotative meaning is the meaning that corresponds to what is written in a sentence, while connotation is the hidden meaning or meaning that makes a word a substitute that represents the meaning in a phrase.
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In this study, language style has been identified based on meaning, meaning, denotation and connotation, and the meaning of the lyrics in Lukas Graham's songs. In the table below, there are 8 metaphors, 6 symbols, 4 hyperboles, and 1 paradox in the song Stay Above. Next, in the song Wish You Were Here, there are 5 hyperboles, 3 metaphors, 1 paradox, and 1 symbolism. Next, in the song This is Me Letting You Go, there are 6 metaphors, 4 hyperboles, 3 personifications, 3 paradoxes, 2 ironies, 2 symbolism, and 1 simile. Next, in the song Share That Love there are 6 metaphors, 7 symbols, 7 personifications, 3 hyperboles and 1 antithesis. In the song Home Movies there are 6 metaphors, 4 symbolism, 3 paradoxes, 3 antitheses, and 1 hyperbole. Next, in the song All of It All there are 15 metaphors, 6 hyperboles and 1 euphemism. Next, in the song By the Way there are 5 metaphors, 2 antitheses and 1 paradox. Next, in the song Lie there are 2 ironies, 5 metaphors, 4 hyperbole and 2 euphemism. Next, in the song Never Change there are 13 metaphors, 5 hyperboles, and 3 antitheses. Next, in the song Say Forever there are 13 metaphors, 3 paradoxes, 3 ironies, 3 rhetorical questions, 4 hyperbole and 7 antithesis. Next, in the song One by One there are 17 metaphors, 5 hyperboles, 1 antithesis, and 1 paradox.
Table 4.1 Stay Above

	No.
	Lyrics
	Meaning
	The Types of Language
Styles
	Meaning of
The Lyrics

	
	
	Denotation
	Connotation
	
	

	1.
	Up above the clouds, you know the sun's still
shinnin'
	
	
	Metaphor
	The line suggests that even when life feels
heavy or cloudy, hope and brightness (the
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	No.
	Lyrics
	Meaning
	The Types of Language
Styles
	Meaning of
The Lyrics

	
	
	Denotation
	Connotation
	
	

	
	
	
	
	
	sun) are always
present.

	2.
	So, I'm just not gon' worry about the rain
	
	
	Symbolism
	“Rain” symbolizes
life’s problems. The speaker chooses to stay optimistic and not let problems
control him.

	3.
	Either way, you looked at it, it's goin' to keep pourin'
	
	
	Metaphor
	The pouring rain metaphorically
represents how
hardships continue regardless of
perspective.

	4.
	So, come on out and
dance away the pain
	
	
	Metaphor
	Dancing symbolizes a joyful release,
encouraging others to overcome pain through movement and expression.

	5.
	'Cause you don't really want to live that way
	
	
	Hyperbole
	An exaggerated way to express that living in sadness or
avoidance is unhealthy.

	6.
	You don't
really want to hurt forever
	
	
	Hyperbole
	Exaggerates
emotional pain as eternal to stress the importance of
moving on from hurt.

	7.
	You don't
need to push me away (Nah), it's
okay
	
	
	Generalization
	A direct, literal plea for emotional
closeness and reassurance.

	8.
	We all need a bit of love (Oh, oh, oh,
oh)
	
	
	Generalization
	A general truth:
everyone, regardless of circumstance,
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	No.
	Lyrics
	Meaning
	The Types of Language
Styles
	Meaning of
The Lyrics

	
	
	Denotation
	Connotation
	
	

	
	
	
	
	
	needs love to survive
emotionally.

	9.
	A bit of
bullshit to stay above,
'bove, 'bove, 'bove, 'bove
	
	
	Symbolism
	“Bullshit” represents the stress or chaos
one must endure just to stay mentally
stable.

	10.
	We all need a bit of love
(Hey, wait, ah, come on)
	
	
	Generalization
	Reaffirms the
universal human need for affection and support.

	11.
	A bit of
bullshit to stay above (Hey, wait,
ah, come on)
	
	
	Symbolism
	Repeats the idea that daily emotional struggle is part of
survival.

	12.
	Tell me what you want, you want to grow, so be
it
	
	
	Generalization
	Encouragement of
personal growth and being clear about
goals literal meaning.

	13.
	You know you gotta
leave a few behind (Say what?)
	
	
	Symbolism
	Suggests letting go of people or habits that hinder progress in
life.

	14.
	You can't get clean while you're rolling in the
shit, son
	
	
	Metaphor
	Using a strong image, this means you can't become better while
staying in toxic situations.

	15.
	You bеtter start making up your
mind (Okay)
	
	
	Generalization
	A literal urging to make a decision.

	16.
	'Cause you don't really
wanna live
	
	
	Hyperbole
	Repeats the urgency to change unhealthy
patterns in life.




48




	No.
	Lyrics
	Meaning
	The Types of Language
Styles
	Meaning of
The Lyrics

	
	
	Denotation
	Connotation
	
	

	
	that way
(That way)
	
	
	
	

	17.
	You don't
really want to hurt forever
	
	
	Hyperbole
	Reinforces that no one wants lasting emotional pain.

	18.
	And you don't need to push me
away, it's okay
	
	
	Generalization
	A repeated, literal appeal for
connection.

	19.
	We all need a bit of love
(Oh, oh, oh, oh)
	
	
	Generalization
	Repeats the core
message: love is an emotional necessity.

	20.
	A bit of
bullshit to stay above,
'bove, 'bove, 'bove, 'bove
	
	
	Symbolism
	Suggests that enduring life’s
nonsense is part of coping and survival.

	21.
	We all need a bit of love (Hey, wait,
ah, come on)
	
	
	Generalization
	Echoes the repeated truth about love’s
importance.

	22.
	A bit of
bullshit to stay above (Hey, wait,
ah, come on)
	
	
	Symbolism
	Another repetition of the idea that life
includes unavoidable hardship.

	23.
	We all need a bit of love
	
	
	Generalization
	A simple, powerful statement about
emotional need.

	24.
	We all need some of their hardships,
too
	
	
	Paradox
	Suggests that struggle and suffering are part of life and personal
growth.

	25.
	Some
bullshit to stay above
	
	
	Symbolism
	Symbolizes the ongoing stress needed
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	No.
	Lyrics
	Meaning
	The Types of Language
Styles
	Meaning of
The Lyrics

	
	
	Denotation
	Connotation
	
	

	
	
	
	
	
	just to function in a
difficult world.

	26.
	No matter
what, I know we'll make it through
	
	
	Hyperbole
	Shows strong belief and determination despite
circumstances.

	27.
	We all need a bit of sun, I know
	
	
	Symbolism
	“Sun” represents
happiness and hope
that everyone longs for.

	28.
	But it takes a lot of rain to grow
	
	
	Metaphor
	Compares personal growth to plants
hardships ("rain") are necessary to grow.

	29.
	So if you got a little
	
	
	Symbolism
	“A little” symbolizes support, kindness, or
help someone might offer.

	30.
	We could
share a little
	
	
	Symbolism
	Suggests emotional sharing or helping
each other with what little we have.

	31.
	Just a little is enough
	
	
	Hyperbole
	Emphasizes that even a small act of kindness or love is
meaningful.

	32.
	We all need a bit of love
(Oh, oh, oh, oh)
	
	
	Generalization
	Continues the theme that love is essential
to emotional survival.

	33.
	A bit of
bullshit to stay above,
'bove, 'bove, 'bove, 'bove
	
	
	Symbolism
	Final metaphor
reinforcing the idea of enduring hardship with resilience.

	34.
	We all need a bit of love (Hey, wait,
ah, come on)
	
	
	Generalization
	Unifying message
reminding the listener that love is a shared human need.
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	No.
	Lyrics
	Meaning
	The Types of Language
Styles
	Meaning of
The Lyrics

	
	
	Denotation
	Connotation
	
	

	35.
	A bit of
bullshit to stay above (Hey, wait, now come on)
	
	
	Symbolism
	Closes with a
repetition of life’s emotional and mental balancing act.




In “Stay Above” by Lukas Graham, the researcher discovered a range of figurative language styles based on meaning, guided by Gorys Keraf’s classification. The analysis revealed 19 instances of figurative expressions: 8 metaphors, 6 symbols, 4 hyperboles, and 1 paradox. These expressions are employed to communicate themes of emotional struggle, resilience, and the significance of love in overcoming life’s challenges. For instance, the line “Up above the clouds, you know the sun's still shinin’” uses metaphor to represent hope that persists beyond emotional pain. Similarly, the phrase “A bit of bullshit to stay above” uses symbolism to illustrate the idea that enduring unpleasant situations is sometimes necessary to maintain emotional balance. The hyperbolic line “You don't really want to hurt forever” amplifies emotional suffering to highlight the urgency of healing. Meanwhile, the paradoxical lyric “We all need some of their hardships, too” suggests that despite its painful nature, hardship is vital for personal growth. Most of these lines carry connotative meaning, revealing deeper emotional and symbolic layers beyond their literal interpretation.
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Overall, the findings indicate that the song’s lyrics are rich in figurative language, enhancing the emotional depth and philosophical resonance of its themes.
Table 4.2 Wish You Were Here

	No.
	Lyrics
	Meaning
	The Types of Language
Styles
	Meaning of
The Lyrics

	
	
	Denotation
	Connotation
	
	

	1
	I wish you were here
	
	
	Generalization
	Expresses emotional longing for
someone’s presence, showing how deeply the speaker misses them.

	2
	Yeah, I wish you were
here
	
	
	Generalization
	Repetition of the emotional plea,
reinforcing the sense of absence.

	3
	After all this time and all these years
	
	
	Hyperbole
	Exaggerates the time passed to emphasize the enduring
emotional weight of the separation.

	4.
	I wish you were here
	
	
	Generalization
	Restates the
emotional longing, giving it greater
emotional build-up.

	5.
	Yeah, I've
had my share of friends
that come and go
	
	
	Generalization
	A literal reflection on how friendships come and go over time.

	6.
	Seems they don't make 'em like they made you
anymore
	
	
	Hyperbole
	An exaggerated way to show the
uniqueness of the
person being missed

	7
	All these places, all
these faces, still alone
	
	
	Paradox
	Highlights the
contradiction of being around many people
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	No.
	Lyrics
	Meaning
	The Types of Language
Styles
	Meaning of
The Lyrics

	
	
	Denotation
	Connotation
	
	

	
	
	
	
	
	yet still feeling
lonely.

	8
	It only helps to grow, tell you 'bout it when I'm
home
	
	
	Metaphor
	Implies that going through hardship fosters personal growth. A hopeful literal expression about sharing
experiences when they meet again.

	9
	'Cause I'm out here
without you (Yeah, I'm
out here, I'm out here
without you)
	
	
	Epizeuxis
	Represents the
emotional emptiness the speaker feels in
the absence of her loved ones. This
repetition emphasizes the loneliness and
emotional burden of
not having that person around.

	10
	Doing all of the things
that we said we'd do
	
	
	Generalization
	A literal statement about fulfilling promises made
together.

	11
	And life don't have a redo
	
	
	Metaphor
	Compares life to a game or film,
emphasizing that there are no second chances.

	12
	No one else in the world could ever
be you
	
	
	Hyperbole
	Emphasizes the uniqueness and
irreplaceability of the person.

	13
	All I'm
saying is
	
	
	Generalization
	A transition to
introduce a deeper emotional message.

	14
	I wish you were here
	
	
	Generalization
	Repeats the theme of longing and
emotional distance.
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	No.
	Lyrics
	Meaning
	The Types of Language
Styles
	Meaning of
The Lyrics

	
	
	Denotation
	Connotation
	
	

	15
	Yeah, I wish you were
here
	
	
	Generalization
	Continuation of the emotional plea.

	16
	After all this time and all these years
	
	
	Hyperbole
	Repetition of the time reference to
emphasize prolonged emotional attachment.

	17
	Oh, I wish
you were here
	
	
	Generalization
	Maintains the
emotional tone and longing.

	18
	Oh, I wish you were here
	
	
	Epizeuxis
	The repetition of "I" heightens the vulnerability and
sincerity of the speaker.

	19
	Yeah, I wish you were
here (Oh, yeah)
	
	
	Generalization
	Another plea of
emotional yearning with slight emphasis.

	20
	After all this time and all these years
(These years)
	
	
	Hyperbole
	Repeated line
emphasizing how much time has passed with ongoing
emotional attachment.

	21
	Oh, I wish you were
here
	
	
	Generalization
	Continues the
emotional expression of absence.

	22
	It could be the way it was
	
	
	Generalization
	Reflects on how
things used to be; a direct nostalgic thought.

	23
	The way it was way
back when
	
	
	Generalization
	Nostalgic memory of
a time when things were better or easier.

	24
	Way before crazy began
	
	
	Symbolism
	“Crazy” symbolizes
the emotional turmoil or difficult events that came after.
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	No.
	Lyrics
	Meaning
	The Types of Language
Styles
	Meaning of
The Lyrics

	
	
	Denotation
	Connotation
	
	

	25
	I got you right here with me
(With me)
	
	
	Metaphor
	Refers to the presence of the person in the
speaker’s memories, not physically

	26
	Here in my memories
	
	
	Metaphor
	Emphasizes that the person still lives on through recollection
and sentiment.

	27
	I know I'm gonna see you again (I'm gonna see you
again)
	
	
	Generalization
	A literal expression of hope or belief in
reunion, either physically or
spiritually.

	28
	'Cause I'm out here
without you (Yeah, I'm
out here, I'm out here
without you)
	
	
	Epizeuxis
	Repetition of
emotional absence and loneliness.
Repeating phrase adds weight and
emotional pressure to the feeling of being alone.

	29
	Doing all of the things
that we said we'd do
	
	
	Generalization
	Literal completion of plans made together.

	30
	And life don't have a redo
	
	
	Metaphor
	Stresses that life is final and can’t be
restarted—no second chances.

	31
	No one else in the world could ever
be you
	
	
	Hyperbole
	Intensifies the
uniqueness of the
person who’s gone.

	32
	All I'm
saying is
	
	
	Generalization
	Casual language to reintroduce the
central emotional thought.
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	No.
	Lyrics
	Meaning
	The Types of Language
Styles
	Meaning of
The Lyrics

	
	
	Denotation
	Connotation
	
	

	33
	I wish you
were here
	
	
	Generalization
	Returns to the main
emotional refrain.

	34
	Yeah, I wish you were
here
	
	
	Generalization
	Repetition increases intensity and
emotional honesty.

	35
	After all this time and all these years
(These years)
	
	
	Hyperbole
	Once more, time is emphasized to show emotional weight and longing.

	36
	Oh, I wish you were
here
	
	
	Generalization
	Recurring line that reaffirms emotional
absence.

	37
	Oh, I, I wish you were
here
	
	
	Epizeuxis
	Repetition of “I” emphasizes the
personal pain and vulnerability.

	38
	Yeah, I wish you were
here (Hey- hey, hey)
	
	
	Generalization
	Expresses sincere longing and
emotional honesty.

	39
	After all this time and all these years (After all
these years)
	
	
	Hyperbole
	Final repetition to highlight how long
the speaker has been emotionally affected.

	40
	Oh, I wish you were here
	
	
	Generalization
	Closes the song with heartfelt emotion and sadness over
continued absence.




In the song “Wish You Were Here”, Lukas Graham expresses grief, nostalgia, and longing through a mix of literal and figurative language. From the analysis, the researcher found a total of 10 figurative expressions, including 5 hyperboles, 3


56



metaphors, 1 paradox, and 1 symbolism. These stylistic devices enrich the emotional depth of the song, conveying the lasting impact of absence. For example, “After all this time and all these years” is a hyperbole used repeatedly to show how long the speaker has carried this emotional weight. The line “Life don’t have a redo” uses a metaphor comparing life to a game with no reset button, emphasizing finality. “All these places, all these faces, still alone” illustrates a paradox, suggesting loneliness in the presence of others. Epizeuxis appears in emotional phrases like “I, I wish you were here” to intensify the personal nature of the message. Overall, these figures of speech reflect the speaker’s deep emotional bond with someone who is no longer present and create a sincere, sentimental tone throughout the lyrics.
Table 4.3 This is Me Letting You Go

	No.
	Lyrics
	Meaning
	The Types of Language
Styles
	Meaning of
The Lyrics

	
	
	Denotation
	Connotation
	
	

	1.
	Your love's
done nothing for me
	
	
	Hyperbole
	Exaggerates the damage of love, showing it has caused only harm
instead of comfort.

	2.
	But bring me down to my knees, babe
	
	
	Metaphor
	Represents
emotional collapse and vulnerability caused by the
relationship.

	3.
	My heart is broken, you see, it's standing
there
	
	
	Personification
	“Heart” is treated like a person to emphasize visible
pain and emotional exposure.

	4.
	You watch me bleeding
	
	
	Metaphor
	“Bleeding” refers to deep emotional
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	No.
	Lyrics
	Meaning
	The Types of Language
Styles
	Meaning of
The Lyrics

	
	
	Denotation
	Connotation
	
	

	
	
	
	
	
	suffering while the other person
remains indifferent.

	5
	Been a
minute since I saw the
light
	
	
	Metaphor
	“Light” symbolizes happiness or clarity implying emotional darkness has taken
over.

	6
	Tunnel vision when I'm with you
	
	
	Metaphor
	Describes being mentally or
emotionally
restricted when with someone toxic.

	7
	Keep it going for another night
	
	
	Generalization
	Literal meaning: continuing the
situation one more night.

	8
	I try to fuck away the issues
	
	
	Symbolism
	Using physical intimacy as a
symbolic escape
from emotional conflict.

	9.
	Make me
doubt if I'm the only one
	
	
	Generalization
	Direct statement of mistrust—suggests emotional
insecurity.

	10
	Try to tell me that it's only
fun
	
	
	Generalization
	The partner denies seriousness—literal
meaning.

	11
	Even with you I'm the lonely one
	
	
	Paradox
	Expresses emotional disconnection
despite physical presence love
without intimacy.

	12
	All these
feelings got me thinking
	
	
	Generalization
	Literal: the
emotions prompt reflection.

	13
	Your love's done
	
	
	Hyperbole
	Repetition to
reinforce how toxic
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	No.
	Lyrics
	Meaning
	The Types of Language
Styles
	Meaning of
The Lyrics

	
	
	Denotation
	Connotation
	
	

	
	nothing for me
	
	
	
	or one-sided the love was.

	14
	But bring me down to my
knees, babe
	
	
	Metaphor
	Again shows the
emotional toll of the relationship.

	15
	My heart is broken, you see, it's standing
there
	
	
	Personification
	Continues the
imagery of a visible emotional wound.

	16
	You watch me bleeding
	
	
	Metaphor
	Restates emotional abandonment while
in pain.

	17
	Oh, oh-oh
	
	
	Generalization
	Non-lexical expression of
emotional heaviness or pain.

	18
	This is me
letting you go
	
	
	Generalization
	A clear, literal
message of moving on.

	19
	Oh, oh-oh
	
	
	Generalization
	Filler reflecting
emotional vulnerability.

	20
	Now go
	
	
	Generalization
	Direct command
literal.

	21
	For the longest you were on my mind (On my
mind)
	
	
	Generalization
	Describes mental attachment—literal memory reference.

	22
	Even when I didn't miss you (Miss you)
	
	
	Paradox
	Contradiction: the person is
remembered even in absence of
emotional longing.

	23
	Now you're coming back
around again
	
	
	Generalization
	Literal: the person is returning.
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	No.
	Lyrics
	Meaning
	The Types of Language
Styles
	Meaning of
The Lyrics

	
	
	Denotation
	Connotation
	
	

	
	(Around
again)
	
	
	
	

	24
	Try to use me like a tissue (Ooh)
	
	
	Simile
	Compares the speaker to a
disposable object
used and discarded.

	25
	Make me
doubt if I'm the only one
	
	
	Generalization
	Repetition of mistrust.

	25
	Try to tell me that it's only
fun
	
	
	Generalization
	downplaying the seriousness of the
relationship.

	26
	Even with you I'm the lonely one
	
	
	Paradox
	Repeated
contradiction:
presence without emotional
connection.

	27
	All these
feelings got me thinking
	
	
	Generalization
	Repetition of
reflection caused by emotional turmoil.

	28
	Your love's
done nothing for me
	
	
	Hyperbole
	Emotional damage
emphasized once again.

	29
	Your love's
done nothing for me
	
	
	Hyperbole
	Emotional damage emphasized once
again.

	30
	But bring me down to my
knees, babe
	
	
	Metaphor
	Shows emotional exhaustion and
dependence.

	31
	My heart is broken, you see, it's standing
there
	
	
	Personification
	Imagery continues: pain made visible.

	32
	You watch me bleeding
	
	
	Metaphor
	Emotional suffering
remains unnoticed by the partner.
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	No.
	Lyrics
	Meaning
	The Types of Language
Styles
	Meaning of
The Lyrics

	
	
	Denotation
	Connotation
	
	

	33
	Oh, oh-oh
	
	
	Generalization
	Emotional filler with vocal
resonance.

	34
	This is me
letting you go
	
	
	Generalization
	Statement of
personal release.

	35
	Oh, oh-oh
	
	
	Generalization
	Repeated sound carrying emotional
release.

	36
	Now go
	
	
	Generalization
	Direct dismissal.

	37
	You could be sitting right here with me
	
	
	Generalization
	Imagining a
scenario where the person is still
present.

	38
	We could be talking
babies, baby
	
	
	Symbolism
	Symbolizes building a family or
dreaming of a future together.

	39
	We could be on a plane now, sky high
	
	
	Metaphor
	Being "sky high" symbolizes being in a happy or
successful state.

	40
	It's funny how it plays out, bye, bye
	
	
	Irony
	The word “funny” is ironic—it’s not funny at all; it's
bitter or
disappointing.

	41
	You could be sitting right
here with me
	
	
	Generalization
	Repetition of what could have been.

	42
	We could be talking
babies, baby
	
	
	Symbolism
	Repetition of hope for a family or
meaningful connection.

	43
	We could be on a plane now, sky high
	
	
	Metaphor
	Symbolizes happiness or
emotional fulfillment.
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	No.
	Lyrics
	Meaning
	The Types of Language
Styles
	Meaning of
The Lyrics

	
	
	Denotation
	Connotation
	
	

	44
	It's funny how it plays out, bye, bye
	
	
	Irony
	The outcome
contrasts sharply with what was
hoped ironic twist.

	45
	Your love's
done nothing for me
	
	
	Hyperbole
	Final repetition of the emotional
damage the love caused.

	46
	But bring me down to my knees, babe
	
	
	Metaphor
	Concluding metaphor of emotional
exhaustion.

	47
	My heart is broken, you see, it's standing
there
	
	
	Personification
	Last reference to heart as a visible wound.

	48
	You watch me bleeding
	
	
	Metaphor
	Final image of being hurt while
emotionally abandoned.

	49
	Oh, oh-oh
	
	
	Generalization
	Closes with emotional tone through
vocalization.

	50
	This is me
letting you go
	
	
	Generalization
	Final declaration of
detachment.

	51
	Oh, oh-oh
	
	
	Generalization
	Wordless sound symbolizing acceptance or
emotional closure.

	52
	Now go
	
	
	Generalization
	Firm closure and
dismissal.

	53
	Do-do, do- do, do
(repeated)
	
	
	Generalization
	Nonsense syllables providing rhythmic or emotional
closure.
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In the song “This Is Me Letting You Go”, Lukas Graham conveys themes of emotional exhaustion, heartbreak, and personal release through a range of figurative language. The researcher identified a total of 21 figurative language expressions, consisting of 6 metaphors, 4 hyperboles, 3 personifications, 3 paradoxes, 2 ironies, 2 symbolism, and 1 simile. These stylistic devices emphasize the speaker’s inner conflict and emotional collapse. For example, “But bring me down to my knees” is a metaphor symbolizing emotional defeat, while “Try to use me like a tissue” is a simile illustrating the speaker’s sense of being used and discarded. Personification is evident in “My heart is broken... it’s standing there,” giving the heart human qualities to show visible pain. Paradoxes such as “Even with you I’m the lonely one” illustrate the contradiction between physical presence and emotional emptiness. The repeated line “It’s funny how it plays out” uses irony to reflect the disappointment of unfulfilled expectations. Altogether, the song’s figurative language serves to articulate a powerful emotional farewell and the difficult process of moving on from a toxic relationship.
Table 4.4 Share That Love

	No.
	Lyrics
	Meaning
	The Types of Language
Styles
	Meaning of
The Lyrics

	
	
	Denotation
	Connotation
	
	

	1.
	Oh, oh, oh
	
	
	Generalization
	Repeated vocal expression to
convey emotion.

	2.
	Oh, oh, oh
	
	
	Generalization
	Reinforces the emotional tone of
the song.

	3
	I remember driving to my
side
	
	
	Generalization
	Recalling a
specific moment while driving.
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	No.
	Lyrics
	Meaning
	The Types of Language
Styles
	Meaning of
The Lyrics

	
	
	Denotation
	Connotation
	
	

	4
	Smoke's up, windows open
	
	
	Generalization
	Describes a literal atmosphere inside
the car.

	5
	The sun's in our eyes but it's alright
	
	
	Symbolism
	The sun symbolizes
challenges or distractions.

	6
	'Cause we don't know where
we're going'
	
	
	Metaphor
	Life is like an unknown journey.

	7
	We don't need no mirror
pointin' back
	
	
	Symbolism
	Mirror represents the past or regret.

	8
	Forget about
the past, what's done is done and that is that
	
	
	Generalization
	Literal statement about moving on.

	9
	You didn't have more than the
shirt that's on your back
	
	
	Hyperbole
	Exaggerates poverty or
simplicity.

	10
	But I'll never forget the way you turned to
me and said
	
	
	Generalization
	Remembers a
specific moment of dialogue.

	12
	When the good times are rollin' on me
	
	
	Personification
	Good times are described as
something that arrives actively.

	13
	I got plenty in my pocket if you're ever in
need
	
	
	Symbolism
	Offers help or love symbolized as
something physical.

	14
	Bad times know where I've been
	
	
	Personification
	Bad times are personified as following the
speaker.

	15
	I got plenty in
my pocket if
	
	
	Symbolism
	Repetition
emphasizes
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	No.
	Lyrics
	Meaning
	The Types of Language
Styles
	Meaning of
The Lyrics

	
	
	Denotation
	Connotation
	
	

	
	you're never in
need
	
	
	
	generosity and
emotional support.

	16
	Oh, oh, oh,
share that love
	
	
	Generalization
	Invitation to
spread love.

	17
	Oh, oh, oh,
share that love
	
	
	Generalization
	Emotional emphasis with
repeated vocal and message.

	18
	Good times are rollin' on me
	
	
	Personification
	Describes joy as something that is physically
moving.

	19
	I got plenty in my pocket if you're never in
need
	
	
	Symbolism
	Repeated symbol of readiness to
help others.

	20
	I remember you on the lifeline
	
	
	Metaphor
	"Lifeline" implies crisis or
desperation.

	21
	Holdin' on for daylight
	
	
	Symbolism
	"Daylight"
symbolizes hope or better times.

	22
	Prayin' to the heavens that
you're alright
	
	
	Symbolism
	“Heavens”
symbolizes divine help or fate.

	23
	Yeah, you know I'm on
your side
	
	
	Generalization
	Literal affirmation of support.

	24
	We don't need no mirror
pointin' back
	
	
	Symbolism
	Repetition of
letting go of the past.

	25
	Forget about
the past, what's done is done and that is that
	
	
	Generalization
	Straightforward message about moving on.

	26
	You didn't have more than the
shirt that's on your back
	
	
	Hyperbole
	Repeated hyperbole stressing
simplicity.
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	No.
	Lyrics
	Meaning
	The Types of Language
Styles
	Meaning of
The Lyrics

	
	
	Denotation
	Connotation
	
	

	27
	But I'll never forget the way you turned to
me and said
	
	
	Generalization
	Emotional memory of a statement.

	28
	When the good times are rollin'
on me
	
	
	Personification
	Continues
personification of positive moments.

	29
	I've got plenty in my pocket if
you ever need it
	
	
	Symbolism
	Emphasizing support again.

	30
	Bad times
know where I've been
	
	
	Personification
	Painful
experiences personified.

	31
	I've got plenty in my pocket if you ever need it
	
	
	Symbolism
	Continued
metaphor of help in one’s pocket.

	32
	Oh, oh, oh,
share that love
	
	
	Generalization
	Encouragement to spread love.

	33
	Oh, oh, oh,
share that love
	
	
	Generalization
	Vocal emphasis.

	34
	Good times are rollin' on me
(Yeah)
	
	
	Personification
	Joyful experiences personified.

	35
	I got plenty in my pocket, if you're ever in
need (Ayy)
	
	
	Symbolism
	Giving support emotionally or materially.

	36
	I remember drivin' on my
side (Yee)
	
	
	Generalization
	Literal action remembered.

	37
	High as fuck, windows open
(Ayy)
	
	
	Generalization
	Describing a physical and
emotional state.

	38
	5-0 right behind us
(Blerd)
	
	
	Symbolism
	“5-0” symbolizing law enforcement,
tension.
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	No.
	Lyrics
	Meaning
	The Types of Language
Styles
	Meaning of
The Lyrics

	
	
	Denotation
	Connotation
	
	

	39
	Hit the gas and we ghost'em
(Vroom)
	
	
	Metaphor
	Metaphor for
escape or fleeing.

	40
	Got me wide
open
	
	
	Metaphor
	Being emotionally
vulnerable.

	41
	Each time you fall in love, you run the risk you'll get
heartbroken
	
	
	Antithesis
	Contrast between love and
heartbreak.

	42
	But stay inside forever where your doors are
hardly open (You know)
	
	
	Symbolism
	"Doors" symbolize
emotional barriers.

	43
	This game will charge a tax,
this game will charge a token
	
	
	Metaphor
	Love or life compared to a game with a cost.

	44
	'Cause at this
rate, love is lost and that is that
	
	
	Hyperbole
	Overstated
emotional loss.

	45
	One day, no text, she had a panic attack
(Yeah)
	
	
	Generalization
	Describes a moment of
emotional crisis.

	46
	Once you give yourself, you can't never
have it back
	
	
	Metaphor
	Love is described as irreversible
self-giving.

	47
	She's been through hard
times, she ain't going back to that
	
	
	Generalization
	Literal statement of rejection of
pain.

	48
	She ain't going
back to that
	
	
	Generalization
	Repeated rejection
of hardship.
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	No.
	Lyrics
	Meaning
	The Types of Language
Styles
	Meaning of
The Lyrics

	
	
	Denotation
	Connotation
	
	

	49
	When the good times (You know) are
rollin' on me
	
	
	Personification
	Positive emotions described as
arriving.

	50
	I got plenty in my pocket if you're ever in
need
	
	
	Symbolism
	Metaphorical statement of support.

	51
	Bad times know where
I've been
	
	
	Personification
	Pain personified.

	52
	I've got plenty in my pocket if
you ever need it
	
	
	Symbolism
	Again, showing generosity.

	53
	Oh, oh, oh, share that love (Ayy)
	
	
	Generalization
	Emphasizes sharing love.

	54
	Oh, oh, oh, share that love
(Ayy)
	
	
	Generalization
	Repeated chorus call.

	55
	Good times are
rollin' on me
	
	
	Personification
	Continues theme of joy personified.

	56
	I've got plenty in my pocket if you're ever
needed
	
	
	Symbolism
	Reassurance of constant support.

	57
	Oh, oh, oh, share that love
	
	
	Generalization
	Repeating emotional
hardships as personal experiences.

	58
	Oh, oh, oh,
share that love
	
	
	Generalization
	Final emotional closing.
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In the song Share That Love, Lukas Graham conveys messages of nostalgia, struggle, and generosity through the use of figurative language grounded in Gorys Keraf’s theory of meaning-based styles. After examining all 58 lines of lyrics, the researcher identified 24 figurative expressions, consisting of 6 metaphors, 7 symbols, 7 personifications, 3 hyperboles and 1 antithesis. These expressions enrich the lyrical meaning and emotional depth of the song. For example, the metaphor in the line "Once you give yourself, you can't never have it back" illustrates the irreversible vulnerability in love, while the personification in "Bad times know where I've been" paints hardship as a persistent companion. The line "We don't need no mirror pointin' back" symbolizes the importance of letting go of the past, and "Each time you fall in love, you run the risk you'll get heartbroken" serves as an antithesis, contrasting emotional highs and lows. Through these figures of speech, Lukas Graham not only tells a story but also evokes shared human experiences and emotional resonance in a poetic form.
Table 4.5 Home Movies

	No.
	Lyrics
	Meaning
	The Types of Language
Styles
	Meaning of
The Lyrics

	
	
	Denotation
	Connotation
	
	

	1.
	There's a boy, don't know
what he's hidin'
	
	
	Generalization
	Describes a mysterious or emotionally withdrawn
character.

	2.
	He's got his mother's eyes,
and his daddy's charm
	
	
	Generalization
	Literal description of inherited
qualities from both parents.
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	No.
	Lyrics
	Meaning
	The Types of Language
Styles
	Meaning of
The Lyrics

	
	
	Denotation
	Connotation
	
	

	3.
	Everyone can see your halo
	
	
	Generalization
	This means
everyone can see our presence.

	4
	Just the right mix
	
	
	Generalization
	Implies balance or harmony in
character traits.

	5
	And there's a girl, she knew where to find
him
	
	
	Generalization
	Narrates the
moment the girl finds the boy—
literal storytelling.

	6
	In the local bar, smokin' in the
dark
	
	
	Generalization
	Sets a scene; literal location and mood.

	7
	It was perfect timing
	
	
	Generalization
	Suggests fate or an emotionally
significant coincidence.

	8
	But what they both don't know
	
	
	Generalization
	Refers to upcoming unknown
consequences
builds anticipation.

	9
	Is how far this thing would go
	
	
	Metaphor
	“Thing” refers to their relationship, compared to a
journey.

	10
	And they
might not want the truth
	
	
	Generalization
	Suggests emotional
avoidance literal meaning.

	11
	But if they do
	
	
	Generalization
	Continues the conditional
statement—literal.

	12
	Play 'em our home movies
	
	
	Symbolism
	“Home movies” symbolize personal memories or
shared emotional experiences.
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	No.
	Lyrics
	Meaning
	The Types of Language
Styles
	Meaning of
The Lyrics

	
	
	Denotation
	Connotation
	
	

	13
	If they wonder who I was
	
	
	Generalization
	Refers to a
reflection on
personal identity literal.

	14
	Even if they don't
	
	
	Generalization
	States motivation to share the past regardless of
curiosity.

	15
	Then play 'em just because
	
	
	Generalization
	Emphasizes
sharing memories without needing a reason.

	16
	Let 'em see the highlights
	
	
	Metaphor
	“Highlights” symbolize joyful or important
moments.

	17
	And don't forget the lows
	
	
	Antithesis
	Contrasts highs with difficult experiences memory must
include both.

	18
	Everyone's got a story no one knows
	
	
	Paradox
	Suggests that
everyone carries
unseen experiences or emotions.

	19
	So just let them play until the credits roll
	
	
	Metaphor
	Compares life to a movie “credits
roll” signifies the end of a life or story.

	20
	There's a story, I didn't know we'd write it
	
	
	Metaphor
	Compares life or a relationship to co- writing a story
unexpected but meaningful.

	21
	However long it took, it's an
open book
	
	
	Metaphor
	Suggests
transparency and honesty in the
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	No.
	Lyrics
	Meaning
	The Types of Language
Styles
	Meaning of
The Lyrics

	
	
	Denotation
	Connotation
	
	

	
	
	
	
	
	relationship, like
an open book.

	22
	If you love surprises
	
	
	Generalization
	Literal refers to enjoyment of the
unexpected.

	23
	There's a song underneath the silence
	
	
	Metaphor
	Suggests hidden emotion or
unspoken truths
beneath quiet moments.

	24
	You can hear
the crowd sing the words out loud
	
	
	Symbolism
	“Crowd” may symbolize shared emotional
resonance or
public memory.

	25
	In just the right pitch
	
	
	Generalization
	Literal refers to emotional or
musical harmony.

	26
	But what we both didn't know
	
	
	Generalization
	Repeats the earlier line about
unexpected
outcomes—literal meaning.

	27
	Is how far this thing would go
	
	
	Metaphor
	Repetition of the journey metaphor for the
relationship.

	28
	And we might not make it through
	
	
	Metaphor
	Compares the
relationship to a test or storm—
difficult to survive emotionally.

	29
	But if we do
	
	
	Generalization
	Conditional hope for endurance
literal.

	30
	Play 'em our home movies
	
	
	Symbolism
	Repeats emotional significance of
shared memories.
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	No.
	Lyrics
	Meaning
	The Types of Language
Styles
	Meaning of
The Lyrics

	
	
	Denotation
	Connotation
	
	

	31
	If they wonder who I was
	
	
	Generalization
	Another statement of legacy or
memory.

	32
	Even if they don't
	
	
	Generalization
	Again emphasizes storytelling for its
own sake.

	33
	Then play 'em just because
	
	
	Generalization
	Stresses emotional expression without
purpose.

	34
	Let 'em see the highlights
	
	
	Metaphor
	Celebration of the best parts of life or
love.

	35
	And don't forget the lows
	
	
	Antithesis
	Reminder to
include pain and hardship in memory.

	36
	Everyone's got a story no one knows
	
	
	Paradox
	Repeated
contradiction about unseen depth in all people.

	37
	So just let them play until the credits roll
	
	
	Metaphor
	Again compares
life or memory to a movie ending—
final acceptance.

	38
	There's nothing I could be
without these memories
	
	
	Hyperbole
	Exaggerates the importance of memory to one’s
identity.

	39
	Even though
they might not show the best of me
	
	
	Generalization
	Honest recognition that memories may include faults or
flaws.

	40
	Play 'em our home movies
	
	
	Symbolism
	Closing repetition of life-as-memory
theme.

	41
	If they wonder who I was
	
	
	Generalization
	Continuation of
legacy or identity theme.
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	Lyrics
	Meaning
	The Types of Language
Styles
	Meaning of
The Lyrics

	
	
	Denotation
	Connotation
	
	

	42
	Even if they don't
	
	
	Generalization
	Reinforces that memories are
valuable on their own.

	43
	Then play 'em just because
	
	
	Generalization
	Memory and storytelling matter beyond external
validation.

	44
	Let 'em see the highlights
	
	
	Metaphor
	Repetition:
showcasing life's brightest moments.

	45
	And don't forget the lows
	
	
	Antithesis
	Final reminder that
hardship shapes memory too.

	46
	Everybody's got a story no one knows
	
	
	Paradox
	Final use of
paradox to assert hidden inner stories.

	47
	So just let them play until the credits roll
	
	
	Metaphor
	Ends the song with life-as-movie
metaphor—play it out to the end.




In Home Movies, Lukas Graham reflects on memory, personal legacy, and emotional vulnerability through poetic and literal lines. Based on the analysis, the researcher identified 17 figurative language expressions, consisting of 6 metaphors, 4 symbolism, 3 paradoxes, 3 antitheses, and 1 hyperbole. The line “Let them play until the credits roll” is a metaphor comparing life to a film, suggesting acceptance of one's life journey. “Home movies” act as symbolism for emotional snapshots of the past, while “Let them see the highlights, and don’t forget the lows” uses antithesis to balance joy and pain in memory. The lyric “Everybody’s got a story no one knows” is a paradox
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that affirms everyone carries unseen emotional stories. Finally, “There’s nothing I could be without these memories” is a hyperbole showing the centrality of experience in forming identity. Through both figurative and direct language, the song expresses the importance of preserving emotional truth and embracing all aspects of one’s past
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