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APPENDIX
1. Introduction to Sister Carrie (1900)
    Overview of the novel’s plot, themes, and historical context.
    Brief introduction to Theodore Dreiser, his style of naturalism, and the significance of Sister Carrie in American literature.
    Historical context: The novel’s portrayal of late 19th century American society, economic inequalities, gender roles, and the American Dream.
2. Plot Summary
- Part I: Carrie Meeber's Arrival in Chicago
Carrie Meeber, a young woman from a small rural town, arrives in Chicago with hopes of finding work and a better life.
She struggles to find stable employment and meets Charles Drouet, a traveling salesman who takes an interest in her.
Carrie starts a romantic relationship with Drouet, relying on him for financial support and shelter.
- Part II: The Rise in the Theater World
Carrie moves in with Drouet, and her life seems to settle, though her independence remains limited.
She later meets George Hurstwood, a wealthy and successful manager of a bar, who falls in love with her and offers her a chance at a new life.
Carrie decides to leave Drouet and pursue a career in the theater, where her beauty and charm help her gain success.
- Part III: Carrie’s Success and Hurstwood’s Downfall
Carrie achieves significant fame as a stage actress but struggles with her internal dissatisfaction with material success.
Hurstwood’s life begins to unravel due to poor decisions and financial ruin, and he is unable to maintain his former lifestyle.
The contrast between Carrie’s rise and Hurstwood’s fall highlights the fragility of success and the instability of economic security.
- Part IV: Conclusion
Carrie reflects on her life and the emptiness of her material success, acknowledging that wealth alone does not bring true happiness or fulfillment.
The novel ends ambiguously, with Carrie’s future uncertain but her journey illustrating the personal cost of ambition and the harsh realities of the social and economic system.


3. Themes
    Gender and Social Expectations: The constraints placed on women during the late 19th century, particularly in terms of marriage and economic dependency, and how these expectations shape Carrie’s life.
    Class and Economic Inequality: The novel’s depiction of the divide between the working class and the wealthy, illustrating how individuals are trapped within their social positions and how class mobility is often an illusion.
    The American Dream: Dreiser’s critique of the notion of the American Dream, questioning whether success and material wealth lead to fulfillment, and highlighting the flaws in a society where economic success is seen as the ultimate goal.
    Materialism and the Pursuit of Wealth: The allure and dangers of materialism, as Carrie rises in the theater world and experiences the emptiness of wealth without emotional satisfaction.
    The Fragility of Success: The contrasting fates of Carrie and Hurstwood reflect the uncertainty of economic and social stability, showing how success and security can be fleeting.
4. Character Analysis
· Carrie Meeber: A young woman whose ambitions and desires lead her through a tumultuous journey of self discovery, material success, and personal dissatisfaction. Carrie’s story reflects the limitations placed on women in society, but also her rare success in overcoming these limitations.
· Charles Drouet: A traveling salesman who represents the conventional male provider and the societal expectations of women’s dependence on men. Drouet’s relationship with Carrie offers her financial security but restricts her personal autonomy.
· George Hurstwood: A wealthy, successful man who falls from grace, representing the instability of social and economic status. Hurstwood’s decline shows how fragile success can be, particularly in a capitalist society.
· Minor Characters: Other individuals in the novel, such as other women in the theater, workers in Carrie’s factory, and men who influence her decisions, all serve to highlight the social dynamics and gender expectations of the time.
5. Social and Historical Context
· Gender Roles: The societal expectations of women in the late 19th century, particularly regarding marriage, work, and financial dependence, are a central theme in Sister Carrie. Women were often constrained to certain roles, and their success and mobility were often tied to their relationships with men.
· Economic Inequality and Class Struggles: The novel critiques the capitalist system and highlights the stark contrast between the wealthy and the poor. It explores how social class impacts individuals' lives and opportunities, with Carrie’s rise to fame serving as a rare exception to the limitations of her class background.
· Urbanization and Industrialization: The rapid growth of cities and the industrial economy in the late 19th century shaped the experiences of characters like Carrie. Urbanization provided new opportunities but also exacerbated economic inequality and social instability.
6. Literary Style and Naturalism
· Naturalism: Sister Carrie is a prime example of American naturalism, a literary movement that emphasizes the influence of environment, heredity, and social forces on human behavior. Dreiser’s portrayal of Carrie’s life illustrates how her choices are often dictated by external forces like economic necessity, gender, and social expectations.
· Realism: The novel presents a realistic, unflinching look at life, particularly the struggles of women and the working class. Dreiser’s detailed and objective approach contrasts the idealized versions of success and happiness often depicted in other works of the time.
· Narrative Structure: The novel is divided into four parts, with a focus on character development and the consequences of personal decisions. Dreiser employs a third person omniscient narrator to provide insight into the characters’ inner lives and the societal forces shaping their actions.
7. Conclusion and Legacy
    Sister Carrie remains a powerful critique of the American Dream, gender inequality, and social class. Through its portrayal of Carrie’s rise and fall, Dreiser provides a sobering examination of the costs of ambition and materialism. The novel’s exploration of women’s roles in society, economic inequality, and the fragility of success resonates as a timeless commentary on the human condition.
8. Suggested Readings
    An American Tragedy by Theodore Dreiser
    The Portrait of a Lady by Henry James
    The Jungle by Upton Sinclair
    Maggie: A Girl of the Streets by Stephen Crane
9. Bibliography
    A list of scholarly sources, articles, and books that further explore Sister Carrie, Theodore Dreiser’s life and works, and the social and historical context of late 19th century America.
Plot Summary of Sister Carrie novel
Part 1: Carrie Meeber's Arrival in Chicago
The novel opens in a small town in Wisconsin, where Caroline Meeber (known as Carrie) lives with her poor family. Carrie is an 18 year old girl who dreams of a better life but feels trapped in her circumstances. She works in a local factory, earning a meager wage. Carrie’s ambition and desire for a more luxurious life stir restlessness within her.
One day, she decides to leave her family and move to Chicago, hoping to find work and escape the dull, limited life she has. She takes a train to the city, leaving behind her old life and all that is familiar. In Chicago, she initially struggles to find a job but eventually secures a position in a shoe factory, where she meets a man named Charles Drouet, a traveling salesman.
Charles takes an immediate interest in Carrie. He is charming, well dressed, and clearly experienced in the ways of the world. He begins to court her, providing Carrie with gifts and attention that she has never experienced before. Carrie is fascinated by the lifestyle he offers, though she is still naive and unsure about her own feelings.
Despite her budding relationship with Charles, Carrie continues to yearn for something more than a factory job and a modest existence. Her aspirations grow stronger as she experiences a taste of the wealth and indulgence that Charles represents. The story sets the stage for Carrie’s transformation from an innocent country girl into a woman caught in the complexities of love, ambition, and social class in the bustling city of Chicago.
Part 2: The Rise in the Theater World
As Carrie settles into her life in Chicago, her relationship with Charles Drouet deepens. He becomes more affectionate and treats her to luxuries, including dinners, clothes, and outings, which makes Carrie feel special and admired. She begins to enjoy a more comfortable lifestyle than she ever experienced before. However, despite his kindness, Carrie remains somewhat uncertain about her feelings for Charles, seeing him as more of a benefactor than a true romantic partner.
During this period, Carrie becomes increasingly discontented with her job in the shoe factory. The factory work is monotonous, and Carrie dreams of something more glamorous, a life beyond the confines of the factory floor. She begins to desire a career in theater, a more exciting and sophisticated world that contrasts with her humble origins.
Charles, sensing that Carrie wants more from life, introduces her to George Hurstwood, the manager of a saloon in a wealthy part of Chicago. Hurstwood is a middle aged man with a refined air, well dressed and prosperous, and he quickly takes an interest in Carrie. Over time, Hurstwood becomes enamored with her, but Carrie remains unaware of his feelings at first.
Hurstwood’s attraction to Carrie grows as he sees her beauty and youthful energy. He begins to court her in a subtle manner, offering her his attention and admiration. Carrie is flattered by his attention and begins to feel a growing attraction to him. Eventually, Hurstwood makes a romantic gesture toward her, and Carrie finds herself torn between the affection of the young, lively Charles and the more mature, wealthy George.
The plot thickens as Carrie’s aspirations continue to clash with her reality. She starts to entertain the idea of leaving her factory job and pursuing a career in the theater, and the possibility of a relationship with Hurstwood becomes more enticing. However, her internal struggle grows, as she is forced to reckon with her desires for wealth, success, and a different life altogether.

Part 3: Carrie’s Success and Hurstwood’s Downfall
As Carrie becomes more deeply involved with George Hurstwood, her life begins to shift dramatically. Hurstwood, a man of considerable wealth and social status, begins to woo her more aggressively, and Carrie, now tired of her modest lifestyle, is increasingly drawn to the luxury he offers. Her relationship with Charles Drouet gradually fades as she becomes more enamored with Hurstwood's sophistication and stability. However, she still struggles with feelings of guilt over her change in affections, as she feels somewhat indebted to Charles, who had been so kind to her.
Hurstwood’s feelings for Carrie become obsessive, and he makes plans to win her at all costs. His wealth and social standing become a powerful draw for Carrie, who begins to see a life of comfort and glamour in her future with him. Hurstwood, however, is a man in decline. He is facing professional and personal struggles, including the stress of managing his saloon and the growing tension in his marriage to his wife, Jessica Hurstwood, who is unaware of his feelings for Carrie.
Eventually, Hurstwood makes the drastic decision to leave his wife and his successful life behind in order to be with Carrie. This marks a significant turning point in the novel, as Hurstwood abandons his established life in favor of pursuing a relationship with Carrie, believing that their future together is worth the sacrifice. This action highlights his deepening obsession with Carrie and his belief that she will bring him the happiness and fulfillment he desires.
Carrie, at first hesitant, begins to fall more deeply into Hurstwood's world, enjoying the finer things that come with his wealth. The tension in the relationship grows, however, as Hurstwood’s true character begins to emerge. He is not the idealized, perfect man Carrie had imagined: his flaws and insecurities come to light, and Carrie begins to realize that her dreams of a perfect life with him may not be as fulfilling as she had hoped.
Part 4: Conclusion
In Part 4, Carrie’s life undergoes a significant transformation as her relationship with George Hurstwood continues to evolve. Hurstwood's life begins to unravel due to his decision to leave his wife and abandon his comfortable position as a wealthy saloon manager. After eloping with Carrie, Hurstwood finds himself facing financial and personal crises. His business begins to fail, and he becomes increasingly disillusioned with his life.
Carrie, on the other hand, begins to realize that the luxurious life she imagined with Hurstwood is not all that it seemed. She initially believed that her relationship with him would bring her happiness and fulfillment, but she starts to see the cracks in the facade. Hurstwood is no longer the confident, prosperous man he once appeared to be. His financial difficulties affect their lives together, and he becomes more distant and irritable.
Despite her growing doubts about Hurstwood, Carrie remains committed to him for a time, but she begins to question the direction of her life. Her dreams of a glamorous and successful future feel increasingly out of reach. She has grown weary of the strained relationship with Hurstwood and his inability to provide the stability she once hoped for. Her desire for independence and success grows stronger, and she begins to focus on finding a way to support herself.
As Hurstwood's situation deteriorates, Carrie decides to pursue her ambitions in the theater more seriously. She becomes involved in acting, taking small roles and slowly rising in prominence. Carrie’s talent and beauty begin to open doors for her in the theatrical world, and she starts to see that there is a path to success that doesn’t require dependence on a man.
Hurstwood, meanwhile, sinks deeper into despair. His pride and desperation cause him to make increasingly poor decisions. His emotional state deteriorates further, leading to a sense of hopelessness. Hurstwood's inability to adapt to his new, less comfortable circumstances ultimately leads him down a tragic path.
The contrast between Carrie’s growing independence and Hurstwood’s decline is stark. As Carrie flourishes in her career, Hurstwood’s fall from grace becomes more pronounced, and the tension between them intensifies. Carrie, on the other hand, is increasingly disillusioned with the reality of her relationship with Hurstwood. She begins to realize that the life she had imagined for herself one of wealth, success, and fulfillment may not come to pass. Despite the growing tension between them, she still feels trapped in her dependency on him. Carrie’s own desires for success and a better life push her to consider other options.
At the same time, Hurstwood's failures continue to mount. His career is in jeopardy, and his attempt to get back into the business world fails. He becomes more resentful of Carrie’s growing independence and her aspirations to live a different life. Carrie starts to question her decisions and realizes that her dreams of success and fame may not come from.
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