[bookmark: CHAPTER_I][bookmark: _bookmark2][bookmark: _GoBack][bookmark: INTRODUCTION]CHAPTER I INTRODUCTION
1.1 [bookmark: 1.1_Research_Background]Research Background
Communication is one of the fundamental aspects of human life. In daily activities, communication does not only occur through verbal language in the form of words, but also through nonverbal language which includes facial expressions, gestures, posture, eye contact, and voice intonation. Burgoon, Guerrero, & Floyd (2010) assert that nonverbal communication plays a role in shaping emotional meaning, regulating interactions, and reinforcing or even replacing verbal messages. In other words, nonverbal communication cannot be seen as a mere complement, but rather a key element in the process of delivering a message.
In the performing arts, especially drama, nonverbal communication is actually the core of storytelling. An actor not only reads the dialogue, but also animates the character through body movements, facial expressions, and appropriate intonation. Knapp & Hall (2010) assert that most meaning in interpersonal communication is transmitted through nonverbal channels, and this is especially relevant in visual drama. Therefore, the actor's ability to process nonverbal communication will determine the success of the drama in presenting a message to the audience.
For children, especially 10–18 years old, nonverbal communication plays a more dominant role. According to Santrock
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(2011), at this stage of development, children enter a transition period from concrete to abstract thinking. However, they still rely on visual and emotional stimuli to understand a message. This makes dramas with an emphasis on nonverbal expressions easier for children to understand than stories that rely only on verbal narratives.
In the context of Indonesian culture, the Timun Emas folklore is a classic story full of moral values, such as courage to face challenges, ingenuity in solving problems, and the affection of parents for their children. These values can not only be learned through storylines, but also through the expressions of the characters. For example, the fear of the Timun Emas when chased by Buto Ijo is depicted through panicked facial expressions, rapid body movements, and anxious eye gazes; or a mother's affection for her child displayed through a soft voice, warm hugs, and a touching gaze.
Matsumoto & Hwang (2013) added that facial expressions are a form of nonverbal communication that is universal and understandable by everyone, including children. Therefore, the analysis of nonverbal expressions in the Timun Emas drama is very important to assess how children capture moral messages through the body language and emotional expressions of the characters.
Based on this thought, this study was conducted to examine more deeply the forms of nonverbal expression in the Timun Emas drama and the extent to which children aged 10–18 years are able to understand the moral messages conveyed through these expressions. This research is also
expected to contribute to the study of nonverbal communication in

children's performing arts, as well as become practical input for educators and art activists.
1.2 [bookmark: _TOC_250014]Problem Identification
From the background description above, the problems that can be identified are as follows:
1. The drama performance of Timun Emas emphasizes nonverbal communication, but its effectiveness for children's understanding has not been scientifically tested.
2. Children aged 10–18 years are at different stages of cognitive development, so their interpretations of nonverbal expressions also vary.
3. Previous research has examined many nonverbal communication in traditional theater or educational dramas, but has not specifically discussed the drama of Timun Emas in the Children's Forum.
4. The dominant forms of nonverbal expression that actors use in performances have not been mapped in detail.
5. It is necessary to know the relationship between the nonverbal expressions displayed and the child's ability to understand the moral message in the play.


1.3 [bookmark: 1.3_Problem_Limitations]Problem Limitations
In order to make the research more focused, the scope of the research is limited as follows:
1. The analysis was only focused on nonverbal forms of communication, namely facial expressions, gestures, posture, eye contact, and voice intonation.
2. The subjects of the study were children aged 10–18 years who watched the drama Timun Emas at the East Sambirejo Children's Forum (FASTi).
3. The verbal aspects (dialogue and narrative) are only used as supporting contexts, not discussed in depth.
1.4 [bookmark: _bookmark3][bookmark: _TOC_250013]Problem Formulation


Based on the identification of these problems, the formulation of the problem in this study is:
1. What are the forms of nonverbal expression used in the Timun Emas drama performance?
2. How are these nonverbal expressions perceived by children aged 10– 18 years at the Forum Anak Sambirejo Timur?
3. How effective are nonverbal expressions in conveying moral messages to children's audiences?

1.5 [bookmark: 1.5_Research_Objectives]Research Objectives
1. Identify the forms of nonverbal expression displayed by actors in the drama performance of Golden Cucumber.
2. Analyze the perception of children aged 10–18 years towards nonverbal expressions that appear in performances.
3. Assess the effectiveness of nonverbal expressions in conveying moral messages such as courage, ingenuity, and compassion to a children's audience.
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